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B4 Gém

Dé gom c6 vai tré nhu the nao trong doi song ngudi
Viéet Nam?

bB6 gom la mét phan trong cudc song thudng nhat
cua nhi¢u nguoi Viét Nam, nhat 12 nguéi dan viing
thén qué. Tir ldc cdn nam trong ndi cho 16i khi vé
vG1 dit me. ngudi dan qué Viér Nam sit dung nhiéu
loai d6 gém: tir cdi ang rira ray. cdi chum dung
nude, chinh dyng gao. niéu ndu nuéng, bdt an com
dén bdt huong dat trén ban thd gia tién dé tuong
nhd 16 tién da qud co.

Ngay nay, trong thdi budi kinh 1¢ thi truéng,
nhimg ngu&i the lam gém d3 cai ti€n nhimg moén db
gom thd moc cho phdt hop véi thi hiéu hién dai.
Tham chi mot s6 san pham trong rat giong doé gom
phuong ‘fay. Tuy nhién. ching van todt lén cdi vé
dan da ma do gom Viét Nam da ¢6 duge tir hang bao
thé ky nay va chiing van phan dnh ré cdi muc dich
nguyén thily 1a phuc vu sinh hoat hang ngay & chén
lang qué, Gom Viét Nam ¢6 vé dep moc mac. khdc
han voi nhimg loai d6 gém dugc trau chu6t cdn than
cla cdc nude khdc. von duge lam dé€ phuc vu cdc gia
dinh quyén qu¥ hay cac bac vua chada.

Nghé gom a Viét Nam ra dii va phat trién nhi thé
ngo?

Cdc nghé nhéan ché 1ac dé gom Viét Nam thai xua
hoan todn ty do trong quy trinh cua minh va
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Ceramics

What role do ceramics play in Vietnamese life?
Ceramics are part of daily life for many
Vietnamese. particularly those in the countryside.
From the cradle to the grave. rural Vietnamese use
ceramic wares: basins for washing. tall vessels for
storing water ot rice, pots for cooking. bowls for
eating. and an incense burner on the family aitar for
honouring deceased ancestors.

These days. in the midst of the market
economy. potiers have improved the rugged
ceramic wares of old and adapted them to modern
tastes. Some works even look Western. However,
they still exude the folkloric flavour that
Vietnamese ceramics have had for centuries, and
they reflect the original purpose of serving village
life. Viemamese ceramics have a rTustic beauty
different from other countries’ carefully refined
ceramics. which were made 1o suit aristocralic or
feudal famailies.

How did ceramics making begin and develop in
Viét Nam?

Artists who produced Vielnamese ceramics in
ancient times were liberal in their process and did

11



bPé Gém

khong bj l¢ thudc vao nhimg nguyén tac hinh hoc
va trang tri cting nhac. Thoi d6, tho gom Viét Nam
khong ché tic nhitmg mén dé dac biét cho hoang
gia. Cdc 10 gdm chén lang qué phuc vu ca vua
chia lan dan thuomg.

C6 thé ngudi Viet Nam da phét hien duge nhitng
bi quy€l vé men gom 1ir gdn 2.000 nam trudc, 1dc iy
ho thudng sir dung men nga, chu khong phdi 1a tha
men nau nhat ding trén gém Trung Hoa ¢8. Bao
tang Lich sir & Ha N6i c6 hai hién vat tiéu bidu: mét
cdi khap dung nude hinh ddu voi va mét céi lién
sanh ¢6 trang tri ba con cd va nhimg dai hoa van
tron van thuong thay trén céc d6 déng thdi k¥ Dong
Son (thién nién ky thit nhat trudce Cdng nguyen).

Nén doc 1ap cua din toc duoe phuc hoi vao cudi
the ky 10 da giip cho nghé gom phat trién. Puromg
nét 1ra nén phong phii hon va men mau ruc rd hon,
Mo-tip hoa sen cdch diéu hinh tron xuat hién nhiéy
trén bat dia. chum vai va khay bt nguén tir su phat
trién ngay cang rong cha Phat gido.

Théi ky nay. cdc thg gém Viét Nam sir dung
men ngoc mau luc. Mot s3 hoc gia timg cho rang
thit men nay gidng véi mau men ngoc luc ciia Trung
Quéc nhung nhimg phét kién khao ¢d méi tai Van
Pon. mot thuong cang sdm uat tir the ky 11 dén the
ky 15, da chimg minh diéu d6 hoan toan sai.

Cdc nha khao c6 cing di 1im thay nhing vién
gach vudng ¢6 nién dai tir the ky 10 duoce trang
tri hoa 14 & gdn c6 d6 Hoa Lu va phd Thién
Truéng. noi phat tich cla vuong triéu Tran (the
ky 13-14). Ngudi dan di sir dung nhitng vién

12



Ceramics

not rely on rigid rules of symmetry and
decoration. In those days, Vietnamese potters
didn't make special wares for the royal families:
the same village kilns served both royalty and
comimon people.

Vietnamese may have first discovered the
secrets of glazing nearly 2.000 years ago. when
they routinely applied an ivory-coloured glaze, not
the light brown one used on ancient Chinese
ceramics. The History Museum in Ha N&i has two
typical artifacts; a water jar shaped like the head of
an elephant and a terracotta tray decorated with
three fish as well as the circular motifs also found
on bronze items from the Pong Son Period (first
millennium B.C.).

The recovery of national independence in the
late tenth century helped pottery develop. Ouilines
became more varied and glazes, more brilliant.
Circular, stylised lotus motifs that were inspired by
the expanding Buddhist faith appeared on bowls,
plates. vessels, and trays.

Vietnamese potters used celadon-green glazes
during this period. Scholars had assumed these
glazes were the same as Chinese jade-green celadon,
but new archaeological discoveries made in Vén
Poén, a busy commercial port from the eleventh to
the fifteenth century. have proven this false.

Archeologists discovered tenth-century square
bricks decorated with leaves and flowers near the
old royal capital of Hoa Lu and in Thién Trudmg, the
native district of the Tran Dynasty (thirteenth and

13



D38 Gdm

gach nady cing nhiéu mo-tip gém khic dé xay
dung nén nhiéu cdng trinh.

D6 gém phil men trang trim 1én nhitng hoa tigt
trang tri mau jam bt ddv xudt hién vao the ky 15.
Tho gom san xudl ra nhilng moén dé thong dung,
nhat 12 bat, dia. tai vai dia phuong. néi tiéng nhat la
Tho Ha tnay thuoc tinh Bac Giang) va Huong Canh
(nay thudc tinh Vinh Phiic).

Céc thuong gia Viét Nam xuat khau dé gém
sang Nhit Ban. noi cdc tai liéu lich st cho biét cdc
nghé nhan Nhat Bin & thé ky 17 thuong s dung
ching lam khuon mau vi vay mugn nhitng k¥
thuat cia Viet Nam dé ché tac dé gom Kotchi.
Kotchi chinh {a phién am tiéng Nhat cdia chit
“(iiae Chi.” mot tén goi xua ngudi Trung Quéc
ding dé€ chi Viét Nam.

Viéc thi€u nhitng 1& gém chuyén dung danh
cho hoang 10c cia Viét Nam khong hé gay tré ngai
cho nghé g&m ¢6 Viet Nam. Sau dé. bit diu dudi
tricu vua Gia Long (1802-1819). cdc tho gom mdi
x4y 10 nung trén déi Long The & ngoai & kinh
thanh Hué dé san xudl loai gach men dac biét ding
trong hoang cung. Nhitng 16 nung nay ciing sir
dung phuong phdp nung nhe lra ding dé 1am céac
mon d6 gom pho thong & tinh Binh Dinh. Mac di
cdc 10 nung trén déi Long Tho bi déng cita sau khi
¢dc nghé nhan xay xong ho#ang cung, nhung nhimg
ngudi thg gém van tiép tuc sir dung phuong phap
nung nay cho 1&i 1an dau thé ky 20.

Sut thé ky 19. cde vua Thiéu Tri va Tu Piic dat
mua d6 s hoa lam tan tran Canh DPdc., Trung

14



Ceramics

fourteenth centuries). Labourers building various
monuments used these and other ceramic motifs.

Ceramic wares coated with a white glaze over
decorative blue motifs began to appear in the
fifteenth century. Potters produced common
articles. in particular bowls and plates, in several
locations: the most famous are Thé Ha (now in Bac
Giang Province) and Huong Canh (now in Vinh
Phiic Province).

Vietnamese traders exporied ceramics to Japan.
where historical records indicate that seventeenth-
century Japanese artisans often used them as
models and borrowed the Vietnamese techniques
for Kotchi pottery. Kotchi i1s the Japanese
transcription of “Giao Chi.” a fermer Chinese name
for Vigt Nam.’

The lack of special kilns just for Viér Nam’s
royal families never hindered ancient Vietmamese
ceramics. Then, beginfing with the reign of King
Gia Long (1802-1819), potters buili kilns on Long
Tho Hi!l outside Hué to produce specially glazed
tiles for the royal palaces. These kilns employed
the same reduction firing used for the popular
ceramic wares from Binh Dinh Province. Even
though the Long Tho Hill kilns closed after
artisans completed the royal palaces. craftsmen
continued using this firing method until the
beginning of the twentieth century.

During the nineteenth century. King Thi¢u Tri
and King Tu Pirc ordered blue floral porcelain
from Jingdezhen, China for their courts. These

15



P38 Gém

Qude. de triéu dinh st dung. Nhirg mén dé nay ¢é
Vi€t hai chit “noi phu” (nghia ia “chi ding trong
trieu”) va/hoac “Thiéu Tri” hay “Tu Dic", Sau d6.
“ngay trudc nam 1945, cdc 141 buon Trung Quéc d3
loi dung thi hiéu cla mot s ngudi Viét Nam
chugng d6 gom cung dinh dé dua & at vao thi
truomg Vier Nam hang nhii c6 khic chi “noi phir”.

Tai sao dé dung bang mdy tre dan lai la khuon mdu
cho cdc san phdm gom c6?

Cdc nha nhan ching hoc chuyén vé Pong-Nam A
da nghién clu cdc tap qudn van héa-kinh t€. dac
bict 1a “vigc sir dung nguyén lidu tir thuc vat”, Ho
nhan manh tdm quan trong cla nhimg dé dang bang
g6 hay tre nira trong sinh hoat hang ngay cia cdc
nén van minh ¢é & Viét Nam va Pong-Nam A.

K.L. Hutterer, mot nha nghién citu vé tién sir
Dong-Nam A muon cach ndi “la civilisation du
végétal” (van minh thuc vat) lan diu tién dugc nha
dia 1y Pierre Gourou duz ra khi thao ludn vé su
phdt trién cla cdc nén van héa Bong-Nam A trong
bai viel clla minh nhan dé Mot cdch tHép cdn tién
hod véi tién trinh vén héa Déng Nam A trén
Current Anthropology {Nhan ching hoc duong
dai. tap 17, 1976).

Nghién ctiu vé hinh ddng va hoa tiét trang tri
trén cac di vat c6 Vi¢t Nam cho thdy ¢ rang &
d6 ¢6 sir dung cdc cong cu 1am bang may. tre va
g6. Nhitng diéu kién khi hau va sinh théi chung
cla viing Dong-Nam A da san sinh ra céc ngudn
thuc vat chung dé ché€ tic nhitng vat dung déng

16
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wares had “néi pfu'i" (“for use in the King’s
Court™} and/or “Thiéu Tri” or “Ty Dic” written on
them. Later. just before 1945. Chinese traders
capitalised on the Vietnamese taste for royal wares
and flooded Viét Nam’s market with imitations.
complete with the inscription “ngi phit.”

Why did woven bamboo and rattan containers
serve as models for early ceramic products?
Anthropologists specialising in Southeast Asia have
studied cultural-economic practices, in particular
the “vse of vegetal material.”™ They emphasise the
importance of wood and bambeo implements in the
daily life of the ancient civilisations of Vigt Nam
and of Southeast Asia.

K.L.. Hutterer. a researcher in Southeast Asian
prehistory, borrows the expression. “la civilisation
du végéral.” first introduced by geographer Pierre
Gourou when he discussed the development of
Southeast Asian cultures in his article. “An
Evolutionary Approach to the Southeast Asian
Cultural Sequence™ in Current Amthropology (vol.
17. 1976).

A study of the shape and decorative motifs on
ancient Vietnamese relics points to the obvious use
of tools made from rattan. bamboo. and wood.
Climatic and ecological conditions commoen
throughout Southeast Asia created shared plant
sources for the tools that played an important role in
prehistoric peoples’ economic life.

17



B3 Gém

val tr0 quan trong trong ddi song kinh t€ cia
ngudi tién sir.

Nhing dé ding “thure var” nhu vay phan hiy rat
nhanh, lam cho cdc nha khao ¢d hoc rat khé khan
trong viéce tim Ki€ém bang chimg vé viéc sir dung
ching. Tuy nhién. qua nghién ctu céc di vat. céc
nha nhan chung hoc da t4i phat hien nhimg k¥ thust
tinh xdo dén khong ngd duoc st dung dé ché 1dc
nhimg d6 ding d6. Diéu nay dat ra cau hoi la lidu
c¢6 phéai d6 dung bang may tre dan cé xua timg |2
khuon mau cho cdc sin phdm gém va phai chang
chiing van ¢6 anh hudng lau dai den phong cach
nghé thuat ciia 46 gom Dong-Nam A.

Nhu vay. “nén van minh thue var” cé thé di anh
hucng dén gém c6 o Viér Nam va khu vuc Dong-
Nam A. Trong cuén Thei dai do dd cit o Nam va
Dong A. Frangois Bordes. mot chuyén gia vé thai
dai d6 dd 0 ¢ chau Au. nhan xét rang “cich sir
dung nguyén liéu thuc vat™ cha phrong Péng. von
khong thay trong cdc nén van héa phuong Tay ¢6
dai. da khién nhitng k¥ thuat Iam gom phuong Déng
di theo mér hudng hoan toan khic.

Cdc manh g&m ¢6 nhat tim thay & di chi khao ¢é
Da But. Thanh Héa. minh chimg cho thuc € d6. Cdc
nha kKhoa hoc ding phuong phép xdc dinh nién dai
cdc-bon d€ tinh (udi nhimg di vat d6 13 4.000 nam
trise Cong nguyen. Trén bé mat cha cic manh v
6 dau han clia nhimg soi day nho quan thimg. Cdc
chuyén gia goi day la “hoa van bén thimg” dugc tao
ra tr mot cdi khuon diing d€ tao hinh dat sér,

18



Ceramics

Such “vegetal implements” decay  quickly.
making it difficult for archacologisis to find evidence
of their use. However, anthropologists cxamining
relics have rediscovered surprisingly sophisticated
technigues used in making these implements. This
raises the question of whether ancient woven
bamboo and rattan containers served as models for
ceramic products and whether they continued 10
exert a longstanding influence affecting the artistic
style of Southeast Asian ceramics.

Thus, the “civilisation of the vegetal™ may have
influenced ancient ceramics in Vigt Nam and
Southeast Asia. Frangois Bordes, a specialist on the
Europeun Palaeolithic Tira. observes in The Early
Palaeolithic in South and East Asia that the Eastern
“use of vegetal material™ unavailable 10 ancicni
Western cultures oriented Eastern  ceramic
techniques in a completely different direction.

Shards of the most ancient ceramic artifacts
found in the archaeological site at Ba Bat, Thanh
Héa Province illustrate this fact. Scientists have
carbon-dated these relics back to 4000 BC. The
imprints of small strings braided into a cord
appear on the surface of these shards. Specialists
call these the “rope-like braided motif” left by a
mold used for modeling clay.

Ceramic objects from latter periods show such
techniques in increasingly more refined forms
that constitute variations of a technique
characteristic of ancient Southeast Asian ceramics
known as “tapping.” These imprints tell us about

19



D6 gom clia cdc thoi ky sau cho thay nhing k¥
thuat nhu vay véi cic hinh thic ngay cang tfrau
chudt hon; ching tao nén cdc bien thé cia mot ky
thuat dién hinh cho dé gém 6 Bong-Nam A goi [
"v6". Nhimg d&u in ndy cho chiing ta bi€t vé cic
phuong phap dan. xodn. bén nhimg nguyén liéu tir
thue vat (nhu day leo. tre. hay soi |ay tlr vo cay) tinh
x40 cia nhimg ngudi tho gom xua.

Ky thuat nay duemg nhu ciing ¢6 anh huang dén
thi hi¢u tham ¥ cia nén van héa tién sir bDong-
Nam A Thi hiéu tham my do la “su két hop tinh &
gilfa trén v duéi. phai va trdi. am va duong thong
qua cac ky thuat dan. dét. xoan va bén. Chinh vi the,
nhimg d6 ding “thye var” véi ur cdch la m&t di san
truyén 1hong (rgs thanh mé hinh cho dé gom.

A6i quan hé nay thé hien 3 trén d6 gom 1t cudi
thon dai do dd méi dén so ky d6 déng. Cic tho gom
con lén khuon nhimg dé dung bang g6m ma khong
dé lai ddu vél thimg beén, may dan hay nan tre. Thay
vao do. ho dimg nhimg que nhon, cac dung cu cé
rang cura hay vo cau d¢ 1ao cho bé mat cia d6 gom
€0 v¢ giong nhu dé dan lat.

Cdc chuyen gia goi nhitng d6é dung bang gém
co trang 1ri theo kiéu nay 13 “gém véan chai” (dé
gom ¢6 cdc hoa tiét rang luge). Chang han. mot
nha suu tam Vit Nam ¢é mot chiéc binh gom mau
den tr thoi kv Phang Nguyén (khoang 2.000 dén
1.500 nam truoe Cong nguyén). Chiéc binh nay

duoc lam rat ti mi. v&i vo ngeai min va béng ling.
Mot didu thi vi la dudng nhy viec moé phong tryc

20



Ceramics

the ancient potters’ sophisticated methods of
weaving, twisting. and braiding of vegeral
materials (vines, bamboo, bark fibres).

This technique also seems to have influenced the
acsthetic tastes of prehistoric Southeast Asia culture.
That aesthetic was a supple combination of up and
down, right and left. and yin and yang through
knitting, weaving. twisting, and braiding. Thus.
“vegetal implements™ as a traditional heritage
became the models for ceramic wares.

This relationship is apparent in ceramics from
the late Neolithic Age and early Bronze Age. Potters
also molded ceramic containers without identifiable
imprints of twisted rope. woven rattan. or bamboo
strips. Instcad. they used pointed sticks. saw-
tothed tools, or areca nut shells to give the ceramic
surface the appearance of the woven objects.

Specialists call such decorated ceramic
containers “gam van chai™ {ceramics with a comb
motif). For example. one Vietnamese collector has
a black ceramic pot from the Phung Nguveén Period
(2000-1500 B.C.). The pot was carefully made,
with a smooth and glossy outer surface.
Interestingly. the direct imitation of woven
containers seems (o have faded by this period.
However. four lines in relief circle the pot along
with consecutive oblique marks that resembie the
plaited bamboo strips that hold together woven
bamboe or rattan products.

Until the Bronze Age. ceramics served as the
model for bronze objects: the latier. in turn.

21



P3S Gém

tiép d6 dan lit ding dé dung phai nhat din trong
thdi Ky nay. Tuy nhién. van ¢6 bon dudng g& néi
chay vong quanh than binh ciing v6i cdc dudmg
xién lién ti€p nhau gidng nhu nhitng nan tre bén dé
gidng niu céc san phdm may tre dan.

Dén thoi dai d6 dong. d8 gom trd thanh mo hinh
cho d6 déng. Nguoc lai, d6 déng ciing anh hudng dén
d6 gom. Che tac dd déng dd giai phéng nhimg hinh
thife nguyén thiy tir mét sy don diéu vé hinh déng &
mot s6°d6 gom clia théi nay, ching han nhu dé gém
cua nén van héa Péng Son. Song, nhin chung, cdc
hoa 1€t trang tri van sir dung nhitng dac di€m cda
do dan ldt. duy tri sy 1i€p ndi phong céch cil.

Trong théxi ky Bac thude, dé gém Viét Nam
phan ra lam hai trudng phéi. Trudng phdi thif nhat
chiu danh hudng cia 46 déng, tim cdch bat chude
nhimg phong cdch déng thau. Nhing dd vat nay
chi yéu diing cho tang 18 va duge tim thay trong
nhimg ngdi mé cila quan lai quy tdc ngudi Trung
Qudc séng & Viét Nam.

Truong phdi thi hai gém nhimg dé gom ding
trong cugc song hang ngay clia ngudi dan thudng,
Ching khong khdc 1am so v6i nhimg dé gom cé
nién dai law hon vé hinh thitc va cdch trang tri.

Mii den sau khi nha Ly ddnh bai quan phuong
Bac va gianh lai doc 14p thi d6 gom Viét Nam méi
lay lai duoc cam hitng sdng tao chia minh. Sau do6,
nghé gom khong con bi dnh hudng cha d6 dan L4t
hay d6 dong nita ma trd thanh mot mén nghé thuat
doc lap tuy van c6 ngudn gde 1ir moi trudng thuc

22



Ceramics

influenced ceramics. Bronze-making liberated
original forms from a monotony of shapes in
some ceramic objects from this period. for
instance, those from the Dong Son civilisation. In
general, though, decorative motifs still used
features of woven objects. maintaining continuity
with the old style.

During Chinese domination, Vietnamese
ceramics branched into two schools. The first,
influenced by bronze objects, sought to imitate
bronze styles. These objects were primarily funerary
and found in the tombs of Chinese nobles or
mandarins residing in Viét Nam.

The second school included ceramics used in
daily life by common people. These did not vary
significantly from older ceramics in form and
decoration.

Vietnamese ceramics did not regain their creative
inspiration until after the Ly Dynasty defeated the
-Chinese and restored Vietnamese independence.

23



BS Gdm

vat phong phii cta mot nudc chau A cé khi hau
nhig¢t déi gié mia.

Mac diy ngudi Viet Nam cé ti€p thu nhitng k§
thuat Trung Qudc nhung ho vén phat trién phong
cdch riéng v&i nhitng hoa tiét da dang lay tir vé
dep e nhién cila ¢o cay, hoa l4. Dic diém nay cé
thé thay qua 14t ca cdc loai dé& g6m, tr gom trang
tri. dat tién dén dé dung trong sinh hoat hang
ngay. Hoa qua c¢d dnh hudng dén ca hinh ddng vi
nien mau gém.

Vi thé. cic loai g6m cé Viet Nam duge dat
theo tén cic loai hoa qua thudng gip nhu: bat hoa
chanh, bdt 4 sen. 4m trd hinh trdi budi hay hinh
du di. Cam hitng xuét phat tir thién nhién va mot
cudc song gian bo mat thiét véi mot he thuc vat
phong phii di tao cho nghé thuat gam Viét Nam
mét phong thai dac biét. Theo John Guy, chuyén
gia vé gém Viét Nam va gém Pong-Nam A. thi ¢6
mot didu chac chan 13 tho gom Viét Nam thai xua
di thé hién dugc nén van héa cia riéng minh.

D6 gom khai qudt 0 Tdy Nguyén va ¢ tinh duyén
hai Qudng Ngdi cé diém gi chung?

Nam 1909, M. Vinet céng b8 trén & Bulletin de
t'Ecole Frangaise d'Extréme-Orient (Ban tin
Truong Vién Dong Bac cd Phdp) vé viéc phat
hién dugc 200 binh g&m dung dd tiy ting.
Nhitng chiéc binh nay dugc khai quat trén b
bién thu6e tinh Quang Ngii ngay nay. Phat hién
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After that iime, woven or bronze objects ceased 10
influence ceramics. which became an independent
art, though with roots in the rich. vegetal
environment of an Asian country with a tropical
monsoon climate.

Although Vietnamese adapted Chinese
techniques. they developed their own style with
rich motifs from the natural beauty of flowers and
leaves. This feature appears in all ceramics, from
the decorative and expensive to those used in
daily life. Flowers and fruits influenced both
shapes and glazes.

Thus, the categories of anclent Vietnamese
ceramics arc named for common fruits and
flowers: lemon-flower bowls. lotus-leaf bowls.
grapefruit; or papaya-shaped teapots. [nspiration
arising from naturc and a life closely tied to rich
flora have given Vietnamese ceramic art ifs
particular style. According to John Guy. a specialist
on Vietnamese and Southeast Asian ceramics. one
thing is certain: Vietnamese potters of ancient
times expressed their own culture.

What do ceramics unearthed in the Central
Highlands and in the coastal province of Qudng
Ngdi have in common?

In 1909. M. Vinet announced in the Bulletin de
PEcole  Francaise  d Extréme-QOrient  the
discovery of 200 ceramic jars containing funeral
objects. The jars were unearthed on the coast of
present-day Quang Ngal Province. This
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khao ¢6 hoc 4y mo ddu cho viée nghién ciu nén
van hoéa Sa Huynh.

Bai bdo cia Vinet mo ta nhimg yéu (8 ctia nén
van héa Sa Huynh dua trén nhiing phét hién tai
cac di chi khao ¢6 & Tay Nguyén. Trude dé. tir
cudi the' ky 19, céc nha truyén gido ngudsi Phap da
cong bo nghién cifu khdo ¢6 hoc cia ho vé thsi
tién sir ¢ Tay Nguyén. Nhitng phét hién nay phan
anh cac moi lién hé ¢6 thé ¢6 gitta cur dan ¢6 dai
sinh s6ng & mién bi€n va trén cdc cao nguyén.
Céc di vat ma nhing nha truyén gido nay khai
quat duge, chu yeu ¢ Gia Lai vd Kon Tum, cang
tang thém s6 hién vat Sa Huynh da phat hién
duge. Mot s6 hién vat duge trung bay tai Nha
Thira Sai cta Phong Truyén théng tai thi xa Kon
Tum (tinh Kon Tum). $6 con lai duge lvu gif tai
Bao tang Lich sir Viét Nam & Ha Nai.

Sau khi dat nuée théng nhat nam 1975. céc
nha khio ¢ hoc Viet Nam tiép tuc nghien ctiu
lich sir ¢6 dai Tay Nguyen. Ho da khai quat duoc
hang tram cong cu bang d4. hang nghin manh
gom. d6 trang sitc vd vo 6 m6é chum. Mau sic.
chat liéu vi ki¢u dang cla mot s6 thir kha giong
d6 gém Sa Huynh. Pac biét. gom & di chi Bién
Ho tai Pleiku. tinh Gia Lai ¢é dac trung 1a l6p
men mau den hoac lam sdng nhy dnh kim vén 1a
mot dac diem co ban clia d6 gdm Sa Huynh.

Mo chum ¢6 hai c6t va dé dac cia ngudi chét
trude day chi tim thdy & duyén hai mién trung
Viet Nam. Nhimg mé chum duge tim thiy gdn
26
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3

archaeological discovery inaugurated research
into the Sa Huynh culture.

Vinet’s article describes elements of Sa Huynh
culture based on findings from archaeological sites
in the Central Highlands. Earlier. at the end of the
nineteenth century, French missionaries had
published their archaeological research about
Central Highlands prehistory. These discoveries
reflected possible connections between ancient
peoples living on the coast and in the highlands.
Relics these missionaries unearthed primarily in
Gia Lai and Kon Tum added to the known Sa Huynh
artifacts. Some are displayed at the Thira Sai House
of Traditional Exhibits in Kon Tum Town, Kon Tum
Province. The remainder are stored in the Viét Nam
Museum of History in Ha Noi.

After reunification in 1975, Vietnamese
archaeologists continued to study the ancient
history of the Central Highlands. They unearthed
hundreds of stone tools, thousands of ceramic
pieces, jewelry, and a large number of funeral jars.
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day ¢ Tay Nguyén tai cac di chi khao ¢6 Tra Ném
(tinh Gia Lai) va Buén Triét (tinh Dac Lig) cang
md rong bitc tranh cia ching ta vé thoi k¥ tién sit
cua ving nay. Nhitng mé chum méi duoe khai
quat nay hoan toan khdc biét vé hinh ding va
ching loai nhung lai ¢6 chung mot s6 dac di€m
cua nhitng mé chum cé hon duge tim thay &
duyén hai mién trung.

Cidc nhha khao ¢6 hoc da tim thdy nhimg
khuyeén tai ¢é6 mée chi. mot thit d6 trang sitc rat
quen thudce, cd 0 cac di chi Sa Huvnh doc bo bién
va cdc di chi viing cao nguvén ¢ Bién Ha, tinh
Gia Lai. Nhimg diém gidng nhau gifta cic cong
cu bang dd. d6 gém, d6 trang stc va md chum &
mién duyén hai mién trung Viét Nam va Tay
Nguyén chiing 16 rang ¢6 tén tai mot méi quan hé
gita nhimg nén van héa co xua nay.

Cdi tén “Bdt Trang” nghia la gi?

Lang Bt Trang nim bén by séng Héng, chi cdch
trung tdm Ha Néi 15km. 1 trung tam gém néi tiéng
nhat Viét Nam. Cdi tén “Bat Trang™ c0a lang. nghia
la“lang lam bdt.” da ¢ cdch day nam thé' ky. Ngay
Xua, cdc chang trai tré thudng hda hen sé xay nha
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The material. design. and colour of some pieces
resemble Sa Huynh ceramic objects. In particular,
the pottery from the Bién Hé site in Pleiku. Gia
Lai Province features meiallic-like shiny blue and
black glazes that are a principle characteristic of
Sa Huynh ceramics.

Funeral jars with human remains and the dead’s
possessions had previously been discovered only on
the coast of central Viét Nam. Those recently
discovered in the Central Highlands at Tra Nom
archaeological sites in Pleiku, Gia Lai Province and
Buon Triét. Pac Lac Province enlarge our picture of
the region’s prehistory. The newly unearthed
funeral jars are ditferent in shape and type. but
sharc some characteristics with the older jars
discovered on the central coast.

Archaeologists found earrings with clasps, a
common jewelry item, both at Sa Huynh sites along
the coast and at highland sites at Bién Ho in Gia
Lai Province. The similarities in stone tools.
ceramic items, jewelry, and funeral jars from
central. coastal Viét Nam and the Central
Highlands indicate that a relationship existed
between these ancienl cultures.

What does the name “Bdt Trang™ mean?

Bat Trang Village. located on the Red River just
fifteen kilometres from the centre of Ha N&i. is
Viét Nam’s most famous pottery cenire. Its name
“Bat Trang” — which means “the bowl-making
village™ — is five centuries old. In the past. young
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bang gach Bt Trang cho ngudi yéu clia minh. Theo
truyén thuyét, truyén théng lam gach cta Bat Trang
da c6 tir khi méi lap lang.

Nhitng ngudi tho gém sir dung dat sét, cao-lanh
va 6-xit & nhimg viing xung quanh dé san xuit ra
nhimg vat dung cho sinh hoat hang ngay va nhiéu
san phdm cao cdp. Nhitng thuong nhan bén nhimg
chiéc bit an com Bét Trang quen thuoc & khap moi
mién dat nudc, con nhimg san phim B4t Trang c6
gid tri nghé thuat cao dugc trung bay tai Bao tang
Louvre ¢ Paris va céc vién bao tang & Malaysia va
Indonesia. Nghé lam gém & B4t Trang dat t6i dinh
cao vao thé ky 18 va ddu thé ky 19.

Cac xudng gom & Bat Trang ciing san xuét
nhimg b6 dé tra uéng bang dat nau phii men do rat
dep, nhimg chiéc binh trang men tron ldng trang tri
hinh réng va hoa, nhuém bang mot 16p dat sét ¢6
chira sat. Cho dén khd gan day, ngudi lang vén sir
dung cong nghe truyén théng va tho so.
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men would promise to build houses made from Bt
Trang bricks for their lovers. According to legend,
Bat Trang’s tradition of brick-making dates back
to the founding of the village.

Potters used the nearby clay, kaolin, and oxides
to produce items for daily use as well as high-
quality products. Traders sold the familiar Bat
Trang rice bowls throughout the country, while the
Louvre in Paris and museums in Malaysia and
Indonesia display Bat Trang objects of great
artistic value. Pottery making in Bat Trang reached
its peak during the eighteenth century and the
beginning of the nineteenth.

Bat Trang workshops also produced fine, brown
earthenware teapots and teacups coated with red
glaze and made smooth, glazed vases decorated
with dragon and flower motifs and tinted with a
clay containing iron. Until recently, villagers used
traditional and rudimentary technology.
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KY¥ thudt lam gom truyén théng con ditoc bdo ton &
nrhitng noi nao khdc nira?

Cdc thanh vién cua nhém dan toc thiéu s6 Cham
gan Phan Rang san Xuat d6 gém thi céng ma
khong dung dén ban xoay gidng nhu cich thirc ho
van 1am tir nhiéu thé ky nay. Ho nung gém bing
cich x¢ép chéng cdc mén dé xen lan véi nhimg
thanh cui. phi kin ca dong bang mot 16p cii khéc
vit sau d6 ndi lira. Thanh pham ig, binh. chum vai
clia ho ral gian di nhung dep.

Lang Huong Canh, nay 1a xa Tam Canh. huyén
Binh Xuyén. tinh Vinh Phic. van san xuat tiéu
sanh theo phuong phip thi céng véi cdc hoa van
cham ndi giong nhimg loai gach gém ding dé xay
thap théi Ly-Tran.

Tai sa0 d6 gom Viét Nam lai rdt phé hién ¢ Nhat
Ban?
Nghi¢n ctu gdn day da chi ra rang vao thdi Trung
dal. cdc thuong gia dd xuat khdu dé gom Viét Nam
sang nhiéu nuéc ¢ Pong va Dong-Nam A. Nhing
khu vuc nay cling la thi trudng truyén théng cia
hang héa Trung Quéc. Su c6 mat cia dé gém Viét
Nam chimg 16 chiing rat duge va chuéng. Nhat Ban
12 mot nude nhap khiu dé gom Viét Nam tir rdt sém:
ngugi Nhat cling qud quen véi gém Trung Quéc.
Nhimg phat hién khdo ¢6 hoc cho thay viéc budn
bin cdc sdn pham gom st giita Viet Nam va Nhat
Ban di ting rat thinh vuong. Vao thing mudi hai
nam 1999. cdc hoc gid da gap nhau tai Ha Nai trong
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Where else is fraditional pottery technology still
preserved?

Members of the Cham ethnic minority near Phan
Rang produce hand-made ceramics without using
potters’ wheels. as they have done for centuries.
They fire their pottery by piling their pieces among
branches of wood, covering the heap with another
laver of branches, and then setting the pile afire.
Their finished pots, vases, jars, and vessels are
simple and beautiful.

Huong Canh Village. now Tam Canh
Commune of Binh Xuyén District, Vinh Phiic
Province® produces hand-made stone burial umns
with high-relief floral patterns similar to the
ceramic bricks used in building towers during the
f.¥ and Tran Dynasties.

Why were Vietnamese ceramics so widespread in
Japan?

Recent research indicates that traders in the Middle
Ages exporied Vietnamese ceramics 10 many
countries in East and Southeast Asia. These regions
were also traditional markets for Chinese goods.
The presence of Vietnamese  ceramics
demonstrates their popularity. Japan was an early
importer of Vietnamese ceramics: the Japanese
were also well acquainted with Chinese pottery.

Archaeclogical finds suggest that trade in
porcefain and ceramic products thrived between
Japan and Viét Nam. In December 1999, scholars
met in HA Noi at an international seminar on this
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moét hoéi thao quoc
t€ vé chu dé nay
va da trinh bay 28
ban tham luan mo
ta viéc buén bin
goém sir gitta Viét
Nam va Nhat Ban
tir thé ky 15 t6i thé
ky 17.

b6 gom Viet
Nam rat ly tuong
doi véi tra dao cua
ngudi Nhat. Chén
ding cho nghi
thitc nay phai
rong miéng va dé
~ cam bang hai tay.
Loar chén nhé, mong cla ngudi Trung Quéc
khong thich hop. Rét nhiéu ngudi Nhat ché tic
nhitng cdi bat udng tra theo ding yéu ciu cua nghi
I¢ tra dao cua ho va sau d6 dat 1am tai Viét Nam.

Céc hoc gia Nhat Ban cho biét 1a ho da tim thay
do gém Viét Nam & nhiéu noi trén dat Nhat. C8
nhat c6 1€ la mot cdi bat ¢6 tir cubi thé ky 14 phat
hién dugc ¢ mot hao nuéc quanh mot lau dai &
Sakai. mot tinh ly nho ngay nay nhung vén 1a moét
thuong cang sam uat hoi thé ky 15-16.

Céc nha khao ¢4 & Sakai da khai quat duoc mot s6
bat dia Viét Nam c6 men trang hoac men lam, trang
tri hoa lam va nhitng hoa van nhiéu mau. Ho tim thay
nhié¢u vo gom tir th€ ky 16 ma ho cho rang duoc lam
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topic and presented twenty-eight reports describing
the pottery trade between Viét Nam and Japan from
the fifteenth through the seventeenth century.

Vietnamese ceramics were ideal for the
Japanese tea-drinking ceremony, where tea cups
must be wide-rimmed and easy to hold with both
hands. Small. thin Chinese cups are unsuitable.
Many Japanese had their tea bowls tailored to the
requirements of their own tea ceremony and then
had them made in Viét Nam.

Japanese scholars report that they have found
Vietnamese ceramics in many arcas of Japan. The
oldest example may be a late fourteenth century
bowl discovered in a castle moat in Sakai, a small
provincial town today but a busy commercial port in
the fifteenth and sixteenth centuries.

Archaeologists. at Sakaj excavated Vietnamese
bowls and plates glazed in white or blue and
decorated with blue flowers and multi-coloured
motifs. They found a number of sixteenth century
ceramic jars they assume were made in central
Viét Nam for food storage during the voyages
rather than for salc.

Japanese documents show some kingdoms from
the Okinawa archipelago (the southernmost part of
Japan) established relations with Dai Viét (Viét
Nam’'s name at the time} in the early sixteenth
century. In 1509. the king of Ryukyu dispatched an
envoy 1o present King Lé Uy Muc. the ruler of Dai
Viét. with 10.000 kilograms. of sulphur and other
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tai mién trung Viét Nam dé dung thic an trong
nhimg chuyén di dai ngay, chit khong phai dé ban.

Cac tai licu coa Nhat Ban con cho thay mot sé
viong quoc ¢ quan dao Okinawa (viing cyc nam
Nhat Ban) da thiét lap quan hé véi Pai Vigt (tén
nuae Viét Nam lic bay gis) tir diu thé ky 16. Nam
1509, vua Ryukyu da phdi mot s than 1di dang biéu
vua Lé Uy Muc cta Dai Vier 10.000 ki-16-gam hru
huynh va rat nhiéu pham vat khdc. €6 1& day la mén
qua ddp 1& viec ngudi Vil Nam di giiip d§ cdc tau
be Nhat. Sau nay, quan h¢ giira hai nude phat (rién
hon nira. Trong ldn khai quat gin day bén trong
hoang thanh ¢ Okinawa. cdc nha khao ¢8 hoc phat
hi¢n nhiéu sin pham gom Viet Nam. trong d6 cé
mot lo hoa mau lam ¢6-ban rat can doi. dep mat.

Vao thé ky 17. dé gom Viét Nam bit ddu xuat
hién & Nagasaki. lic d6 1a mét trong nhimg thuong
cang 16n nhdt nudc Nhat. Cac nha khao o6 di tim
duoce nhiing di vat tir the ky 16 dén theé ky 19 ngay
bén dudi cide dudng pho buon ban ¢é cua thanh pho
nay. Trong s& dé ¢6 rat nhiéu chiéc bat men x4m
the moc cua Viet Nam. Thai d6. nghé gom & Nhat
Ban da dat mot trinh d6 rat cao. Vay tai sao Nhat
lai nhap khdu cdc san phdm gém the cla Vier
Nam? Mot s ngudi cho rang nhimg chiée binh tho
moéc nay duge ding dé dung trong cic chuyén hai
trinh nhung sau d6 tré nén phd bién & Nhat.

Osaka. mét thanh ph& Ién. khong ngimg phat
trién ke tir thé ky 16. Nhitng san phim gém ¢4 nhat
cua Viet Nam tim thdy ¢ d6 trang men trang va
dugc lam vao giira nhimg nam 1583 vi 1615. bay
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tributes, This may have been a gift in return for
assistance the Vietnamese gave to Japanese ships.
Later. the relationship between the two countries
developed further: archaeologists excavaling
recently inside an imperial citadel in Okinawa
discovered Vietnamese ceramics, including a
beautifully proportioned cobalt-blue floral vase.

In the scventeenth century. Vietnamese
ceramics began to appear in Nagasaki, then onc of
Japan's biggest commercial ports. Archaeologists
have found artifacts from the sixieenth to the
nineteenth centuries under the city’s ancient
commercial streets. Many are crude Victnamese
erey-glazed bowis. By then, Japanese ceramics had
reached a very high standard. Why, then. did
Japanese import crude Vietnamese products? Some
suggest these crude pots were containers during
sea voyages but then became popular in Japan.

Osaka, a large city, has developed
continuously since the sixteenth century. The
earliest Vietnamese ceramics found there have
white glazes and were made between 1583 and
1615, These are deep bowls decorated with floral
motifs and also plainer. shallow bowls. Tall pots
and wvases come from the ecarly seventeenth
century. In the mid-seventeenth century. a large
vase with a slender neck adorned with decorative
edging appeared. Japanese traders at the end of
the seventeenth century and the beginning of the
. cighteenth century imported Vietnamese blue
floral vases in large quantities.
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la nhimg chiéc bat sau long trang tri cic hoa tiét
hoa ld va ca loai bit nong long don gian hon.
Nhimg chiéc binh va lo cao ra doi vao dau thé ky
17. Vao giira thé ky 17 xuat hién mot loai binh 1én
c6 thon ¢6 vién trang tri. Cic thuong nhan Nhat
Ban & cu6i thé ky 17 dau thé ky 18 nhap khdu
nhimg binh hoa lam clia Viét Nam véi s6 luong 16n.

Nhimg phdt hién khao c¢6 hoc nay cho thdy
ngudi Nhat nhap khdu dé gom Viét Nam trong su6t
mot thoi gian dai. Cic bao tang ¢ Nhat trung bay
rat nhiéu d6 gom Viét Nam la bang ching vé méi
quan hé thuong mai lau dai gitra hai nuéc. Nhimg
san phdm Viét Nam doc ddo c6 vé dep va gid tri
thiét thuc khién nhiéu thg gém Viét Nam hién nay
dang c6 gang tdi tao.

Loai dé gom Viét Nam ddc biét nao duoc phat trién
tir thé ky 15 dén thé ky 19?

‘Du khdach t6i lang gém
Biat Trang ¢ ngoai
thanh Ha Noi thudng
ngac nhién khi thay
rang cdc 10 nung & day
san xuét ra do6 gom véi
nhimg hoa tié€t trang
tri ¢6 ba mau men:
luc, cdanh gidn va nga.
Loai d6 gobm nay phat
trién tir thé ky 15 dén
thé¢ ky 19 bén canh
loai d6 gom hoa lam
truyén théng hon.
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These archaeological discoveries show ihal the
Japanese imported Vielnamese ceramics over a
long period. Japanese mUsgus have many
Vietnamese cerantic articles on display as evidence
of the long-standing commercial relationship
between . the two countries. The original
Victnamese products have a beauty and practical
value that many contemporary Vietnamese potters
try to recreate.

What special type of ceramics did Vielnamese
develop between the fifteenth and nineteenth
centuries?

Visitors to Bdt Trang pottery village in the suburbs
of Ha Néi are often surprised 1o find local kilns
turning out ceramics with glazed decorations in
three colours; green, reddish-brown, and ivery.
This type of ceramics developed between the
iifteenth and nineteenth centuries alongside the
nore traditional. floral blue pottery.

The glazes are used according to the following
process: The potter covers the whole surface of the
article in white glaze and embeilishes a relief of
decorative patterns in green and reddish-brown.
During firing. the glazes melt and spread over the
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Nhimg loai men nay dudgc sit dung theo quy
trinh sau: ngudi the gom phl [én toan bo bé mat
d6 gom Iép men trang va 6 di€m cdc hoa tiét
trang tri dap n6i bang men luc va cdnh gidn. Khi
nung. men chay ra va lan khap bé mat dé gém. rao
nén cac hoa tiél vot nhiéu mau khic nhau. Cdc thg
gom thudng nung nhitng san phdm g0m tam sac
nay moét lan duy nhat & nhiét do cao.

Nhimg d6 gom tam sic cia Viet Nam c¢d hinh
ddng. kiéu cich vit hoa tiél rat dac trung. bay chu
yéu ia do the nhu lu huong. chan dén. chan nén va
nam rucu the, Do gém thudng rat chac chan. ¢ de,
than vd miéng hinh trén. vuong hay chix nhat. Thy
gom nan bé mat ¢6 cdc hoa tiét trang tri trong 1y
nhu cd¢ ban khic a-xit va hoa van khic trén dé gé.
Tuy nhién, nhimg hoa tié1 trang tri nay khong lan
ludt dudng nét cla d6 g6m. ma ca hai hda quyén
vOi nhau theo mot dé dn (8ng thé.

Dé dat dugce hiéu (g nay. cdc nghé nhan phai
st dung doi tay rat khéo léo d€ nan va dap. Hoa
UEL dap noi trén mot dé gdm tam sdc thudng cé vé
tron tria we nhién coa cdc mo-1ip phé bign nhu sen.
clic. rong. phuong. cdnh hoa hinh 14 dé. Cac nghe
nhan cdch diéu héa céc hoa van hinh hoc thanh
cdc dai hoa van di kich ¢& dé bé sung cho su tron
tria cua d6 g6m dé. Ho phéi hop hinh dang va hoa
tie trang 1ri cla timg dé vat dé 1ao ra su can doi
gilta phén chinh va phén phu.

€6 hai loai lu huong gém tam sac: rdn va chit
nhat. Loai hinh trdn duge trang tr{ bang nhiéu hoa
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surface. crealing patterns of different colours.
Potters usually fire these three-colour ceramic
products only once at a high temperature.

Vietnamese three-colour pottery pieces have
distinctive shapes. styles. and patterns. They are
mainly votive articles, such as incense burners.
lamp stands. candlestick holders. and altar wine
boitles. The ceramics are often stout and have
round, square, or rectangular bases. bodies. and
brims. Potters mold the surfaces with decorative
patterns similar to etchings and motifs carved on
wood. However, these decorations never dwarf the
outline of the piece: rather, the two blend together
into the overall design.

To create this effect. the artisans must usce their
hands skillfully in molding and patching.

Reliefs on a three-colour ceramic article often
have the natural reundness of common motifs
such as lotuses, chrysanthemums. dragons.
phocnixes. and leaf-shaped petals. Artists stylise
geometric patterns into bands of different sizes to
complement the roundness of the object. They
coordinate ¢ach article’s form and decoration to
create a balance between (the main and
subordinate parts.

Three-colour ceramic incense burners come
in two types: round and rectangular. Relief
designs, both painted and imprinted. adorn the
former. Many imprinted motifs imitate the
decorative patterns found on the cloth bands in
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1i€t n8i dugc son va khic. Nhiéu hoa 1iét khic mo
phong hoa van trang tri thudng thiy trén phuén &
cdc ngoi chba Viét Nam.

Hoa tiét trang tri weén I hirong chi nhat thudmg
don gian. cé mot vai 16 thang tuo hoa van. D€ da e
huong gém ba mau men mang dam char Viét Nam.
Céc trang 1ri néi 1am cho ching (héem hdp dan va
giip giam bat nguy co bi ran hoac sit mé.

Cdc nghé nhan cing dung men tam sac cho leai
binh rugu hinh qua b4u va twgng ding lan dé tha.
Méi do var cé kicu hoa tiét trang tr{ riégng nhung
vin hai hoda vdi cdc dé vat khac. Hau hét cée sdn
pham gom tam sac duge trang tri hoa tiét hoa sen
hoic hoa ciic. Nhitng bang hoa niy cé thé duoe két
noi véi nhau thanh mot chudi déu dan lien tuc,
hoac nhifng bong hoa to, nho duoc bs tri dan xen
nhau quanh d6 vat. Nhiéu san phdm cé hoa ti&t
khdc thudmg nhu hoa ciic trong gidng may lira va
chim. hodc 4 dé tao hinh thanh dudng cong.

Ngh¢ thuat diéu khac va trdng men két hop lai
d€ tam ra d6 gém men tam sac dic bigl cla Viér
Nam. Chéc chan nhimg san pham gém 4y s& (i1ép
tue phét trién vi ngudt Viet Nam sir dung chiing
trong cudc song hang ngay,

Bién Hoa tro thanh mét trung tdm gom o Nam
Viét Nam nhi thé nao?

Bién Hda tir iau di la mot trong nhimg trung tam
gdn ndi tieng. Vao the ky 19, cdc nha khai quat da
tim thiy binh vd. ¢4t d&. ban xoay va bi & ngoai 0
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Viét Nam’s Buddhist pagodas.

The decorative patterns on rectangular incense
burners are usually simple. with a few patterned
holes. The stands holding the three-coloured glazed
ceramic incense burners are uniguely Vietnamese.
Their relief decorations make them look atiractive
and help reduce cracking and chipping.

Artists also used three-colour glazes for gourd-
shaped winc bottles and statues used as votive
articles. Each article has its own decorative design.
yel harmonises with the others. Chrysanthemum or
lotus flowers adorn most three-colour glazed
ceramics. The flowers may be linked in an even.
continuous chain, or large and small flowers may
alternate around the object. Many products have
unusual motifs. such as chrysanthemums that look
like flaming clouds and birds. or bodhi ieaves
shaped into a curve.

Sculpture and glazing combine to make the
special Vietnamese three-colour glazed ceramics.
The form is likely to continue since Vietnamese
use these objects in daily life.

How did Bién Hoa City become a ceramic-
making centre in southern Viét Nam?

Bién Hoa has been a famous poitery area for a
long time. During the nineteenth century.
excavators found jars, supports, potters’ wheels.
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thanh phe Bién Hoa ngay nay va nhitng di tich khdc
tai G& Me, Binh Ba va Pao Ria thuoe Bién Hoa.
Tdt ca nhimg ddu vét nay déu cho thdy mét nganh
cong nghiép gom s rit sém.

Nam 1994, céc nha khdo ¢6 tim thidy hang
nghin mau vat gom dudi ddy song Déng Nai. Hién
dang dirge trung bay tai Bao 1ang Péng Nai. nhimng
hi¢n vat nay cho thdy nhimng meéi quan hé chat ché
cua vimg nay vdi nghé gém. Cdc di vat ndy 6 nién
dai tir the ky 10 dén thé ky 18. Hau hét duge san
xudt dudi thdi Nguvén (1802-19435); nhiéu tha do
ngudi Hoa, ngudi Cham va ngudi Kho-me song &
trung va nam Viét Nam san xuét.

Nam 1679, mdt $6 tho gdm gaoc Hoa di theo mét
ton su nghé gém tén la Tran Thuong Xuvén dén
Bién Hoa. Ho lap cdc xudng gém & CU lao Phé va
san xuat do gom dé ban va trao déi. Trong so nhitng
tho gém ngudi Hoa dau tién niy ¢d 16 tién cia ong
Truong Vin Hoanh. midt gido vién Truong Béch
nghé & Bién Hoa.

Tham chi ngay tir trude d6, nhiéu thg gém cé
tay nghé ngudi Kinh di cu tr Thuan Héa-Quang
Nam dén tinh Pdng Nai, Ho dinh curt & C lao Pha
vl san xudt cdc loai binh vd. chai lo va 11éu sanh.
Ho nung nhirng san phdm sanh nay & nhiét do rat
cao. Céc nha khdo ¢6 di tim thdy nhitng manh
gom v@ (co men va khong men) & bén Miéng
Sanh va su6i Lo Gom gidn dd. M6t 86 manh gidng
vai d6 gom duoc san xuat & mién trung Viét Nam
va Trung Hoa.
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and balls in the suburbs of present-day Bién Hoa
City and other vestiges in Go Me. Binh Pa, and
Tortoise Islet in Bién Hoa. All these traces point to
an early pottery industry.

In 1994, archeologists found thousands of
ceramic specimens at the bottom of the Dong Nai
River. Now displayed in the Déng Nai Museum.
these artifacts show the region’s close links to
ceramics. The artifacts date from between the
tenth and cighteenth centuries. Most were
produced during the Nguyén Dynasty (1802-
1945): many were produced by the Chinese.
Cham. and Khmer ethnic peoples living in central
and southern Viét Nam.

In 1679, potters of Chinese origin followed a
ceramics master named Tran Thuong Xuyén to Bién
Hoa. They established workshops in Pho [slet and
produced ceramics for sale and exchange. Among
these early Chinese potters were the ancestors of Mr.
Truong Van Hodnh, a teacher at the College of a
Hundred Crafts in Bién Hoa.

Even before that. many skilled potters of the Viét
ethnic group had migrated from Thuan Héa-Quang
Nam Provinces to Ddng Nai Province. They settled
in Ph& Islet and produced jars. bottles, vases, and
terra-cotta coffins. They heated these stoneware
items at a4 verv high temperature. Archaeologists
have found broken ceramic pieces (glazed and
unglazed) in the nearby Miéng Sanh Quay and Lo
Gom Stream. Some pieces are similar to pottery
produced in central Viét Nam and China.
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Khi Cu lao Phé bi pha huy nam 1777-1778, mot
s6 thg gém chuyén t6i Phi Lam (Cho Lén) va lap
nhimg xudng gém méi dé san xuit gém Cay Mai.
Nhimg thg gom khac vuot song Pong Nai va lap ra
fang g6m Tan Van ma nay van con tén tai. Vao
nam 1875, cdc ho dan ¢ Tan Van bat ddu san xuat
d6 ding cho sinh hoat hang ngay. Theo gia pha cia
ho Truong & lang Tan Van, 6ng Truong T Nhon
(qué huyén Déng Uyén, tinh Quang Dong, Trung
Quoéc) xay 106 nung dau tién nam 1878 va dat tén la
Tu Hiep Thdi. Tén nay sau déi thanh Quéang Thuan
Long, réi Quang Phat Long hay Lo Cii.

Ong Tran Van Van, 82 tuéi, ngudi lap 16 Tran
Minh Dao nam 1961, ké rang 6ng da biét cdc
nhém buén ban d6 g6m & lang Tan Van tir khi 6ng
con nhé. Nhimg 10 16n nhat (fhu Lo Ci, Nam
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When Pho Islet was destroyved in 1777-1778,
some potters migrated to Pha Lam (Chg Lon),
where they set up new workshops to produce Cay
Mai ceramics. Others crossed the Pong Nai River
and founded Taa Van Pottery Village, which still
exists today. In 1875, Tan Van housecholds started
producing wures for daily use. According to the
records of the Truong family in Tan Van Village.
Mr. Trueng Td Nhon (a native of Tongwan District.
Guangdong Province, China) built the first Kiln in
1878 and named it Tu Hiép Thai. This name was
later changed te Quang Thuan Long, and then to
Quang Phat Long or Lo Cil.

Mr. Tran Van Van, aged 82, who founded the
Tran Minh Pao kiln in 1961, knew ceramic trading
groups in Tan Van Village when he was young.
During their peak. the biggest workshops (Lo Ci.
Nam Lung. Ba Tho. and Tran Minh Pao} recruued
up to 200 employees each.

The early 1wentieth century saw rapid
development of Bién Hod ceramics for household
utensils. including pots. cockers, jars. vases. cups.
bowls, and plates. Few items had decorative motifs.
In 1903, the French opened the Bién Hoa Coliege of
Applied Arts (Ecole d’Art Appliqué) in the centre of
Bién Hoa City under the province administration.
The first headmaster was Mr. Lamorte, a French
engineer. The College trained carpenters,
blacksmiths, coppersmiths, and potters.

Bién Hoa ceramics attracted greater attention
after the founding of the College of a Hundred
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Ling, Ba Tho va Tran Minh Dao) vao lic phat dat
nhat méi 16 thué téi 200 nhan cong.

bau thé ky 20 da ching kién su phat trién
manh mé cia gém Bién Hoa v&i nhirng vat ding
sinh hoat hang ngay nhu dm, néi, lo, binh, chén,
bat dia. Nhung rat it vat dung c6 hoa van trang
tri. Nam 1903, ngudi Phip m& Truong Cao dang
Nghé thuat tng dung (Ecole d’Art Appliqué) &
trung tam thanh phé Bién Hoa do chinh quyén
tinh quan ly. Hiéu truong ddu tién la o6ng
Lamorte, mot k§ su nguoi Phap. Truong dao tao
tho moc, thg rén, tho déng va thg gém.

Sau khi Truong Bach nghé dugc thanh lap, do
gom Bién Hoa cang thu hit duoc nhiéu chd y
hon. Duge sy hé trg cha chuyén gia Phdp, nhimng
gido vién dau tién cua trudng da nghién citu cich
.cai tién quy trinh san xuat gém nhu chudn bi
nguyén liéu, thiet ké va trang men. Ho cling tim
cdch san xuat d6 gém nghé thuat va.- da thanh
cong vao nam 1923 nho cong cua 6ng hiéu truong
Robert Balick va vg ong.

48



Ceramics

Crafts. The first teachers, assisted by French
experts, studied ways to improve ceramics
production, including preparation of materials,
designs, and glazing. They also tried to produce
artistic ceramics and were successful in 1923,
thanks to College headmaster Robert Balick and
his wife.

Bién Hoa artistic ceramics represent a perfect
combination of Western and traditional arts,
mixing new and old. Customers like the products
for the beauty of baked Bién Hoa clay and the
natural colours of traditional glazes. In 1925, the
Bién Hoa artistic ceramics won a gold medal and
a certificate of highest honour at an international
exhibition in Paris; between 1933 and 1955, Bién
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Gom nghé thuat Bién Héa thé hién sy két hop
hoan hao gilta nghe thuat phuong Tay va nghe
thuat truyén théng. hoa trén cal mdéi va cdi cil.
Khach hang rdt va chudng san phim nay do vé
dep coa dat sér nung Bién Hda vd mau sac
nhién cla cde {oai men truyén théng. Nam 1925,
gom nghé thuat Bién Hoa gianh duge mét huy
chuong vang vid mot bang khen danh dur cao nhit
tai mot trién 1am quéc 1€ t6 chic o Paris. Tir nam
1933 dén 1955. san pham g6m Bién Hoa gianh
duge nhiéu huy chuong viang va cic giai thudng
khde tai cac trién 1am 18 chitc 1ai Phap. Nhat,
Indonesia, Thai Lan vd Dao Réunion. TU nam
1954 dén nam 1975. cic nhd xudt khau di cho dd
génm Bién Hoa vai 50 luong 1dn sang Phidp, Héng
Cong. Nhat. Indonesia. Philippin. Campuchia va
My, Cac bde tang m¥ thuit & Phap va Nhat cé
trung bay mot so6 kiét tic gom Bién Hoa.

C6 ba véu 10 gop phan lam nén vé dep clia
gom nghé thuar Bien Hbda: su da dang cua sén
pham. cdch trang tri va mav men. D6 gom Bién
Hoa rat da dang. tir cdc vat dung truyén théng
(binh. vd. voi gém. tugng ngudi va thi, gat tan.
dia trang tri. chan dén. lo va &m ¢d trang tr{) cho
dén nhimg vat dung trang tri kién twic (gach
trang tri, tranh, dau dao. réng).

Cac nghe¢ nhan Bién Hoa s dung mét k¥
thuat dac bié1 dé trang tri san pham cha minh. Ho
khac hoa van trang tri 1én san phim gém trong
khi tho gdm & lang Bat Trang gdn Ha Nai lai vé
1én 46 gom. K§ thuat khic nay két hop giita diéu
khac va trang tri. Hoa tiét thudng mé 14 cic tich
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Hoéa products won many other gold medals and
prizes at exhibitions held in France, Japan,
Indonesia. Thailand. and Réunion Island.
Between 1954 and 1975, exporters shipped large
quantities of Bién Hoa ceramics to France, Hong
Kong, Japan. Indonesia, the Philippines.
Cambodia, and the United Sitates. Fine aris
museums in France and Japan display Bién Hoa
masierpieces.

Three factors contribute to the beauty of Bién
Hoa artistic ceramics: the wide variety of prdducls.
the decorations, and the glaze colours. Bién Hoa
products are diverse, ranging from traditional
articles (jars, vases, ceramic elephants, statues of
humans and animals. ashtrays. ornamental plates,
lamp-stands. decorated bottles, and pots) 1o
architectural decorations (ornamental bricks,
pictures, curved-roof corners, and dragons).

Bién Hoa artists use a special technique for
decorating their wares. They carve decorative
motifs into the ceramic products. whereas potters
in Bit Trang Viilage near Ha Noi paint on their
pottery. This incision technique combines
sculpture and decoration. Patterns usually
represent historical stories or familiar motifs. such
as the four sacred omamental plants {apricot,
orchid, chrysanthemum, and bamboc). the four
seasons. birds, pine-trees with deer. pine-trees
~with cranes. clouds. dragons, phoenixes, and
normal activities of daily life.
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truyén lich st hay cdc mé-tip quen thude nhy ti
guy {mai. lan, cde. tric). 18 thoi, chim chéc, ting
16c, ting hac. may. rong. phiugng va cdc canh
sinh hoat doi thuang.

bo gém Bién Hoa s dung mau men truyén
thong: xanh déng. xanh duong. trang. nau dé. vang
va den. Thg gém ché men tir bdt dong. bot dé ong,
va (r 1ro hay vé trau va rom dét. Men hoa xanh
dong cua gom Bién Hoa khac vdi men hoa lam Bat
Trang. men den Phi Lang, men do Thd Ha va men
xanh duong L.4i Thiéu.

Ngay nay. cdc trung 1am cia dé gém Bién Hoa
la Truong Cao dang M§ thuat Bién Hoa va lang
gom Tan Van. Ké tir nam 1945, cdc ho dan ¢ Tan
Van di san xudt ca ¢6 gom nghé thuat va binh vo
théng thudng. Hién nay hon 20 céng ty, hop téc xa.
doanh nghié¢p wr nhan cing hang tram ho gia dinh
o Bién Hoa dang san xu4i gom. Bién Hoa xuat khau
dé gom sang 20 nude, va thi trudng ctia nhitg san
pham nay ngay cang md rong.

Tai sae thén Binh Dirc, tinh Binh Thudn co tén
la “Go™?

Binh Piic la mét thén nho thuée xa Phan Hiép.
huyén Bac Binh. tinh Binh Thuan. Toan thén cé
253 ho v6i 1.435 nhan khau, 98% dan s6 thuoc
nhom dan toc thiéu sé Cham. Ngusi dan song chil
yéu bang nghé nong nhung ho cling lam dé gém.
b6 (4 1y do 1ai sao thon ndy ting 6 1én la “Ge™.
m'()l 1ir tiéng Cham dé chi “ndi dat.”
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Bién Héa ceramics use traditional colours of
glaze: copper blue. marine blue, white, reddish
brown. yellow. and black. Potters make the glazes
from copper powder. laterite powder, and from
the ashes of burnt rice husks and straw. The
copper-blue floral glaze of Bién Hbda ceramics is
different from the blue floral one of Bat Trang.
the black of Phit Ling. the red of Thé Ha. and the
marine blue of Lai Thigu.

At present. the centres of Bién Hoa ceramics
are the Bién Hoa Fine Arts Cellege and Tan Van
Pottery Village. Since 1954, Tan Van houscholds
have produced both artistic ceramics and ordinary
jars. More than twenty companics, co-operatives,
private enterprises. and hundreds of households in
Bien Héa now produce ceramics. Bién Hoa
exports ceramics to fwenty countries, and the
market is expanding.

Why is Binh Pirc Hamlet in Binh Thuan Province
called “(Go™?

Binh Pic is a small hamlet in Phan Hiép
Commune, Bac Binh District, Binh Thuéan Province.
The hamlet has 253 households with 1.435 people.
ninety-cight percent of whom belong te the Cham
ethnic minority. The inhabitants make their living
mainly from farming. but they also produce pottery.
" That's the reason the hamlet used to be called
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Ngay nay. 200 h¢ dan thén Binh Die van lam
cde do dat nung quen thudc, ré tién diing cho sinh
hoat hang ngay nhu néi. bép 1. chum nude.
khuén lam bénh. va cdc san phdm gia dung khic.
Ho sur dyng dat sét cia mé Binh Quang cich dé
10 km. Nghé gom & day dugc me truyén thu cho
con gdi. Ngudi me phy trdch nhing khau quan
trong nhu tac hinh than bép 16, con con g4i lam
nhing coéng doan phu nhu 1am quai va sia s0dn
san phdm dé dem nung.

P6 gém Binh Pic ré mot cich dang ngac
nhién. Chi mat 500 dong d€ mua mot cdi bép hay
n6i. mot bg khuon lam banh gid 4.000 déng. mot
¢dl chum nudc ¢d 16n nhat gid ir 25.000 dén
30.000. Mire gid ré nhu vay 1y giai tai sao thu
nhap hang ngay ctia tho g&m rat it &i. chi khoang
15.000 dén 17.000 déng. Ké ca nhimg ngudi lam
chum nu6e ciing chi kiém duge 30.006 déng
(khoang 2 d6-1a M¥) mét ngay.

Nguoi lang tréng laa. chan nuéi gia sde va con
san Xudt cdc mat hang d41 nung quanh nam sudt
thang. nhat la vao mua khé khi cong viec déng
ang da vdn. Nghé gom gidp ngudi dan Binh Biic
tranh duoe déi ngheo. Chi Pang Thi Ngoc 1a mat
tho gém. con chéng chi 1a néng dan. Gid day. chi
dd c6 thé cho nam dita con dén truong boi vi
nhing moén dé chot bé xiu bang dat nung coa chi
bén rat chay vao mua he.

Vao nam 1996, ba nghé nhan Binh Puc la Pon
Thi Béi. Bon Thi Hué va Bon Thi Mai di du mér
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“Go,” the Cham
word for
“earthenware
cooking pots.”

Nowadays,
200 households
in  Binh Duc
Hamlet make
cheap, popular
earthenware for
daily use,
including pots,
stoves, big water
jars, cake-
making molds,
and other household products. They use clay from
the Binh Quanmg Mine ten kilometres away.
Mothers hand the craft down to their daughters.
The mothers handle the important stages, such as
modeling the body of a stove, while the daughters
do the supplementary stages, such as making
handles and preparing objects for firing.

Binh Dirc earthenware is surprisingly cheap. It
costs only VND 500 to buy a stove or pot, VND
4,000 for a set of cake-making molds, and VND
25.000-30,000 for the largest water jar. These
prices explain why a potter’s daily wage is very
little, only VND 15.000-17,000. Even those who
make big water jars can earn only VND 30.000
(about US$2.00) a day.

Villagers plant rice and raise livestock and also
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cude héi cho quoc t¢€ ¢ Saga. Nhat Ban. D6 gom
Cham cua Binh Dic thu hiit su chi ¥ dac biét
trong $& cdc san pham trung bay clia tho gdm tir
140 nudce, Cac nghé nhan Viét Nam mang sang do
mot cong-ten-no bép 10 chua nung. Ho thé hién
tay nghé cua minh bing céch bién nhimg chigc
b&p nay trd lai thanh déat. sau d6 nan va nung san
phdm ngay tai chd.

Quy trinh lam gom Cham rat doc ddo. Ngudi
the gém bign mét dong dat séf Ign dat tréen mot cdi
ban vuoéng thanh cdc d6 vat nhu thé chiing duoc
dic bang khuén vay. Pé lam mot chum nude,
ngudi tho tao hinh hai nia riéng biét ma khong
can dung dén ban xoay, rdi mdi ridp ching lai vai
nhau. Ho dat chum vai thanh chéng xen ké vai cac
lop cui dat ngoai trafi, dé to nhat dar & dudi cung.
d6 nho nhat dat bén trén. Sau 46 d6t cti lén dé
nung san phian ma khong can dén 1d nung. Ti€p
dén. cac nghe nhan ding mot thit men 4y tir thuc
vat dé trang tri.

Gom Cham van dang ch&r doi duoc kham phd
nhu 1a mét nét hap dan khdc lam cho Viét Nam trd
thanh moét diem dén quan trong déi véi ngudi
nude ngoai. Nghé gom ¢6 thé trd thanh mot nét
hap dan dac biét d8i v&i nhitng du khdch muen
fim nhimg mén do luew niém ¢o gia 1 do ngudi
Cham 1ao ra.
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produce earthenware goods all the year round,
especially during the sunny scason when farm work
is slack. Making pottery helps Binh Burc villagers
avoid poverty. Mrs. Dang Thi Ngoc is a potter while
her husband is a farmer; she can now afford to send
her five children 1o school because her tiny
earthenware toys sefl well in the summertime.

in 1996, three Binh Ddc artists - Pon Thi Béi,
Pon Thi Hué, and Don Thi Mai — participated in an
international fair in Saga. Japan. Binh Puc’s Cham
pollery gained particular atiention among the wares
of potiers displaying work from 140 countries. The
Vietnamese artists brought over a container of pre-
baked stoves. They showed their skills by returning
the stoves to clay. and then shaping and firing the
products on the spot.

The Cham process is unique. The potter works
a large lump of clay placed on a square table into
items that look as if they'd been cast from molds.
To produce a large water jar, the potters shape two
halves without using a potter’s wheel and then fit
the halves together. They place their pots in a pile
between layers of wood in the open air, with the
largest items at the bottom and the smallest at the
top. The burning wood then fires the jars without
a kiln. Later. the artists use a plant-based glaze
for decoration.

Cham potiery is still waiting to be discovered as
yet another attraction making Viét Nam a great
destination for foreigners. The craft could become a
special attraction for tourisis seeking valuable
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Cudc truc vor dé cé diu tién & Viét Nam dién ra
nhu thé nao? !

Doan trich duéi day mo ta viéc Ivo Vasiljev, nha
ngén ngir hoc va chuyen gia vé béng phuong hoc

nguoi Séc da tham gia cong viéc nhu thé nao:

Tir nhiéu
thap ky nay, cic
vién .bao tang
trén  khap th¢
2i6i da trung bay
d6é gém c6 Viet
Nam. Mot s
cra  hiéu &
bong-Nam A
con bén ca dé
gém cé Viet
Nam. Vao nam
1982, mot hiep
héi cdc nha suu
tap d6 gém clia
Singapo t6 chirc
mot cudc trién
1am 6 Bao tang Quéc gia Singapo va xust ban mot
cuon ca-ta-16 rat dep trong d6 c6 gi6i thieu d6 g6m
Viét Nam. Cho dii cuén ca-ta-16 ndy nam trong thu
vién mot trudng dai hoc & Malaysia nhung cho dén
dau nhimg nam 1930, cic chuyén gia Viét Nam
ciing chi méi biét dén dé g6m cua Bat Trang va
mot s6 dia di€m khac & Thanh Héa,

Mothom, ong Makoto Anabuki, lic d6 Ia by thu
st quan Nhat Ban tai Ha NOoi, trong thay mot binh
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souvenirs created by Cham people.

How did the first
salvaging of antiques
take place in Viét Nam?
The following describes
how Ivo Vasiljev, a
Czech linguist and
specialist in Oriental
studies, became
involved:

For many decades
now, museums around
the world have exhibited
ancient Vietnamese
pottery. Some shops in
Southeast Asia  sell
antique Vietnamese
ceramics. In 1982, a
Singaporean association
of ceramics collectors
held an exhibition at their National Museum and
published a beautiful catalogue, which included
Vietnamese ceramics. Even though this catalogue is
in the library of a Malaysian university, until the
early 1980s, Vietnamese specialists were aware only
of ceramics from Bét Trang Village and some other
sites in Thanh Héa Province.

One day, Mr. Makoto Anabuki, then a secretary
at the Japanese Embassy in Ha Noi, saw a ceramic
vase glazed with a floral pattern displayed at the
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gom Irdng men ¢ hoa van trung bay tai Bdo tang
Ngh¢ thuat Topkapi Saray & Istanbul. Thé Nhi K.
Trén binh ¢6 khac dong chit “Pai Hoa bét nién.
Nam Sach chau. Tudng nhan Bii thi hy bit™ (Nam
thir tdm triéu Dai Hoa. nghé nhan Bui thi & chau
Nam Sich v& dé gidi tri). Ong Anabuki viét mot
birc thur gini Bi thu Tinh 0y Hai Duong héi xem c6
ding mén d6 gém nay da dugc sin xudt & huyén
Nam Sach, tinh Hai Duong. nam 1450 hay khong.

Vao thang Chin nam 1983, Bao tang Hai
Duong 16 chiic mot cude khdo sét cdc nganh nghé
thi cong truyén théng trong tinh. Khi céc nha
nghién citu dén lang Chu Dau noi c6 nghé det
chiéu phit trién tir thé ky 19, nhitng bac b6 lao
trong lang cho bi€t nong dan thudng bat gap nhimg
manh gém khi dang cay ruong, dao dat hoac dap
dudng lang. Céc hoc gid cho ring nhimg manh v
la tir mét bod chén xép chéng lén nhau duge nung
tai cing moz 1o.

Sau cdc dot khai quat tai Chu Dau vio nam 1986,
1987, 1989. 1990 va 1991, cdc nha khio ¢d hoc két
luan rang Chu Dau 1a mdt trung tam san xudt dé
gom cao cép hinh thanh vao thé ky 14 va dat dinh
cao vao the¢ ky 15-16. Nam 1993, Bao tang Hai
Duong xuat ban mét cudn sich vé gom Chu Dau.

Nhiéu nha nghién ctru cho ring vae thé ky 17-
I8, cic thuong gia Ha Lan 44 mang dé gom Viet
Nam dén cdc che & Batavia (ngay nay 14 Jakarta).
Cong 1y Bong An Ha Lan mua hang hda cua Nhat.
réi dem ban tai cdc thi tuong Dong-Nam A. Déi
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Topkapi Saray Art Museum in Istanbul. Turkey.
The vase was engraved with the characters for
“Dai hoa bdt nién. Nam Sdch Chan, Twong nhan
Biii thi by bur” (In the eighth vear of the reign of
Prai Hoa, Nam Sach Prefecture, drawn by Artisan
Biii for entertainment). Mr. Anabuki wrote a letter
to the Party Secretary of Hai Duong Province to
ask whether ceramics had been produced in Nam
Sdch District. Hai Duong Province in 1430.

In September 1983. the Hai Duong Museum
organised a survey of traditional handicrafts within
the province. When the rescarchers came 1o Chu
Pau Village, where mat-weaving has prospered
since the nineteenth century. village elders said that
farmers frequently came across ceramic shards
when plowing their rice fields. digging. or building
village roads. Scholars assumed the broken pieces
came from a set of stacked cups that had been fired
in the same Kiln.

After excavations at Chu Pau in 1986, 1987,
1989, 1990. and 1991. archaeologists concluded
that Chu Pau had been a high-quality ceramic
production centre beginning in the foufteenth
century and reaching its heyday in the fifteenth to
sixteenth centuries. In 1993, the Hai Duong
Museum published a book on Chu Bé4u pottery.

Many researchers hold that in the scventeenth
and eighteenth centuries, Dutch traders took
Viemamese ceramics to markets in Batavia (present-
. day Jakarta). The Duich East Indies Company
purchased Japanese goods and sold them in
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lai. cong 1y nay mua dé gém. gd quy. gao. dudng
dem vé ban o Nhat.

Mua thu nam 1995, Ivo Vasiljev lam tu van cho
mot coéng ty cua M§ tai Malaysia, ¢ Kuala
Lumpur. Ivo tinh c& doc mot bai bdo vé nd luc truc
vOt mot con thu Ha Lan b dam ngay 18 thing tdm
nam 1606 ¢ eo bién Malacca. Cdc chi 136t clia vu
truc ¥4t cuén hiit Ivo. Mot nha cung ttng thiét bi w
nhan Malaysia. cing v6i Bao tang Quéc gia
Malaysia. Pai hoc Qudc gia Malaysia. va cac nha
khdo c6 hoc cha DPai hoc Oxford cung phsi hop
thyc hién cong viéc nay. Vasiljev viél cho vo mot
bifc thur md ta nhiéu chi tiét coa cude truc vét nay
va chi da bien tap 14 thu d€ dang trén mot 13 béo.

Vasiljev giri bai bio d6 cho Bao tang Qudc gia
Malaysia va vi gidm d6c cla cong ty tr nhan
Malaysia no. Trong 14n dén Kuala Lumpur sau dé.
anh dén tham vi gidm d&c cong ty va rdt ngac
nhién khi biét rang cong ty nay di c¢é k& hoach
lwreng r ¢ Viét Nam nhdm truc vét mot con 1au
chd dé gém Viét Nam dam cich day 550 nam.
Mot ngu dan da tinh c& phdt hién duge con tau
dam vao nam 1993 khi ong vt duge nhitng mén
d6 gom khdc thudng mac vao ludi.

Ong gidm déc mdi Vasiljev ciing tham gia cuéc
khao sat. Chin thang sau, Vasiljev va ddng nghiép
dén Viet Nam bar ddu cong viec. Vasiljev viét va
noi ti€ng Viét 1ro1 chay va di danh nhiéu nam
nghién citu van héa ¢8 Viét Nam; anh timg dich va
xuat ban cudn Nhégr k¥ trong mi cha Chi tich Hé
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Southeast Asian markets. where the company in furn
bought ceramics. rare timbers, rice, and sugar to be
sold in Japan.

In autumn 1995, Ive Vasiljev was working as a
consultant for an American company in Malaysia. In
Kuala Lumpur, he came across a newspaper article
about an attempt 1o salvage a Dutch ship. which had
sunk on August 18, 1606 in the Malacca Strait. The
details of salvage fascinated him. A private
Malaysian equipment supplier. along with the
Malaysian National Museum, Malaysian National
University. and archaeologists of Oxford University
worked together in the effort. Vasiljev wrote to his
wife a letter describing many details of the salvage:
she edited it for publication in & newspaper.

Vasiljev sent the article to the Malaysian
National Museum and the director of the private
Malaysian company. On his next visit to Kuala
Lumpuz, he paid a courtesy visit 1o the company
director and was surprised to find that the
company planned a similar effort in Viét Nam to
salvage a ship that had sunk 550 years before
while transporting Vietnamese ceramics. A
fisherman had accidentally discovered the
shipwreck in 1993, when he pulled in unusual
pieces of ceramic stuck in his net.

The director invited Vasiljev to join the
expedition. Nine months later, Vasiljev came to
Viét Nam with the team to begin work. Vasiljev
speaks and writes fluent Vietnamese and spent
many vears studying ancient Vietnamese culture;
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Chi Minh sang tiéng Séc va nam 2000, di cho xuat
ban maot cong trinh nghién cGu Lén theo ddu vér di
seint cria ngueet Viér ¢6. Anh rat hai long duge tham
gia vao doi tim kiém d6 gom <o Viét Nam.

Sudt ba nam. bat ddu tir nam 1997, con tau cha
do1 truc vét budng neo ¢ phia bic Ci lao Cham.
N& gap phai nhi¢u khé khan. Nam 1998, mét con
bao lén phé hong con tau: trong nam d6 ca dai chi
vor duge 922 d6 vat tir bién sau. Ho ti€p tuc cong
vige truc vét vaoe cudt thang wr nam 1999 véi nhidu
thanh cang hon.

Cac thg lan chuyén nghiép duge cip bing quoc
1€ 1ién hanh tim kigm bing mot qua cau lan kim
loai no1 voi mdt budng kin ¢6 dp sudt khong khi
twong duong dp suét nude & do sau 70 mét. Ho theo
ding cdc phuong phép khao c6 hoc thich hop dé
ticp can do vai (v tri. dinh dang, do ludng chinh
xdc) v sau 0 nhac do vat qua nhitng dong chay rat
x1€t. Mot ca-mé-ra ngdm giiip nhan vién trén boong
thu quan sdl. hudng dén tho lan di chuyén. Sau dé.
vic nhan vién danh thém 5-6 thing béc bin khéi
270.000 dé var va phan loai ching.

Cdc nha khdo ¢6 Viér Nan, mot s6 chi mdi
27-28 tudi. tham gia x Iy nhitng mén d8 gom.
Trude tién. ho ngdm do vat trong nudc bién va,
sau do6. trong nudc ngot dé giam din nong 4o
mudi vh ngan khong cho men bj in mén. Men va
cdc hoa i€l trang tri trén san phdm gdm cung cap
161 90% thong tin van héa ma cdc nha khao cé
hoc tim kiém.
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he had translated and published President Ho Chi
Minh's Prison Digrv inte Czech and. in 2000.
published a study, Tracing the Heritage of the
Ancient Viet. He was pleased to work on a team
searching for ancient Vietnamese ceramics.

For three years. beginning in 1997, the salvage
team’s ship anchored north of Cham Island. 1t faced
many difficulties. A strong storm damaged the
vessel in 1998: the team retrieved only 922 objects
from the sea that vear. Workers continued the
galvage in late April 1999 with greater success.

Professional divers with international licenses
searched. using a spherical metal underwater
probe linked to a closed chamber with air-
pressure equivaleni to the waler pressure al 70
metres. They followed proper archacological
methods for accessing objects  (location,
identification, and exact measurement) and then
lifted them through the rapid currents. An
underwater camera helped staff aboard the ship
dircct and monitor the divers’ movements. Staff
then spent another five to six months removing
mud from the 270.000 objects and classifying
them into categories.

Vietnamese archaeologists, SOMe as young as
twenty-seven and twenty-eight, processed the
ceramic objects. First they soaked the artifacts in
sea water and then in fresh water to reduce the
salinity gradually and prevent the erosion of the
glazes. Glazes and ornamental designs on ceramic
products provide up o 90% of the cuitural
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Cac nha nghién ciu phét hién ra ring hau hét dé
cd. gbm bat. chén, dia. hop. binh. 4m dugc tring
men hoa lam. tring nga va xanh luc, ¢6 ngudn goc
¢ lang Chu Pau. Mé1 s6 hoa van trang tri trén céc
di vit duge true vét €6 ba miu (lam. dé va luc dam)
va dién 14 nhimg hinh dnh dac trung Viet Nam nhu
ga mdl. gh tréng va voi trang von rdt phé bién dugi
thiri Ly (thé ky 11-13).

Céc hoa van trang tri (hoa, I4, chim, cd, thy, va
cdc hoa tiét hinh hoc) dugc vé rat dep. Cdc nha
nghién ciu cdt git timg mon dé trong nhimg 16
rieng. Trong hang thing tréi. ho ki€m tra va so
sdnh men va mau sac, réi lap hé so cho timg mén
do. Ho ciing dua ra mot gia thuyét vé nguén goéc
cua cdc manh v& dugc true vot véi nhimg nét tuong
dong vé phong céch. men va hoa tiét.

Cong viéc truc vat mang tinh quéc té: Vasi'ljev.
mot nha nghién clu vé van hod ¢§ dai ngudi Séc,
“lam viéc cho mér cong 1y Malaysia nhung dudi su
giam sdt cla mot nha khao ¢6 hoc néi tieng
chuyeén vé truc vét dudi nude clia Pai hoc Oxford.
Ho hgp tdc véi Bo Van héa-Thong tin Viet Nam va
Bao tang Lich sir Viét Nam. Phia Viét Nam quan
tam dén hai diéu: bao 6n s& di san vian héa cua
Vi¢t Nam. va phan chia cong bing phin Igi nhuan
tai chinh thu duge thong qua ban dau gid cdc di vt
truc vét ducc,

" Hien tai, Viét Nam chura ¢6 cdc nha khao ¢6 hoc
dudi nude chng nhu tho lan chuyén nghiép cé
chitng chi quoc 1€. Mac du Viét Nam ¢6 nhiéu 1iém
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information archaeologists seek.

Researchers discovered that almost all the
antiques — including bowls, cups. plates, boxes.
vases, and pots with blue-floral. ivory and green
glazes  onginated in Chu Dau Village. Some
decorations on the retrieved artifacts are in three
colours (blue, red. and dark green) and represent
typical Vietnamese images such as hens, cocks, and
white elephants. These were popular under the Ly
Dynasty (eleventh to the thirteenth centuries).

The ornaments (flowers, leaves, birds. fish.
animals, and geometrical patterns} were beautifully
drawn. The researchers kept each object in its own
bag. For several months. they examined and
compared the glazes and colours and made files on
each object. They also hypothesized about the
origin of salvaged fragments with similarities in
style. enamel, and design.

The salvaging effort was international: Vasiljev,
a Czech researcher on ancient culture, worked for a
Malaysian company yet under the supervision of a
famous archacologist in underwater salvage from
Oxford University. They cooperated with the Viét
Nam Museum of History and the Vietnamese
Ministry of Culture and Information. The
Vietnamese worried about two factors: the
preservation of Viét Nam's cultural heritage and the
fair distribution of financial benefit through
auctioning the salvaged artifacts.

At the time, Viét Nam had neither underwater
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nang vé nghién cifu khoa hoc nhung Chinh phu
Viét Nam lai thi€u kinh ph{ ddu tr cho nhimg
nghi¢n cdu d6. Nhung Vasiljev van khéng dinh 14m
quan trong cua cdc nd luc hop téc nhu thé nay.

K¢ cd céc nha nghién ciu Hoa Ky - Vasiljev
noi - cing phai hgp tdc v&i cdc doi tic 1 nhimg
nude khae.”

Trung tam Khio ¢d hoc cioa Pai hoc Oxford
ky hop dong lam vieéc cho nhiéu nude va nhiéu
cong ty true vot. Cong ty Malaysia dugce lrang bj
day du d€ 1ién hanh truc vot va san sing hop tac
VoI cac doi tdc khde trong nghién ciru hoac truc
vat dé kiem 1oi.

Theo quan diém cia Vasiljev. Viét Nam nén
fim ki€m ddi tde d¢ bdo 16n di san quoc gia cia
minh va bao dam duge lgi ich quéc gia chinh dang
bang cdch suu tdm va bao tén nhirng hién vt phuc
vu nghién ciru khoa hoc. Trong qué khig. dé gdm
¢o Viet Nam timg bdn t do trén thi trudng thé
gi0i. Ngay nay, nién dai va ngusdn goc cla ching
phai duoc xdc dinh mét cich khoa hoc trude khi
dem ra ban ddu gia.

Sau ba nam tim ki€m dudi ddy bién. cic bén
tham gia da thanh cong trong viéc truc vét nhing
kho bdu bj lang quén hon 500 nam. Két qua cla ho
cung cap thém kién thic vé su sdng tao nghé thuat
¢ xua vi nganh buén bén cia ngudai Viét Nam.
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archaeologists nor professional  divers  with
international licenses. Although Viét Nam offers
great  potential for scientific  research. the
Vietnamese government lacks the funds 1o invest in
such research. Vasiljev affirms the importance of
co-operative efforts.

“Even researchers from the United States.”
Vasiljev said, “co-operate with partners from other
countries.”

Oxford University’'s archaeological centre
works on contract for different countries and
salvage companics. The Mataysian company was
well-equipped to undertake the salvage and ready to
co-ordinate efforts with other parties in either
research or salvage for profit.

In Vasiljev's view, Viét Nam should seek
collaborators to help preserve its national heritage
and ensure legitimate national interests by
collecting and preserving artifacts for scientific
study. In the past. ancient Vielnamese ceramic
wares sold freely on the world's markets. Today.
their age and origin must be scientifically identified
before auctions may take place.

After the three-year search of the sea bed. the
partners succeeded in salvaging treasures that had
been forgotten for over 500 years. Their resuls
provide more knowledge about ancient Vietnamese
artistic creativity and trading practices.
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Phdn l6n 56 d6 gom tim thdy gdn Cu lao Cham
duogc san xudt ¢ dau?

Nhimng phat hién tai Cit lao Cham khién céc chuyén
gia, cdc nha nghién ciu vé gom va ca nhimg ngudi
khong chuyén phai simg so. Tuy nhién, cic bén
tham gia truc vét van chua chinh thic théng béo s¢
lugng hién vat truc vét duge. Theo o6ng Tang B4
Hoanh, gidgm déc Béo tang Hai Duong, thi 80% hién
vat tim thdy dugc nung tai cédc 10 nung & lang gém
Chu Dau. Nhimg hién vat con lai, tuong tu vé phong
cach, c6 thé ciing c6 nguén goc tir lang nay. Mot s6
mau vat rat mong (day khoéng 1 mm) ching to
cong nghé tinh xdo ctia nghé nhan Viét Nam.

Céc d6 vat khang dinh sy tén tai ctia mot trung
tam san xuat dé gém goi 1a Chu Dau tirng xuat
khdu san phim gém. Nhin chung, gém Chu Pau
khac vai gom Trung Quéc: kiéu ddng, tranh vé va
hinh anh (cd, b6 nong va chich choe) trén gém Chu
Dau mang dac trung Viét Nam. Ching thé hién tri
tuong tuong, khi€u thdm my va sic sdng tao ciia
nghé nhan Viét Nam. G6m Chu Pau ¢6 nuéc men
diu, con gém Trung Quéc ¢6 men sdm mau.

Nhimg phat hién khoa hoc va khao ¢6 hoc nay
khién cho cudc truc vét trdr thanh mot trong nhitng
su kién khdo ¢6 hoc quan trong nhat & Viéet Nam.
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Where were most of the ceramics found near Cham
Island made?

The Cham Island discoveries stunned ceramics
specialists. rescarchers. and lay people. As yer. the
partners in the salvage have not officially
announced the number of items retrieved.
According to Mr. Tang B& Hoanh. curator of the Hai
Duong Museum. eighty percent of the recovered
objects were fired in the kilns of Chu BDau. a
ceramic village. The remaining artifacts. which are
similar in style, are also likely to have come from
the village. Some specimens are remarkably thin
(about | mm thick}. testifying to the Vietnamese
artisans’ sophisticated techniques.

The objects confirm the existence of a
ceramic production centre known as Chu Dau,
which exported potiery. In general. Chu Bau
ceramics were different from their Chinese
counterparts: the design. paintings. and images
(storks. pelicans, and magpie-rcbins) on Chu Dau
potlery are typically Vicinamese. They illustrate
the imagination. aesthetic concept. and creativity
of Vietnamese artists. Chu Pau ceramics have
mild glazes, whereas Chinesc pottery has dark-
hued glazes.

These archeological and scientific findings make
this salvage one of Viét Nam's most significant
archaeological events.
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Hiép hoi Do gom ddu tién ¢ Viét Nam tén la gi?
Tai sao hiép héi dé duoc thanh lap?

Ngay 26 thang sau nam 1999, Uy ban Nhan dan
thanh ph6 Ha Noi thanh lap Hoi Suu tam va Nghién
ctru Gém va C6 vat Thang Long. Lan ddu tién., cic
nha suu tam va yéu thich c6 vat Viet Nam c6 mot t6
chic cua riéng ho. Héi da thu hidt hon 80 hoi vién
¢6 chung tam nguyén béo vé¢ di san van héa quéc
gia. Ho la cdc nha nghién ctu khao c6 hoc, lich str,
lich sir nghé thuat cling nhu cic nha suu tim.

S6 lugng di tich cha Viet Nam thuoc nhig thoi
ky khéc nhau trong tién trinh phat trién van héa dan
toc con lai rat it, boi vi Viét Nam trdi qua su phé
hoai lién ti€p clia ngoai xam va thién tai. Ngay 23
thang mudi mot nam 1945, Chi tich H6 Chi Minh
da ban hanh Nghi dinh s6 65 gém séu diém vé bao
ton va bao vé di san van héa cta dat nuée. Khi dé,
Viét Nam vira méi tuyén b doc lap, thoat khoi dch
chiém déng cia Nhat va Phap, va chinh quyén cach
mang non tré cia Viét Nam dang phai duong ddu
vGi nhiéu thach thirc cua thi trong giac ngoai.

Gom 2 GO NAT
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What is the name of the first ceramics society in
Viét Nam? Why was it founded?

On June 26, 1999. the Ha Noi People’s Committee
founded the Thang Long Society for the
Collection and Study of Ceramics and Antiques.
For the first ume. Vietnamese antigue collectors
and cnlhusiasts have an organisation of their own.
The Society has already attracted over eighty
members, who share a desire 1o protect the
nation’s cultural heritage. Members include
researchers in archaeology. history. and art history
as well as collectors.

Vietnamese relics from the different periods
of the nation’s cultural development are few in
number because Viét Nam experienced
continuous destruction from foreign invaders and
natural disasters. Today. Vietnamese are
increasingly aware of the pivotal importance of
preserving their cultural heritage. However.
preservation 1s not a new idea. On November 23,
19435, President H6 Chi Minh issued his six-point
Decree No. 65 on the preservation and protection
of the country’s cultural heritage. At the time,
Viét Nam had just declared independence from
Japan and France, and Viér Nam’s fledging
revolutionary administration faced challenges
from internal and external enemies.

President Hdé's decree notes: ... preserving
ancient relics is of great necessity for the
reconstruction of Viét Nam...” At that time,
 President Hé Chi Minh entrusted the Institute for
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Nghi dinh coa Cha tich néu ro: ©...bao 16n cdc di
tich ¢6 1a vé cling can thiét cho viée tal thiét Viét
Nam..” Lic d6. Chi tich Hé Chi Minh giao cho
Vién Bdc c6 nhiém vu béo t6n moi di tich ¢6 trén
toan Viét Nam.

Trong nhiéu nam. Chinh phi Viét Nam kéu 201
toan thé nhan dan bado tén va bao vé o6 val. Tuy
nhién. viéc nay van khong cham diit duge tinh trang
that thodt hién var van héa cé. Nan buén lau dé ¢4
ra Khoi Viét Nam da tréf thanh mot van dé didng bdo
dong. Thigu kiém sodt hai quan cing chiu moét phan
trach nhiém gay ra viée that thodt nhiéu dé c6 6 gid
[r1.

Gido su Ha Van Tan. vién treong Vién Khao 6
hoc Viet Nam, viét nhitng dong sau day trong 1&i
gi0i thieu cho mét cude trién lim dé gom va 46
dong ¢6 clia Viét Nam tai mot bao tang m§ thuat &
Frankfurt. Dac: ~T6i het sic vui mimg duge xem
nhimg san pham tuyét véi do cha ong ching t6i lam
ra. Tuy nhién. 16i chng cam thdy buén khéng kém.
Lam sao ching ta ¢6 thé chap nhan duoc ring
nhimg mén do6 16t nhat vh ¢ gid tri nhat ca chiing
ta b1 ban cho nude ngoai?”

Mot gido si Han Quac da so sdnh viée rao bin dé
¢0 Viél Nam & nude ngoai v kinh nghiém clia Han
Quoc. Trong may thap ky. ngudi dan Han Quéc chi
tap trung vao phar trién kinh t¢ ma quén di cie gia tri
van héa cua minh. Ho da ban mat kha nhiéu ¢6 vat.
Gior day, khi kinh 1€ dd phat trién. ho méi chet nhan
ra la ho khéng thé mua lai nhimg di san van héa da
mat cho dit ho ¢d bo ra s6 tién 16n gap hang nghin
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the Study of Oriental Antiques with the mission of
preserving all ancient relics throughout Vigt Nam.

For many vears, Viét Nam's govetnment called
upon ils citizens to preserve and protect antigues.
However. this has not stopped the loss of ancient
cultural artifacts. Smoggling of antiques out of
Viét Nam has become an alarming problem. The
luck of customs control has been partly responsible
tor the loss of many valuable antique objects.

Prof. Ha Van Tan. head of the WViér Nam
Institute of Archaecology, wrotle the following in
his introduction to the catalogue for an exhibition
of early Vietnamese ceramics and bronze articles
at a fine arts musewn in Frankfurt, Germany: ~I
anl happy to see these wonderful products made by
our ancestors, However. I feel equally sad. How
can we accept that our best and most valuable
things are sold to other countries?”

A Korean professor compared the overseas
sale of Vietmamese antigues with the Korean
experience. For several decades. Koreans focused
on developing their economy and forgot their
cultural values. They sold many of their antiques.
Now that their economy has developed. they
suddenly realise they cannot buy back their lost
cultural heritage even if they spend a thousand
times the original sale price. Today. South Korean
vouth must fly to New York or london 10 see
artifacts made by their own ancestors.

On the bright side. it may not be too late 10
rescue Viét Nam's cultural heritage if Vietnamese
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lan gid ban ban ddu. Thanh nién Han Quéc ngay nay
phai bay dén New York hay Luan Dén mdi cé thé
xem nhimg hién vat ma 1o tién ho da lam ra.

Xét trén mat tich cue, ¢6 thé vin chua qud muon
dé ciru 1ay di san van héa Viét Nam néu cac nhi lanh
dao Viét Nam nhan thie duoce van dé. Van con nhiéu
€0 vat quy. dac biet 1a dé gém. trong cdc bo suu 1ap
o nhan wén khap dat nude. Trong didn van chiic
mimg tai buoi (¢ thanh lap Hoi Suu tam va Nghien
ctru Gom va Ca vat Thang Long. gido su Ha Van Tan
nhan manh tam quan trong trong trich nhigm cia
moi cd nhan doi véi viée bao vé di san quac gia.

Ong Phan Quéc Quan. gidm ddc Béo tang Lich
st Viet Nam. ni: *Viéc thanh lap Hoi Suu tam va
Nghién ctiu Gom va €6 vat Thing Long phit hop vdi
chinh sdch nham [am cho cong tic bao tén trd thinh
mot cong viee chung. D dén ic chiing 1a ciing phai
chia e gdanh nang ma bao nam nay van dat lén vai
cdc vién bao tang, cdc co quan va cén bo trong linh
vue bao tén.”

Do mai thanh tap. Hoi con gap nhiéu kho khan vé
ngan sach. chi phi hoat dong va s tham gia cia hoi
vien. Tuy nhién. dieu 1¢ cva Hoi. da duge Chinh phu
phe duyel. cho phép céc cd nhan nim gift, thira ké va
chuyén nhueng ¢6 vat trong lanh thé Viet Nam.

Hoi dy dinh 16 chic cac budi hoi thao cho hoi
vin, cac cuge trién 1am d€ tnmg bay cic bo suu tap
cé vat. Trong twong lai. Hoi s& ti€p nhan hoi vien &
ngoar Ha Néi nham nang cao nhan thitc chung vé sie
cin thiét phai bao 18n di sdn van héa dan toc.
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leaders are made aware of the problem. There are
still many valuable antiques. especially ceramics,
in private collections throughout the country. In
his congratulatory speech at the founding meeting
of the Thang Long Society. Prof. Ha Van Tan
emphasised the importance of each individual’s
responsibility to protect the national heritage.

“The establishment of the Thang Long Society
is in line with the policy of making preservation a
collective effort.” Mr. Pham Qudc Quan, director
of Viét Nam’s Museum of History. said. "1U's high
time we share the heavy burden that for vears has
been placed only on the museums. agencies, and
cadre in the field of preservation.”

The recently founded Society still faces
difficulties in funding. operational costs, and
member participation. However. its rules, which
have been approved by the Government, allow
individuals to hold. inherit. and transfer antiques
within Viét Nam.

The Society plans to organise seminars for
members and exhibitions to display collections of
antiques. In the future, the Socicty will admit
members from outside of Ha Néi to raise public
awarencss of the need to preserve the nation’s
cultural heritage.
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Vidn dé nao duoc cdc nha lam gom o Viet Nam
quan tam?

Nhimg ngudi me gom da qud quen véi 1én tudi cia
nhitng ngudi lany gom lanh nghé nhu Han. Nham.
Doan. Chi. Quang. Kinh va Chién. Cic nghe i
nay song hét minh vi nghé thuat géim. Mai ng i
lai co k¥ thuat va phong cdch riéng trong viec 8o
hinh va pha men san pham.

Ha Néi ¢6 rdl nhiéu loai gom dén tir cac lang
mi¢n bac nhu Bat Trang (114 Noi). Huong Canh
{Vinh Phiic). Thé Ha (Bac Giang) vi tham chi it
Bi¢n Hoa (unh Dong Nai) & mién nam. Nhimg san
phiam gom ay duge ban trong cdc cira hang, con
nhimg ngudi bian hang rong lai ban trén phé hay
thim chi trong cdc ngd nhé. Cic san pham gom
gom chau hoa. lo hoa, bo dé tra. bit. dia. teong
tam da (Phic. Léc. Tho) va tegng Phat.

Su da dang cuia do gom trén thi trudmg khién
ngudi mua kho phan bigt duge gém nghé thuat va
hing kénm pham chat. Tinh trang nay lam giam gia
tri dich thye cta nghé thuat gém Vier Nam. Lang
2om Bdt Trang ndi tigng & ngoai thanh Ha Nei 13
mot vi dy dién hinh. Gom Bat Trang xuat hién da
hon 600 nan. Keé tir do. san pham ctia lang néi
tiéng nhd ¢é nude men dep. Gom Bdt Trang di tro
nén hél sic quen thuge véi npudi Biic, My, Y.
Thuy Bién va Phdp. Tuy nhién, ngudi ta ¢6 thé
hot li¢u lang Bat Trang con 6 the duy tri vai ud
nol bat ciia minh duoe bao lau nira. Bat Trang cé
kha nang ddnh mat ban sac cia mot lang gém do
tinh trang & nhiém tr céc quy trinh san xuat
khong v¢ sinh de doa chinh ngoi lang nay.
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What issues concern ceramic makers in Viét Nam?
Ceramics enthusjasts are well acquainted with the
names of skilled potrers such as Han. Nham.
Doan. Chi. Quang. Kinh, and Chién. These artists
are dedicated to ceramic arl. Each has an
individual technique and style for shaping and
glazing his wares.

Ha Noi has an abundance of ceramics from the
northern villages of Batr Trang (Ha Noik Huong
Canh (Vinh Phic Province). Tho Ha (Bac (Giang).
and even from Bién Hoa (P4ng Naid in southern
Vig1 Nami. These are sold in shops. and peddlers sell
them on the streets and cven in small alleys, The
ceramic items include: flower vases. flower potx.
wa sets. bowls, plates. statues of the three genies
{Happiness. Prosperity. and Longevity). and
Buddhist statues,

The wide variety of ceramics on the market
makes it hard for buvers to distinguish artistic
ceramics from low-quality ones. The glut has
deprived Viét Nam's ceramic art of its real value.
The famous Bt Trang Pottery Village in the
suburbs of Ha Noi serves as a good example. Bat
Triing ceramics appeared over 600 years ago. Since
then. the village s products have gained a reputation
for beautiful glases. Bdt Tring ceramics are very
popular with the Germans. Americans. [talians.
Swedes. and French. However. one wonders how
long Bdt Trang Village can maintain ifs
prominence. Bat Tring may lose its identity as a
_pottery village because pollution from unclean
production processes threaiens the village itself.
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Ngdy nay. ngudi dan Bt Trang giau c¢d hon,
nhung nhitng ngoéi nha bé-tong trong c6 vé hien dai
cha ho lai lam héng canh quan va kién tric cla
ngoi lang truyén theng nay. Bit Trang dang chuyén
minh. nhung liéu di¢u dé c6 16t dep hon khong?
Nguoi ta can phai khan trwong lam mot viec gi day
d¢ béo tén ngoi lang truyén thong nay. Néu khong,
men gom Bat Tring ¢6 thé vin song nhung ngoi
lang van héa cé nay s& bién mat May man thay,
gan day chinh quyén Ha Noi da thong qua dy 4n
bao 16n cinh quan truyén thong ciia lang.

Al ld nghé nhdn gom ndi tiéng ddu tien ciq Viét
Nam?

Trong s6 hang nghin nghé nhan va nha diey khac
trong linh vuc gom. rat it ngusi ¢é du e sdng rtao
dé trg nén ndi rieng. Nguyén Trong Doan la mét
ngoai I¢, Sinh nam 1942, ong hoc tai mét truong
m¥ thuat céng nghiép tir nam 1959 dén nam
1963, Sau khi phuc vu trong quan ngd tir 1965 1
1971, ong vao Truéng Dai hoc M§ thuat Cong
nghiép. Hai nam sau. ong bo hoc do nhitng mau
thuan v6i gido vién. Nam 1981, ong sang Tiep
Khac hoc nghé thuat dé hoa nhung réi lai chuyén
hudng sang gém.

Cac sdng tic gom cua ong la buéc 1iép noi
truyén théng cua cic nghé nhan Viét Nam tir cdc
tri¢u dai Ly. Trdn. Mac. Tic phdm cia 6ng nam
gitta gdm va diéu khic. Khéng nhu hdu hét cde
san phadm gém, san phdm clia ong khong thé dung
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People in Bt Trang are wealthier now, but their
modern-looking. concrete houses spoil the
architecture and landscape of the traditional
village. Bat Trang is transforming. but is this for
the better? Something must be done soon to
preserve the traditional village. If not. Bdt Trang’s
ceramic glaze may live on while the ancient
cultural village disappears. Fortunately. the Ha Noi
authorities recently approved a project 10 preserve
the traditional took of the village.

Who is the first famous Vietnamese artist of
cerdamics?

Few among the thousands of artists and sculptors in
the field of ceramics are innovative enough to
become famous. Nguyén Trong Doan is an
exception. Born in 1942, he studied at a school of
industrial arts frem 1939 1o 1963. After serving in
the army from 1965 until 1971, he entered the
University of industrial Arts. Two years later, he
gave up his studies because of conflicts with his
teachers. In 1981, he went to Czechoslovakia to
study graphic arts but switched to ceramics.

Poan’s ceramic creations are a continuation of
the Vietnamese tradition of artists from the Ly, Tran.
and Mac Dynasties. His works lie between ceramics
and sculpture, Unlike most ceramic products, his
cannot be used as containers or utensils. They
express the nostalgia of someone fond of private life
in industrial times. Poan’s products are unique and
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lam d6 dyng hay vat dung. Chiing thé hién néi
nhd da digt clia mot con ngudi thich cubde song
rieng wr trong thoi dai cong nghiép. Séan phdm
gom cua Doan rat doc ddo. mang dam phong cach
cd nhan. nén khong thé san xudt dai ra duge,

Gom Nguyen Trong Doan tréng don gian.
moc mac nhung rat trang nha. C)ng ding cao-lanh
trang tir lang Bat Trang dé lam ¢6t bén trong cdc
san pham cia minh. Théng thudng, chi cé phan
trén clia gom Doan dugce tring men. Ong sir dung
dat ruéng hoac dat sét lam gach d¢ ché men nau
va men den.

Tir dau nhiing nam 1990. nhimg phuong phép
truyén théng cua chau Phi va Latvia di truyén
cam hiing cho ong chi sir dung doi tay chu khong
dung dén ban xoay. Mot trong nhimg sin phim
doc ddo cla éng la dén vuon cd I6n ma ong si
dung k¥ thuat cia cdc nghé nhan gém sanh Phi
Lang. Lo nung nhd cua éng cé thé len 4i
1.200'C. tuong duong nhiét do trong cdc 18 thoi
Ly-Tran. Lo nay cho phép 6ng tao ra loai gom cé
chat luong twong duong.

Hinh ding gom cia Ngoyén Trong boan
giong trdi cay: héng. budi. cam hay bdu b,
Nhirng sdng tao sach sé&. tron lan véi bé mat nhan
béng nay dep la lung. Nhifng tdc pham nghe thuat
khac tac ra mot cam gidc cho che va gan bo.
chang han céc tic phim thé hien tinh méu tir. Céc
tic pham nay thudng don gian trong duéng nét va
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imbued with his
personal style: they
cannot be mass-
produced.

Nguyén Trong
Poan’s ceramics
look simple and
crude yet are very
elegant. He uses
white kaolin from
Bat Trang Village
to make the
supporting frame
inside his pieces.
Usually only the
upper  part of
Poan’s pottery is
glazed. He makes brown and black glazes, using
soil from the rice fields or clay for making bricks.

Since the early 1990s. traditional methods from
Africa and Latvia have inspired Poan to use only
his hands and not a potter’s wheel. One of his
specialties is large garden lanterns. for which he
employs the techniques of Phu Lang stoneware
artisans. His small kiln can reach 1,200 degrees
centigrade. equal to temperatures in kilns from the
Ly and Tran Dynasties. The kiln allows him to
produce pottery of the same quality.

Nguyén Trong Doan’s shapes look like fruits
persimmons, grapefruits, oranges. or gourds.
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mo-tip trang tri, the hién rd su tvong phan manh
v€ mau sac va hinh khei. Mét vai 1dc pham diéu
khac cva 6ng cé be cuc phac tap v6i vo s6 quai.
20. ngan. {dp. tham chi khéi. nhung cdch sap xép
ral ro rang. don gian.

Gom Nguyén Trong Doan gisng nhu nhimg baj
tho Thién ngan gon ma gidu sitc biéy cam: ching
mang lai cho ngudi xem su giai thodr 1am 1¥ khét
nhimg lo toan tfrong cuoe song thudmg ngay.

Nghé gom dang diéu chinh nhir thé nao dé thich
nghi véi nén kinh té thi truong?

Mot s6 lang gom ¢ truyén nhu Huong Canh &
Vinh Phic vi Bong & Ngh¢ An dang gap nhiéu
kho khan trong viee diéu chinh theo nhimg yéu
cau mdi cua thi truong. Nhiéu ngudi chuong
nhitng vat dung bang nhua hoac kim loai hon dat
nung. Tuy nhién. cdc lang khdc nhu Bit Trang &
gan Ha Noi hay mot so lang & tinh Poéng Nai va
Binh Duong da tao ra cic méy g6m méi bdn rar
chay & ca trong nuée lan nude ngoai.

Gom Viet Nam van gitr duge nhitng dac trung
dan gian vira sang tao vira gon ghé. N6 khong
tuan theo nhimg cong thitc ¢6 dinh. vé X0 xi cla
nd 140 nén &n tugng vé mot sur bat cdn ngay tho.
Hinh dang va trang trf nham thuc hién nhitng
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These clean. round creations with their flat. shiny
surfaces are strikingly beautiful. Other art pieces
create a feeling of protection and attachment. such
as works portraying maternal affection. These are
usually simple in their decorative lines and motifs
and feature strong contrasts in colour and
geometry. Some of his sculptures have complex
compositions. with numerous knobs. edges,
segments. lavers. and even blocks. but their
arrangement 1s clear and simple.

Nguyén Trong Pouan’s ceramics are like short,
powerful Zen poems: Thev offer viewers a
psvchological release from the cares of daily life.

How s the ceramics industry adjusting to the
market economy?

Some traditional pottery villages such as Huong
Canh in Vinh Phic and Boéng in Nghé An
Province are having trouble adjusting 10 the new
market demands. Many people prefer plastic or
metal  to  earthenware household utensils.
However. other villages like Bat Trang in Ha Noi
or those in Péng Nai and Binh Duong Provinces
have created new ceramic models that sell well
both at home and abroad.

Vietnamese  pottery  retains  folkloric
characteristics of being both creative and compact.
It doesn’t follow ser formulas. and its ruggedness
gives the impression of innccent carelessness,
" Shapes and decorations serve certain practical
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chite nang thye 1&¢ nhat dinh ma khong cdn dén vé
ngoai hay su phil phiém khéng can thiét nio.
Nhitng do gom ndo qud xa céch vai nhu cau
chung € nhanh chéng bién mat. Chang han. cic
rtéc pham gom véi hinh ddng nang né va trang 1ri
phitc tap san xudt dudi thoi Nguvén (the ky 19
den dau the ky 20) di bién mat. Gom Viér Nam
ngay nay hoa teén gitta gom b truyén dan gian
vdi nhitng dnh huong hién dai.
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functions without unnecessary superficiality or
vanity. Those ceramic wares which deviate too far
from popular demands soon disappear. For
instance, ceramic articles with heavy shapes and
sophisticated decorations manufactured under the
Nguvén Dvnasty (nineteenth to early twentieth
centuries} have vanished. Today., Viemamese
ceramics blend traditional, folkloric pottery with
modern influences.
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ang

ban xoay

bidt an

bar hueng

bit nong long
bat siu long
bén

bi (gom)

binh

binh ¢é thon (n}
bé 46 uéng tri

can dai
cao-lanh
chan dén
chan nén
chum, c¢hinh

cong nghiép gém sit

oot da

di chi khao co

di san truyén thong

di var

dai hoa van (n)
diu han

dan

diu dao
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GLOSSARY

basin (n)

potter's whee] (n)

bowl (n)

incense burner {n)

shallow bowl (n)

deep bow! (n)

to braid (v)

ball (n}

vase (n)

vase with a slender neck (n)
teapot and teacups (n)

balance (n}

kaolin (n)

lamp stand ¢n)
candlestick holder {n)
vessel (n)

potiery indusiry (n)
support {n}

archaeological site (n)
traditional heritage ()
relics, artifacts (n)
pattern band (n)
tmprint {n)

1o weave (v)
curved-roof corner (n)
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dap

dat set

de

dé dung thue vat
dé dung bang gom
dé gém

d6 gom cung dinh
6 st hoa lam

do thy rang
dutmg gé& ndi
dutmg nét

dudng xién

gach men

gach gém

gach trang 1ei

gom

gém cé truyén dan gian
gom nghé thuat

e0Im tam sdc

go&m van chai
ity

hinh ding

hinh hoc. ky ha
hoa tiét trang tri
hoa lam

hoa van bén thitrng
hoa tiél dip noi

hoa ti&t khac

to patch (v)

clay (o}

base {n}

vegetal implement ¢n)
ceramic container (n)
ceramic wares (n)

royal ceramic wares (n)
blue floral poreelain (n}
funeral objects {n)

line in relief {n)

outline (n}

oblique marks (n)

glazed tiles (n)

ceramic bricks (n)

ornamental bricks {n)
ceramics (n)

traditional folklotic pottery (n)
artistic ceramics (1)
three-colour ceramics {n}
ceramics with a

comb motif {n}

(n) edges (n)

shape {n}

symmetry (n}

decorative motif (n)

blue flowers (n)

rope-like braided motif {n}
a relief of decorative
patierns (n)

imprinted motif (n)
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hoa tét rang luoc
Khay

khap

khuén

khuon mau

khuvén tai cd moc cai
k¥ thuat lam gom

(k% thuan vo

thoa van) 14 dé

li¢n sénh

lo

lap

16 gom

16 thing tao hoa van
fur huong

mau canh gidn
manh {gém)
nmau vt gém
men gom
men loa

I nau

men nga

men lam
men ngoe lue
men Xam
misng

mé chum

mé phong
mo-tip
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comb motil (n)

{ray (n})

Jar{m

mold (n)

model (1)

carrings with clasps (n)
ceramic techniques (n}
1o tap (v)

bodhi leaves '[n)
lerracolta tray (n)
pot (i)

layer (n)

kiln (n)

patterned hole (n)
incense burner (n)

reddish-brown (adj)
shard (n)

CEramie specimen (n}
glaze. enamel (m)
floral glaze (n)
brown glaze (n)

ivory glaze (o)

blue glase (n)
celadon-green glaze (n)
grey glaze (n)

brim (n)

funeral jar {n)

o imitate (v}

motif {n)
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141N TG

nan

ngudi lam gém
nguon goc
nién dai

niéu

ngan

nghé nhan
aguveén lieu thue vat
nung nhe lua
audc men diu

phan chinh
phin phu

phudn

quai

ran

san pham sanh

sift e

than
thi hi€u tham m¥
thiet ke

fiéu sanh

thg gom
tho

trang trf

wine bottle ()

to mold (v)
ceramic maker (n)
date (n)

origin (n)

pot (n)

segment (n)

arlisan (n}

vegelal matenal (n)
reduction firing (n)

mild glaze (0)

maln part (n}
subordinate part (o}
cloth band ()

kunob (n)
cracking tadp

stoneware item (n)

chipping {adj}

body (n)

aesthetio taste (n)

design (n. v}

stone burial urn. terracolta
coftin (n}

potter (n)

rude {adj)

decoration (n)
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trung tam gém

vat dung trang i
kién tnic

van minh thye vat

vién trang tri (n)

vd g6m {n)

X0An
xuong (n)

92

cerarnic-making centre (n)
architectural decorations (n)
la civilisation du végétal (n)
decorative edging (n)

ceramic jar (n}

1o twist (v)
workshop (n)
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Nha viin héa Hitu Ngoc va nhi van My Lady Borton
mang dén cho chiing ta xé-ri sdch song ngit ddu tién
vé van héa Viet Nam. Mudi cudn sich nay phit hop
cho ngudi Viét Nam hoc ti€ng Anh ciing nhu ngudi
nuac ngoai hoc tieng Viét.

Nhi van héa Hitu Ngoc 1a tic gia cta nhiéu cuén
sach va bai bdo néi vé van héa Viét Nam, da timg viét
cuon 8o tay nguoi dich tiéng Anh. Nhi vin Lady
Borton la tic gia cua cuén sich Tiép sau ndi buon:
Mot nguei My gitta lang qué Viét Nam, va da tm gla
“Nguoi duong thoi™ rén VTV3.

Cultural scholar Hitu Ngoc and American writer
Lady Borton have brought us the first series of
bilingual handbooks on Vietnamese culture. These
ten books are suitable for Vietnamese studying
English and for foreigners studying Vietnamese.

Hiru Ngoc is the author of many books and articles
on Vietnamese culture and of A Handbook for
Translators of English. Lady Borton is the author of
After Sorrow: An American Among the Vietnamese
and was a "Contemporary” on VTV3,
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#3 Triu cau (Betel and Areca)

#1 V5 dan toc (Martial Arts)
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#1  Hoi hoa Viét Nam h Do 5‘-"“
diu (Early Modern |

#1n  Thi clr Nho gido (R« [

I

9,500

Gia: 9.500d




