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Cheo

I. NGUON GOC

O Viét Nam c6 cdc loai hinh san khdu nao?

Tuding v chéo la hai loai hinh nghé thuit san khiu
truyén thong clia Viét Nam. Tudng bat nguén tir Trung
Quac. chin anh hudng cva Kinh kich. Tuy nhién. chéo
hoan roan coa Viet Nam. Néu san khdu truyén théng
Trung Quoc ¢d dai dién téu biéu 1a Kinh kich cua Bac
Kinh vi sin khau Nhat Ban 12 kich »¢, thi dai dién tién
biéu nhal cia san khau ruyén théng Viét Nam 12 chéo.

O Viét Nam chéo dugc yéu thich nhu thé nao?

Truée Lién hoan Nghé thuit Chéo truyén théng toidn
quoc lan thir nhat 6 chic & thanh phé Ha Long tinh
Quang Ninh tit ngay 15 dén 23 thang 10 nam 2001 chéo
vin chuz duge yéu thich nhu trude kia. Tham gia lién
hoan c6 trén 700 nghé si dén tir 14 doan chéo véi 15 va.

Tuy mitc sdng & Viet Nam di duge cdi thién tir
khi tién hanh doi mdi nam 1986. nghé thuat truyén
thong ndi chung va chéo ndi riéng vin bj thi o,
khéng canh tranh duge véi cde loai hinh giai tri hién
dai nhu truyén hinh vi ca nhac phuong Tay. Cic budi
bi¢u dién chéo thudng khong cé khin gia. Doanh thu
bdn vé giam budc cdc nhd quan 1y phéi xén bét vo
dién thanh céc trich dean. Tham chi cdc lang qué
huong clia chéo ciing khong thu hit duge khin gia.
Thanh nién, nhat {4 thanh nién thanh thi, quay lung
lai véi leai hink nghé thuat nay.
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popular Theatre

I. BACKGROUND

What are the different forms of Vietnamese
theatre? '
Tuong and chée are both Vietnamese traditicnal
theatrical art forms. Vietnamese tucdng originated in
China and was influenced by Chinese opera. Chéo,
however, is authentically Vietnamese. [f Chinese
traditional theatre is exemplified by Beijing opera and
Japanese theatre by neh dramas. then traditional
Vicinamese theatre is best represented by chiéo.

How popular is chéo in Viét Nam?

Chéo hasn’t always been as popular as 1t was at the First
National Traditional Chée Festival. held in Ha Long
City, Quang Ninh Province from October 15-23, 2001,
Over 700 anists from fourteen chéo companies
attended, performing fifteen plays among them.

Even though the quality of life in Viét Nam has
improved since Renovation began in 1986, traditional
art 1n general and chéo in particular have met
indifference and have failed 1o compete with more
popular entertainments such as Western music and
TV. Chéo performances in the cities have often
played to empty houses, Reduced bex office revenues
forced managers to trim the plays to only excerpts.
Even villages where chéo onginated were unable to
attract audiences. Young people, especially those in
the cities. turned their backs on the art form.

13
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Do tinh hinh qud bi d4t, cdc nha 16 chitc 1:én hoan &
thanh phd Ha Long khong hy vong thu hit dong dao su -
quan tam chd ¥. Nhung ho 4i phai kinh ngac.

Vay tai sao lién hoan lai thanh cong dén vay? Cé
[& mot phin li do lién hoan quay tré vé v ngudn ¢di
cla cheo. Cic nghe si chi bi€u dién thé loai chéo
truyén thdng. dich thuc. Trong chuong trinh khong c6
v chéo hién dai ndo. Lién hoan ciling mang lai cho
- nhimg ngudi tham gia ca hdi nhin lai va ddnh gid cic
vdf cheo cd Viét Nam qua cdc phién ban di cai bién, dé
tir dé quyét dinh nén luu giit yéu t6 ndo va gat bd bét
cdi gi. Muc dich 13 d€ biéu dién chéo truyén théng
nhung van bao dam co lién hé hop 1y vdi cude song
hién dai clia ngudi Viét Nam.

Chéa ¢6 nguon gic tir ddu?

Tir thién nién ky thd nhit trude Cong nguyén, ddng
bang chau thé song Héng luén 13 cdi ndi cla nén van
minh hia nuée clia ngudi Viét véi mot nén vin hoa dua
trén yéu 18 lang. Khi néng dan gat xong. ho 16 chic cic
1€ ho1 A€ vui choi v cam on thén thanh dé phi ho ho.
Ho biéu dién cac v& chéo diu tién irén san dinh thd
thanh hodng ling.

Trong déng 1a mot phén cla van hda ¢ Viét Nam.
Trai qua mdy thién nién ky, néng din vin thuimg ddnh
rong dé cdu mua. Cho nén khéng cé gi ngac nhién khi
nhac cu chu yéu cia chéo 13 réng chéo.

Chéo bat nguén tir 4m nhac va mua dan gian, nhat
}4 tr& mhai, tir thé ky thd 10, Trd nhai thé hién cuoc
séng cla nguds binh dan cling nhu cdc thanh vién
hoing 16c. Qua thai gian, cdc 1dc gia phdl trién cdc

14



populal* ‘[:l'\e.o‘h‘e.

The situation was so critical that the Ha Long City
festival orgamisers weren’t expecting to attract much
interest. They were in for a big surprise.

So why was the festival so successful? One reason
seems o be because the festival returned to the origins
of chéo. Artists performed only traditional, authentic
chéo. The programme included no modemised plays.
The festival also provided an opportunity for those
involved 1o review and assess Viét Nam’s classical chéo
plays through edited and adapted versions and then
decide which elements to preserve and which to let go.
The intent was to perform traditional chée yet ensure
that the performance related as appropriately as possible
10 contemporary Vietnamese life.

What are the origins of chéo?

Since the first millennium B.C., the Red River Delta has
been the cradle of the Viét people's wet-rice-growing
civilisation within a culture reliant on villages. When
farmers finished harvesting, they organised festivals to
cntertain  themselves and thank the gods who had
supported them. They presented the first chéo dramas in
the courtyards of communal houses dedicated to the
village tutelary god (thanh hodng).

Bronze drums were part of ancient Vietnamese
culture. For millennia, farmers have beaten drums to
ask the gods for rain. [t is not surprising, therefore, that
the central musical instrument of chée is the drum.

Chéo originated in the tenth century from folk
music and dance, especially tro nhei — simple
mimetic skits. These skits showed the lives of

15
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tich chuyén ngan ciia chéo dua trén céc ré nhai nay
thanh cdc vd dién tron ven dii hon.

Viéc ngudi Viét Nam bat gilr mot binh si quar.
d6i Mong C6 thé ky 14 déng vai trd-gnan trong nhat
trong su phat trién cla cho. Binh sinay vén 12 mo6t
dién vién nén di dua nghé thuat Kinh kich Trung
Qudc vao Viet Nam. Trude kia chéo co phidn noi,
doi khi ngdm ca cdc bai dan ca, nhung khéng cé
hdt. Do anh huéng cua ngudi linh bj bat giir, chéo
trér thanh kich hat.

Vao thé ky 15, vua Lé Thianh Téng, do chju inh
hudng sau sac clia dao Khéng, khéng cho phép bidu
dién chéo trong cung dinh. Do khang duoc trigu dinh
ung hd. chée 11é vé vai nhimg nguéi ham mé ban ddu
la nomg dan. kich ban lay tir truyén viét bing chir
nom, Téi the ky 18, hinh thic chéo niy d4 cé anh
hudng rong rii. Cheo ti€p tuc phat trién va dat dén
dinh cao vio cuti the ky 19.

Cdc ddc trung noi bt cia chéo la gi?

Chéo vi mia rdi nude la hai san phdm doc dde cla
nén van minh chau thd séng Héng, nhung chéo la loai
hinh nghé thuat tinh 1€ hon. Cic vd cheo thuimg vui
nhoén, teir finh va két thic cd hauw.

Khong giéng twoéng chi ca tung hanh ddng anh
hing cia céc thanh vién gidi quy toc, chéo mo ta
cudc séng binh di cia ngudi dan nong thén. Cheéo
néi lén khat vong clla ngudi noéng dan vé maot cudc

16
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ordinary people as well as members of the roya.
family. Over time, writers consolidated chiéo’s short
stories based on these skits into longer. united plays.

Most significant in this development was the
Vietnamese capture of a soidier from the Mongolian
army in the fourteenth century. The soldier was an
actor who imroduced Chinese opera to Viét Nam.
Previously, chée involved speaking and sometimes the
rhythmic reciting of foik poems but no singing. As a
result of the captured soldier's influence, ¢hée turned
into kich hdr or sung drama.

In the fifieenth century, King Lé Thinh Téng. who
was deeply influenced by Confucianism. restricted the
performance of chée in his court. Without royal
patronage, chéo returned to its original supporters, the
farmers. It drew on ném stories, which were
Vietnamese verse narratives written in modified
Chinese characters. By the eighteenth century, this form
of chéo had become widely influential. Chée continued
to develop and reached its peak by the end of the
nineteenth century.

What are the dramatic characteristics of cheo?
Chéo and water puppetry are unique products of the
Red River Delta civilisation, but chée is the more
refined art form. Chéo plays are funny and lyrical and
end happily.

Unlike mdng. which extols the epic deeds of
members of the aristocracy, chéo describes the life of
ordinary country people. It gives voice to farmers’
aspirations for a peaceful life in the midst of an unjust,

17
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song thanh binh gilta mot xa hoi phong kién ddy riy
bt cong. Rdt ohiéu vo chéo thé hién cudc sdng vl
vit cla ngudi phu nit sdn sing hy sinh ban than vi
ngudi khic.

Cheo thé hién khat khao vuon & hanh phic va
mot xd hoi hoa thuan. Cdi thién ludén chién thang
trong cuge dau tranh véi cdi dc. Cac s1 to o1 bung,
hidn luong ludn d6 dat. lam quan. Ngudi v 1i€1 nghia
luén duge doan tu vdi chéng.

Cic théng diép dao dic cla cheéo phan dnb long
tr bi hi x4 cua Phar gido va dic hanh cia Khéng
gido. trong dé ¢6 ca su dé cac ciia Khdng gide doi
Vo1l quan hé xa hoi hoa hop. Me k& phai yéu con
riéng cua chéng. Me chéng. nang dau phai séng hoa
thuan véi nhau. Ban bé nén doi xir vé nhau nhu
nguoi trong maot nha.

Chiing ta s¢ xem xét mot s¢ v&f cheo ¢ dé hi€u vé
cdc chu dé cla chéo. Vidu. v& Quan Am Thi Kink ké vé
mot ¢6 gdi nét na tén a Thi Kinh. Cé 1 nan nhan cua
mat néi ean khudt dién hinh nhing lai d thanh BS T4r.
V& Luit Binh Dicong L6 noi vé tinh ban giira hai thu sinh
vit tinh chung thily cua hai vg chéng, nho dé cdc nhan
val chink vuot qua moi khd khan.

Trong vo Chu Mai Thdn, ngudi vo 1én 13 Thiét
Thé ham giau sang bo chdng di 1ay 1&€ mot vi quan.
Ngudn vg ca hay ghen cua vién quan d2 nén cé Khién
Thi¢t Thé chét mot cich 6 nhuc. Xidy Van trong va
Kint Nhem 6 chong xa nhii. Mot gi 14i budn dén 1dn
tinh Xdy Van. Xiy Van gia dién dé bo chéng va cudi
cling tr van do bi ruéng be.

Khdn gia thudng khéng phan xét Thig¢t Thé va
Xidy Van vi tr cdch cu xir cua hai nhan vat nay da

18
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feudal society. Many of the plays also show the harsh
lives of women ready to sacrifice themselves for others.

Chée embodies a desire for happiness and a
harmonious social world. Good inevitably wins in the
struggle between good and evil. Kind-hearted and
gentle students always pass their exams and become
mandarins. and the faithful wife is always united with
her husband.

Chéa’s moral messages reflect the benevolence of
Buddhism and the virtues of Confucianism, including
the latter’'s  emphasis on  harmonious  social
relationships. Step-mothers must love their husbands’
children. Mothers-in-law and daughters-in-law must
live in harmony. Friends should treat one another as if
they were members of the same family.

An examination of a number of classical chéo
plays provides an understanding of chéo’s themes.
Thi Kinh, the Goddess of Merey (Quan Am Thi
Kinh), for example. is a story about a good woman.
Thi Kinh. She is the victim of a glaring injustice yet
becontes a Bodhisattva, Luu Binh and Duwong Lé is
about how the friendship between iwo students and
about fidelity between husband and wife allows the
main character 10 overcome all difficulties.

In Chi Mdai Than. the wife, Thiét The. so craves
a rich life that she leaves her husband to become the
concubine of a mandarin. The mandarin’s jealpus
wife bullies her: Thié¢t The dies in ignominy. Xuy
Van in the play Kimi Nham has a husband who is a
long way from home. A merchant seduces her: she
feigns madness 1o leave her husband and finally kills
herself after being abandoned.

19
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lén dn ho. Thay vao d6 khdn gia cam thong v,
Thiét The va Xdy Van vi ho thé hién khat vong yéu
duong cua phu nit trong mot xa hoi bi dao dirc
Khéng gido kim ham.

Nhdn vit trong chéo cé nhimg ddc diém gi?

Do Ia su rap khuon. Nhan vat trong chéo mang tinh
udc 1¢, chudn héa. Khong giéng cic nhan vat trong
kich néi, tinh cach va tam Iy nhan vat trong chéo
khéng thay doi trong suét va. Ho 1a lio say, thiy dé
diéc, phi ong, thira tuéng, thu sinh, dao ling, hé.
Nhing nhan vat phu cua chéo c6 thé déi di lip lai
vao bdt cir v nao, nén hau nhu khong c6 tén riéng.
Tuy nhién, qua thoi gian, mot s6 nhan vat nhu Thi
Kinh, Thi Mdu va Thiét Thé da thoat khoi tinh chét
udc lé vo danh &y ma tro thanh cdc c4 tinh manh mé.

Vai hé déng vai tro
quan trong trong cic vo
chéo vi trao long la mot
dac trung cua loai hinh
nghé thuat nay, twong tu
nhu san khdu cé truyén
cic nuéc Dong-Nam A
khdc. Hé ¢6t mua vui cho
khdn gia, nhit la trong cdc
vo ¢6 canh buén. Theo
quan niém san khau
Shakespeare, ddi 1a su pha
tron ctia hanh phic va kho
dau. Trong chéo, vai hé va
cdc canh vui cudi la dip

20
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Audiences tend not 1o judge Thiét Thé and Xuy van
because the characters’ own behaviour condernns them.
Instead, audiences sympathise with the characters, who
express women’s aspirations for love in a society
constrained by Confucian morality.

What characteristics are typical of chéo
characters?
Stereotyping. The characters in chéo are
conventional and standardised. Unlike the
characters in spoken drama. their personalities and
psychology don’t change during the play. They are
drunken men. deaf teachers, wealthy men, prime
ministers, students. flirtatious women, and
buffoons. Chée's minor characters are so
interchangeable among the plays that most of these
parts have no names. However, over time some of
these characters - such as Thi Kinh, Thi Mau. and
Thi¢t Thé - escaped from convention and
anonymity to become strong personalities.

Buffoons play an important role in chéo plays
because satire 1s a characteristic of the genre, as it is
on the traditional stages of other Southeast Asian
countries. Buffoons amuse audiences, especially in
sad stories. According 1o Shakespearean tradition,
life is a mixture of happiness and sadness. In chéo,
buffecons and funny scenes are an opportunity for
ordinary people to lash out at the vices of a feudal
society, its kings. mandarins, village officials, and
the rich. Chéo's buffoons were free to ridicule just
as the fools did in the royal palaces of European
kings. For example, Chu Mdi Thdn has a hilarious

21
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dé cho ngudi dan da Kich nhitng théi hu, tat x4u cua
xa hot phong ki€n, k& ca vua quan. nhimg ngudi ¢
quyén, ¢6 cua trong x6m lang. Hé chéo duoc phép ché
nhao thoai mdi cling nhu nhimg anh hé trong cung
dién cva vua chia chau Au. Vi du trong v6 Chu Mdi
Thdn. ¢6 mot canh rat vui nhén: ba vo ca cla quan
Tudn Ty ddnh ghen véi vo 1&.

Cé hai leai nhan vat trao phing trong chéo: loai
chinh 1 hé. bao gém Aé méi (hé nhay miua khong
ding gay) va ké gay (hé nhay miia véi gay). thuong 12
ngudi hau, Loai thif hai ¢6 thé xudt hién trong nhiéu
vai khic nhau, chang han nhv thdy bdi, co ddng. 130
say. xa truong. Doi khi nhitng nhin vat nay gay ra
tiéng cudi khong lién quan trirc ti€p dén vo dién, vi hé
(hay thdy boi. ldo say, v.v.) ¢6 thé binh luan vé cac
nhan vat. vé x& hoi néi chung.

Trao 10ng trong chéo ludn gin vdi trir tinh. Trit tinh
cing la mdt dic rung quan trong khic cua cheo. vi
ch&o thé hién mot cach thim thigt nhimg xiic cim va
tinh cam cd nhan cia con ngudi, phan dnh mdi quan
tam chung cua nhan loai: tinh yéu (nhu cdc nhan vat
Thi Mau va Chau Long thé hién), tinh ban {nhw Luu
Binh va Duong L&). tink thuong (nhu trong Quan Am
Thi Kini), Céc nhan vat. dac biét 12 phu nit. dau tranh
vdi 56 phan. gén vai bi kich Hy Lap. trr tinh hai huéc
vii phin két ¢6 haw.

K¥ thudt kich ndo duoc st dung trong chéo?

K§ thuat e s, Cheo la tiéng néi cua nong dan & chau
thé séng Hong. Chuyén trong cheéo khdc véi chuyén
trong san khiu cd dién chau Au vén duoc phit trién tir
Aristotle. Khong gidng van ké chuyén chau Au chon

22
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scene 11 which the uirst wite of local official 1uan 1y
gets into a jealous quarrel with the second wife.

There are two types of satiric characters in chéo.
The main cne is the buffoon, including hé mdi
(buffoon dancing without a stick) and hé gdv
(buffoen dancing with a stick), who is often a
servant. The second type may appear in various
roles, such as fortune-teller, medium, drunkard, or
village chief. Sometimes these characters provoke
laughter that is pot directly related to the play.
since the buffoon {or the fortune-teller or drunkard,
elc.) may comnient on characters and incidents in
society al large.

Satire in chéo is always linked 1o romance,
another significant feature. Chée is romantic
because it expresses peeple’s individual emotions
and feelings and reflects the common concerns of all
people: their concern for love (as expressed by the
characters Thi Mau and Chau Long), for friendship
(represented by Luu Binh and Dwong L&), and for
compassion (as found in Thi Kinh, the Goddess of
Mercv). Characters, especially women, struggie with
fate. making chéo similar in some ways to Greek
tragedy, except for the humour and happy ending.

What dramatic techniques are used in chéo?

Narrative. Chéo gives voice to the farmers of the Red
River Delta. Its stories differ from those of the classical
European theatrical tradition, which evolved from
Aristotle. Unlike European narratives, which choose a
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mot su kién ¢6 kich tinh trong cudc doi mét nhan vat,
di theo su kién d6 dé rit ra két luan tat yéu. cau
chuyén vé cdc nhan vat chéo dién ra qua vo s6 canh
va hoat dong xuyén suét cudc doi chia nhan vat nam
hay nir dy. Do do. ta khong thay su théng nhat vé thoi
gian, dia diém, hanh déng cua Aristotle trong cheo.

Phuong phdp ké khong hién thuc ma dura vao uée
I¢ va cach diéu héa, giong trong tuéng va san khau
theo phong cich Bertolt Brecht. Trong chéo ciing
mang dam nét ké chuyén, wr su. Nhimg dac diém nay
chi ph6i ngén ngit trong cheo. Céc trd nhai ngay trude
long ghép ca hat, mia, dieu bo, 15i n6i. Tir dé hinh
thanh cdc manh tro trong cudc séng clia nhan vat. Khi
g0p lai, nhimg manh trd nay tao ra than tro.

Chéo khong c6 céu tric ¢6 dinh nam héi mot kich
nhu trong san khdu Aristotle. Cic nghé si cheo
thuong ing dién. Do d6 v dién kéo dai hay cit ngin
tay thudc vao cam himg cia ngudi nghé si hay doi
hoi cua khén gia.

Ung dién rat quan trong béi vi chéo Ia mot loai hinh
ngh¢ thuat két hop ca néi, hat, mida va am nhac dé ké
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dramatic event in the life of a character and follow it to
Its inevitable conclusion, stories involving chéo
characters unfold through numerous scenes and
activities throughout the hero’s or heroine’s life. As a
result. one doesn’t find Aristotle’s dramatic unity of
time. place, and action in chéo drama.

Chéo’s narrative method is not realistic but instead
is based on conventions and stylisation, similar to
niong and Brechtian staging. Chéo is also rich in folk
stories and narration. These characteristics determine
chéo’s language. Early skits incorporated songs,
dances, gestures, and speech. From these came scenes
in the lives of the characters. When combined, these
scenes formed the body of the play.

Chéo does not have the fixed structure of five-act
plays. as is the case in the Aristotelian theatrical
tradition. Rather, chéo artists frequently improvised
during their performance. The play was extended or
cut depending on the inspiration of the artists or the
requirements of the audience.

Imprevisation is important because chée is an
art form that combines speech, singing. dancing.
and mwusic to 1el a story. Speech may be combined
with poems and folk songs. Poems often have two
parts and four sentences, with characters displaying
their own way of reciting lines. When singing,
artists must pronounce their lines clearly (chéo
differs from rudng in this respect} 1o express the
character’s feelings. Unlike European opera in
which a singer must memorise arias and perform
them according te the directions of the conductor,
chéo artists are free to medify their songs to convey
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chuyén. N6i cé the
két hop véi tho va
dan ca. Tho thuong
¢ hai v& bon céu.
Cdc tinh cdch c¢é6
cdach ngam riéng. Khi
hat, cic nghé si phai
phat am ro chir (cheo
khic vGi tudng o
diém nay) dé biéu 1o
tinh .cam cua nhan
vat. Khong giéng o-
pé-ra chau Au buoc
ca si phai thuoc long
itmg 161 va hat theo
nhac truong chi huy, cdc nghé si chéo duge phép tr do
bé lan, nan diéu dé thé hién xic cam cta nhan vat. S6
lan diéu chéo chua duoc xdc dinh o, nhung theo ude
tinh phai trén 200.

Nhac dém t6i thiéu cho hdt chéo gém hai nhac cu
day la dan nguyét va dan nhi, va sdo. Cac nhac cong sur
dung bo gd, nhat la trong va chiim choe, dé tang phan
s0i néi: ho ddnh tréng con dé giit nhip cho mia va hat.

Nguoi dan néng thon tham gia vao biéu dién chéo
nhu thé nao? :
Ca lang tham gia vao cheo. Theo truyén théng, san

“ khau 13 mot manh chi€u trai trude san dinh. C6 thé
treo mot cdi phong dé lam nén. Nhac cong ngoi hai
bén chiéu, khdn gia ngéi xung quanh sin khiu. Nhac
cong chéo déng vai trd phu hoa nhu trong mot kiéu
déng ca Hy Lap, vira binh luan vira tham gia vao vo
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their characters” emotions. The number of chéo airs
is undetermined, but according to estimates, there
may be more than 200.

The minimum accompaniment for chéo singing
is two string instruments, the nguyét and nhi, and a
flute. Musicians use percussion — especially drums
and cymbals - to add excitement; they beat small
drums to maintain the rhythm for dancing and
singing.

How are villagers involved in a performance?

Whole villages take part in chéo. Traditionally, the
stage is a sedge mat spread in the courtyard of the
communal house. A backdrop may provide the
scenery. The musicians sit on two sides of the
performing mat, and the audience surrounds the
stage. Chéo musicians act as a kind of Greek chorus,
* commenting on and participating in the action, The
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dién {d&). Doi thoai giita nghé s1 va nhac cong déi
khi 161 kéo ci khdn gia tham gia, tac nén mot bau
khong khi s6i dong gidng nhu mot su viéc dang xay
ra trén thue té.

Ngay xua, cdc nghé 1 ch2o 12 ndng dan khong cé
nhiéu tién dé dan dimg, mua nhac cu, trang phuc
hodc dao cu. Céc va dién cia ho khéong phai 13 nhing
canh hoanh tring. nhung qua ude 1&¢ va cdch diéu
trong cdch néi. cich hat. ho tao ra khéng gian (nii,
song. bién, v.v.). thdi gian (ngly, dém, hang chuc
nam, v.v.) thoi tiét (mua, nang. v.v.) va canh nén (lira
chdy, ddnh nhau, v.v.} trong tri tudng tuong cua khin
gia ngdi quanh chiéu cheo.

Thi Kinh 13 mot vi du. D€ mé 1a canh nhan vat di
tu, dién vién hat diéu Dueng rudng, uép theo
tiéng chuong, tiéng mi dé md phong am thanh trong
chita. RAi d&n mét bai hit vé cira Phat. Mot s6 vidu
khdc cla k¥ thuat nay 14 hdt bai chéo dd € ta cinh
qua song. hat baj ta canh bdr bén kia dé thé hién Ia
da1d bén.

Mot budi bidu dién chéo tuan theo kich ban quy ci.
trinh ny nhu sau:

Mot hol nong vang lén.

Dién vién ddp lai bdng néng: “Da’”

Nhac noi lén.

Hai anh hé miia duce dé dep ngudt xem lan vao

chiéu gidgn ra ldv ché dién.

Hai dién vién. moét nam mét nit, hat hai cdu ddu,

cd doan ciing hdt tiép dé dn giong

Rt dén doan gido ddu. mét nit dien vién hdt

ca ngoi doi vua dd mang lai thinh vieong va

28



popu|ar Theatre
PP ar Lheabre

dialogue between artists and musicians sometimes
even includes the audience o create an exciting
atniosphere similar 10 a modern “happening.”

In the past, chéo artists were farmers without
much money for staging. musical instruments,
costumes. or props. Their plays weren't lavish
affairs, ver through convention and stylisation in
speech and singing, they created space {mountains,
FIVers. oceans, elc.), time (day, night, dozens of
years. etc.). weather (rain. sup. etc.)  and
backgrounds (fire, fight, etc.} in the imaginations of
the audience sinting around the small mat-stage.

Thi Kink, the Goddess of Mercy (Quan Am Thi
Kiunhj provides an cxampie. To describe the heroine
on her way 10 seek Buddhist conversion. the artists
sing “Long Journey™ (Duong 1ruomg) followed by
druns and bells 1o replicate the sounds of a pagoda. A
song about Buddha follows. Other examples of these
lechniques include singing a song about rowing a boat
to convey the idea of crossing a river and then a
different song about the landscape to convey the idea
of arrival at the other bank.

A chéo performance follows a regular scenario,
beginning as follows:

Adriom rofls.

The artists respond by calling “Dal™ (Yes?)

The music begins.

Two buffoons dance wirh torches to keep the

andience back from the mar

Two performers — g man and & woman — sihg the

First two sentences, and the other performers

harmonise with theum.
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thanh binh cho ngieoi dan, rém idt va binh lugn
tich tré doi cdu.
Buoi dién chinh bdi ddu.

Ngoai timg k¥ thuat iéng nhu 1ay hoi. néi, hat, di,
v.v.. dién vién con ché trong téi cich uon hai ban tay, c6
1ay v cdnh tay. Day 12 nhimg dong tic co ban trong chéo.

L. CAC VO CHEO PHO BIEN

Thanh ngir “Oan Thi Kink” bdt ngudn tir ddu?

Thinh ngi¥ nay bt ngudn tir v cheo Quan Am Thi
Kinh. Thi Kinh va chdng rit xing doi vira lira. séng
hanh phiic. Mét dém, ngudi chéng ngu say sau nhiéu
gid midt mai hoe tap, Trong lic quat cho chdng, Thi
Kinh phat hién ra mot soi rau moc dai trén mat chong.
D4y dugc coi ta mot diém go. Vi khong mudn dinh
ihic chéng. Thi Kinh nhe nhang liy dao dé cat soi
rau. Béng Thién Si tinh gidc. Thiy ¢é con dao dang ké
vio cd. Thién Si hoang s¢, hét 1én goi cha me. Cha
me Thién ST chay dén: budc 16i Thi Kinh muu sdt
chéng. Thi Kinh bi duéi khoi nha chéng. Thi nhuc.
Thi Kinh cai trang thanh dan ong va tr¢ thanh mot
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The performers move to the prelude, where an
actress sings, praising the king, who had brought
prosperity and a peaceful life to the people. She
swnmarises and comments on the play about to
follow.

The main performance begins.

In addition 1o special techmiques for breathing,
speaking. singing. walking, etc., artists pay attention to
twisting their hands, wrists, and arms. All these
constitute the basic chéo moventents,

II. POPULAR PLAYS

What is the origin of expression “the wronging
af Thi Kinh™?

The expression comes from the chéo play Thi Kinh,
the Goddess of Mercy (Quan Am Thi Kinh). Thi
Kinh and her husband, Thién Si., are 4 well-matched
and happy couple. One night the husband falls into a
deep sleep after hours of stndying. As Thi Kinh fans
him. she discovers an ingrown facial hair, which is
considered an ill omen. Since she does rot want to
awaken him, she quietly takes a knife to his neck 1o
remove the ingrown hair.

Thién Si awakens suddenly to a knife at his
throat. Terrified, he shouts to his parents. who come
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“chi tiéu,” ldy phdp
hiéu la Kinh Tam,
tu tai chua Van Tu.

Thi Mau, con
gdi mot gia dinh
giau co. song gan
chiia. Thi Mau
twong chi tiéu mai
dén la dan 6ng, dem
long yéu “chang”
va hay dén chia chi
dé dugc nhin thay
“chang.” Thi Mau tro trén tan tinh chi ti€u, nhung
“chang” khong dap lai 1oi ve van ctua Thi Mau. That
vong vi bi chi tiéu tir chéi, Thi Mdu quay sang ve
vian anh ngudi ¢ nha minh tén la Noé. Thi Mau c6
mang vai No.

Theo tuc lang, gdi khong chéng ma cé chira sé bi
phat va. Thi Mau d6 cho Kinh Tam 1a bé dira bé.
Nghe theo 181 d6 va, vi sur tru tri dudi Kinh Tam khoi
ctra chlia. Sau khi sinh, Thi Mau vit dia con ¢ cong
chia. Kinh Tam dong long tric an. nhat dia bé lén
va di xin sira cta cdc ba me dang cho con bi. Dira bé
song, 16n lén. Mot budi t6i mua thu, Kinh Tam qua
doi. va su that vé gidi tinh cua Kinh Tam méi sing
t0. Moi ngudi lic 4y méi nhan ra rang nhimg 1&i
budc toi déi1 véi Kinh Tam la bat cong.

Day la mot vo chéo tiéu biéu vé tich truyén va
“nhimg manh ddi”. Vo chéo ciing 12 mot vi du vé viéc
thé tuc héa cdc ciu chuyén trong Phat gido.

32



popu]ar Theatre

running: they accuse Thi Kinh of attempted murder.
She is banished from her in-laws™ house. Grieving.
she disguises herself as a2 man and becomes a
"monk” with the religious name of Kinh Tam ai
Van Tu Pagoda,

A girl named Thi Miu, the daughter of a rich
family. lives near the pagoda. She mistakenly
betieves that the new monk is a man. falls in love
with “him.” and visits the pagoda often 1o catch a
glimpse of “him.” She flirts shamelessly with the
monk, but “he” does not respond to her overtures.
Disappointed by the monk’s rejection, Thi Mau
returns home to seduce her house servant, N6. She
becomes pregnant.

Village custom requires that unmarried
pregnant girls be punished. Thy Miu accuses Kinh
Tam of being the father. On the basis of these
accusations. the superior monk drives Kinh Tam
out the front gate of the pagoda. After Mdu
delivers. she abandons the baby at the pagoda gate.
Kinh Tam is compassicnate and takes up the
newborn 1o beg for milk from nursing mothers. The
baby survives and grows 1o adulthood. One autumn
evening, Kinh Tam dies, and the truth of her gender
15 revealed. Everyone discovers that the charges
against her are unjust.

This is a model chée play in plot and “life bits.”
It is also a good example of the secularisation of
Buddhist tales.
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Tai sao nhitng nguoi ban tét lai hay duoc vi nhu
Luu Binh va Duong Lé?

Luu Binh-Duong Lé 1a mot v& chéo néi tiéng néi vé
hai nguoi ban. Mot nguoi dén tir Son Tay (nay la
tinh Ha Téy), ngudi kia dén tir tinh Bac Ninh. Hai
nguoi 1a ban déng mén. Luu Binh 1a con nha giau,
lo la hoc hanh, an choi dang di€ém. Duong Lé tuy
nghéo khé van chii tim hoc hanh. Duong Lé thi dé
va ra lam quan con Luu Binh hong thi. Tuy nhién,
d6 khong phai 1a bat hanh duy nhdt cua Luu Binh.
Luu Binh vin ti€p tuc rugu ché cd bac, ngay mot
nghéo khd, séng c6 doc trong su khén cung. Cudbi
cung, Luu Binh dén gap Duong Lé xin dugc gitip da.

Duong Lé hiéu rd 16i séng xa hoa trude day cua
Luu Binh va nghi rang n€u cho Luu Binh tién, Luu
Binh sé ti€p tuc sa vao théi cii bo bé hoc hanh, nhu
viy moi chuyén s& cang tdi té hon. Duong Lé gia vo
lam mot nguoi ban bat nghia, tir chéi giip d& Luu
Binh va dudi Luu Binh di. Mat khdc, Duong Lé bao
vg 1€ cia minh 1a Chau Long mang mot it vang di
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Why are good friends compared with Luu Binh and
Durong Lé?

L Binh and Duong Lé 15 a famous chéo play about
two voung men. One is from Soo Tay (now Ha Tay
Province) and the other from Bac Ninh Province.
They study with the same master tcacher. The rich
Luu Binh neglects his studies for a profligate life.
The poor Duang Lé& continues to study in earnest.
Duong Lé passes the examination and prospers as a
mandarin. while Lueu Binh fails. Luu Binh’s failure
1> not his only misfortune. He continues his
drinking and gambling. becomes very poor, and
lives alone in misery. Finally. he approaches Duong
Lé for help.

Duong Lé is aware of Luu Binh’s former opulent
life style and thinks that if he gives Luu Binh money.
his friend will only continue his bad habits to the
neglect of his studies, and then his condition will
worsen. Duong [.é pretends to be a disloval friend;
he refuses 10 receive Luu Binh and drives him away.
On the other hand, he asks his concubine, Chau
[.ong. to take some gold, follow Luu Binh. and care
for him in a manner which would allow him to
pursue his studies.

Having been chased from the home of his former
friend. Luu Binh is deeply ashamed and resolves to
take up his education seriously. Chau Long helps
Liu Binh in daily life. Three years later, he passes
his exams. but when he returns to his village. Chau
Long has disappeared.
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theo Lwru Binh. cham séc Ly Binh dén noi dén chon
dé Lwu Binh yén tam hoc hanh.

Bi dudi khoi nha ban c@, Luu Binh vo cling x4u
h6. quyét tam tu chi hoc hanh, Chau Long gitip Luu
Bink com nudc hang ngdy. Ba nam sau. Luu Binh thi
d6 nhung khi tré vé lang thi khong thay Chau Long.

Duong Lé cho ngudi mang qua dén mimg vi tan
khoa vi moi dén chai nha. Luu Binh dinh nhan co héi
ndy tra thil Duong L& vi dé bo roi minh trong liic khon
kho. nhung khi thay minh dé dat, lai tim cédch céu
than. Khi Luu Binh dén noi, Dwong Lé cho goi Chau
Long ra chao ban. Chi dén lic d6 Luu Binh méi nthan
ra Duong L€ di gilip d& minh qua nguai vo I8,

Vo cheo kinh di€n nay k&t hop tinh trit tinh va
tinh kich,

Tai sao phu nir béi bac lai dugc v véi Thiét Thé?
Chu Mai Thdn 13 mot ngudi c6 chi khi manh mé.
Chang vira hoc vira ki€m song bing nghé ki#m cili,
Chang két duyeén véi Thiet The. mot ngudi dan bi
luoi bi€ng, vo tich sv. Qua chin ngin cinh ngheo
ting va miét mai hoc 14p cla chdng. Thiét The bd
Chu Mat Thin, di 1am 1& Tusn Ty, hong séng mét
cude soéng mdi giau ¢d.

Tudn Ty. ngudi qué mién trung, lam nghé thu
thué thuyén buon phia bac nén rat giau cé. Vo ca
cla Tudn Ty 1a Dac Hu€ phat hién ra chéng ¢6 vg
I&. Dao Hu€ di tim, thay chéng mua dé trang sic
cho Thiét Thé. Canh dinh ghen xay ra, Thiét The
bi dudi di.
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Duang Lé sends his men to congratulate the new
laureate with gifts and invites him for a visit. Luu
Binh plans to use the visit to chastise his friend for
abandoning him in time of desperate need but then
offering friendship in time of success. When Luu
Binh arrives. Duong Lé asks Chau Long to greet his
friend. Only then does Luu Binh realise that Duong
L&, through his dear concubine. gave him the help
he needed.

This typical chéo play combines lyricism and
dramatics.

Why is an unfaithful woman compared with Thiét
The?

Chu Mai Théan is a strong-willed man. He earns his
living by gathering firewoad while he studies. But
he is married 1o Thiét Thé, a good-for-nothing. lazy
woman. Fed up with her husband’s poverty and
serious pursuit of studies, Thiét Thé leaves Chu Maii
Thin and takes up a new. luxurious life as a
concubine of Tudn Ty.

Tuéin Ty, a native of central Viét Nam, is a
prosperous tax collector mandarin for commercial boats
in the north. His first wife, Dao Hué, discovers that her
husband is taking a concubine. Pao Hué searches for
. and finds her husband buying jewellery for Thi¢t Thé. A
scene of jealousy follows. and Thiét The is forced away.
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Trén duong vé nha, Thiét Thé trong thay ddm
rude mot vi tan khoa vira dé ky thi dinh, sing sét khi
bi€t rang d6 chinh 1a Chu Mai Than. Thi dé nghi néi
lai tinh nghia vg chong. nhung Chu Mii Than tir
chai. Tui hé, Thiét Thé bo di. Thi bi sét ddanh chét, vi
troi chang bao gity dung loai dan ba béi bac.

Vo cheo nay ciing két hop tinh trit tinh, tinh kich
va rdt nhiéu canh hai hude tiéu biéu.

Canh “Xuy Van gid dai”’ noi tiéng trich tir vo nao?
Trich tr vo Kim Nham. Kim Nham ngudi huyén
Xuan Truong, tinh Nam Dinh, mot viing dét néi tiéng
v6i nhitng nha nho 16i lac va vi quan tai cao. Kim
Nham ldy Xuiy Vén réi lén kinh do6 hoc, ra lam
quan. O nha, Xdy Vian di lam thué cho mét ngudi
dan ba lira loc.
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On her way home, Thiét Thé sees a glorious
procession of a new laureate from the court exams
and is surprised that the laureate is Chu Mai Thin
himself. She asks for renewal of their conjugal ties,
but Chu Mai Than does not accept her back.
Humiliated, Thiét Thé must leave. Lightening
strikes her dead because the gods have no pity on
unfaithful women.

This play also combines lyricism with drama and
many exemplary comic scenes.

Where does the famous scene “Xiy Vdn feigns
madness” come from?

From the popuplar chée play Kim Nham. Kim Nham
is a native of Xuan Truong District, Nam Dinh
Province, an area well-known for producing
ontstanding scholars and talented statesmen. Kim
* Nham marries Xty Van and then goes to the capital
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D¢ thoat khéi canh séng cuc khé khong thé chiu
noi, Xdy Van gia dién. Xdy Van cap k& véi Trin
Phuong. mét tay 141 budn mi chit nhung giaw cé. Tay l4i
buon nhanh chéng chin, dudi Xdy Van di.

Trén dudng di. Xdy Van gap lai Kim Nham. Kim
Nham thdy thé 18y 1am thuong hai. che Xiy Van
mot nam com. Khi can vio ndm com. Xdy Van thiy
mat Jang vang bén trong. H6 then vi khéng chung
thiy v&i mot nguoi t6t nhu vay, Xdy Vian nhay
xudng song wr van.

V& chéo 6 nhiéu canh sinh dong. ddy kich tinh
nhu canh My gudn bdn hdng. Xey Vdn gid dai, Phi
thiv dudi ma.

I11. DIEN VIEN CHEO

Dien vién chéo nao ¢ cudc doi trudn chuyén nhat?
D6 14 nghé s1 nhan dan Nguyén Thi Minh Ly. Ba
sinh nam 1912 & tinh Hai Hung cii, i con gdi Triam
Thinh. nguéi di ciing véi Nguyén Binh Nghi va Ca
Tam déng gop Ldn cho viéc hién daj héa chéo diu
the ky 20.
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to study and become a mandarin. Left at home. Xy
Van is hired by a perfidious woman.

To remove  herself from  unbearable
circumstances. Xdy Van pretends madness. She
takes up with Tran Phuong. an illiterate but rich
merchant. who soon tires of her and sends her off.

On her travels. Xiiy Van meets Kim Nham again.
He pities her and gives her a ball of cooked rice. When
she bites into the rice ball. she finds a tael of gold.
Ashamed of her infidelity to such a pood man. she
throws herself into the river.

This play has many lively. dramatic scenes. such
as "The Perfidious Woman Laying out Her Wares.”
“Xiy Van Feigns Madness.” and “Magician
Exorcising Evil Spirits.”

II. ARTISTS

Which cheo artist has the most dramatic life story?

People’s Artist Nguyén Thi Minh L. Bom in 1912 in

former Hai Hung Province. she was the daughter of

Tram Thinh who. together with Nguyén Dinh Nghi and

Ca Tam. made a great contribution to the modernisation
of chée ant in the early twentieth century.
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Nguyén Thi Minh Ly sém boc 16 tai nang cheo.
Nam 17 tuéi, ba di ndi ti€ng v6i mot loat vai trong
cic v& Quan Am Thi Kinh, Luu Binh-Dwong Lé, Lo
nuée than. Truée nam 1945, hang Lécos phat hanh
dia ghi giong hat cla ba khap Dong Duong va Phdp.
Sau nam 1954, ba di dao tao nhiéu thé hé dién vién
chéo Viét Nam.

Cuoc doi cua Minh Ly hét nhu mot vo bi kich.
Nam 1931, sau khi két thic buéi biéu dién, khan gia
da roi rap hat nhung 6ng nghé Thao khong muén rdi
chan. Ong nghé Thao la mot vién quan l6n & triéu
dinh Hué€ ra Ha Noéi cong cdn. Giong hdt tuyét voi
cua Xdy Van, nhan vat trong man Xuy Vdn gia dai,
nhu vin con vang vang: “Ta di chg Déc. Ngéi goc
cdy da. Thay em ban rugu, em mac cdi do ndu gia, ta
Iy khan xanh. Khan xanh c6 ri doi dau. Nira thuong
bén vo, nira sdu bén con”.

Man trinh dién cua c6 dao Minh Ly da chinh
phuc trdi tim ong. Ong nan ni xin dugc cdu hon
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Nguyén Th: Minh L¥ demonsteated her chée talents
earty. By the age of seventeen. she was famous for her
roles in a number of chée plays: Thi Kinh, the Goddess
of Mercy (Quan Am Thi Kinh). Lun Binh and Duwong
Lé. and The Magic Water Por (Lo nudc thin). Before
1943, the Lécos Company distributed recordings of her
singing throughout Indochina and France. Afier 1954,
she trained generations of Vielnamese chéo artists.

Minh L¥'s own life story sounds like the script
for a tragic play. After a performance she gave in
1931 ended. the audience left the theatre, but
Doctoral Laureate Thao didn’t want to leave. He was
a high-ranking mandarin of the Hu€ Court whe was
on a mission to Ha Néi. The beautiful voice of Xiy
Vin. a character in the scene Xiv Vdn Feigns
Muadness, seemed to echo: “On the way to the Doc
Market, I rest under the shadow of a banyan-tree.
Suddenly, [ meet you. a rice-alcohol vendor. You
wear a dark brown blouse. I am attracted to you. Bui
I am wearing a green kerchief. One side reminds me
of my wife. and the other of my children.”

Minh L¥'s performance completely conquered
Thao's heart. He begged for her hand in marnage.
Her father. Trim Thinh, found that the high-ranking
mandarin did not scorn inferiors and that he was
deeply in love with his daughter. He agreed. Minh L¥
became Thao's cencubine. Thao had to return 1o Hué
while Minh Ly was pregnant. Several menths later,
Thao's servant informed Minh Ly that the mandarin’s
first wife - a sister of King Khii Dinh — was jealous.
The wife intended to dispatch her servants 1o Ha Noi
to poison Minh Ly before her delivery.

43



Chéo

nang. Thay ong la ngudi ¢6 quyén cae chifc trong
khong nhitng khéng khinh thudmg ke ha dan, ma con
that |ong yéu thuong con gdi minh, nén cha Minh Ly
dong ¥. Minh Ly tra thanh vo 1€ éng nghe Thao. Lic
nang c6 thai thi ong nghe Thao quay vé Hué. Vii
thdng sau. co ngudi hiu can cua éng ra bio vdéi Minh
Ly rang. ba vo ca - em gdi vua Khai Binh — néi mau
ghen. dinh sai nguti dem thusce doc ra Ha Noi sit hai
cd L¥ trede k¥ sinh ha.

Nhén duge tin bdo. cha con Minh Ly quyét dinh
vé in ndu & Thdi Binh. Kbi sinb con chua déy cir.
Minh Ly phai giri con nho ngudi me k€ nubi hé, con
ning tron minh nuong ndu noi cira Phat.

Nam thidrig tréi qua.

Mot trua nang gat, ong Pham Hoc Hai. tri phi
Thii Ninh {tinh Thdi Binh). dang nam dai trén bo
truomg ky. bong cd vién Ly trudng budc vao. bam trinh
vé viée ngoi chia frong XA chita chap gdi giang hé.
Lap tife, 1ri phu vo1 dén chba. Khi c6 gai bude ra trinh
dién. ong v6 cing kinh ngac. Tuémg ai xa la, dau ngo
dd chinh la dio Minh LY. ngudi ma 6ng d¢a timg me
dam khi xem nang biéu dién trén san khau.

By gi0 vi su tru tri mdi giai thich: “Bam thuong
quan. tiéu ni day bi ép duyén nén dén ban tv xin cét
tée di tu. Xét nit nhi i cdn non. lai ¢d die tin nén
ban 1ang ma rong cuira ching sinh dua qua con hoan
nan. Khong ngd ong 1y day thdy tiéu ni ma sinh long
tring gié. lha win dinh vao chia quiy nhidu. vu oan
dé burc tidu ni vé [am 18."

Buc minh vi bi ké dudi bdm trinh gian d6i, Pham
Hoc Hai thu trién dong cua tén 1§ erudng. rdi dua tidu
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On hearing the news, Minh Ly and her father
decided to hide in Thai Binh Province. When her son
was barely one month old. Minh Ly entrusted him to
her step-mother’s care and retreated to a religious life
in a Buddhist pagoda.

The years passed.

One scorching hot day, Pham Hec Hai. the
prefect of Thdi Ninh {(Thai Binh Province), was
resting on a wooden bench when a village chief
entered and announced that the communal pagoda
was sheltering a prostitute. The prefect rushed at
once to the pageda. When the nun appeared, he was
extremely surprised. She was not a stranger as he
had thought but the actress Minh Ly, whom he had
long admired after watching her chéo
performances.

The pageda’s bonze explained: “Your Highness,
the young Buddhist nun decided to follow a religious
life a1 my pagoda to escape her destructive marriage.
She is very young and deeply religious. [ adopted her
to help her escape her unfortunate fate. However,
now the village chief wants to force the beauriful
nun 1o marry hinl. So, he dispatched his pairel to
harass the pagoda and accuse us.”

Angry about the chief"s false report, Pham Hoc Hai
confiscated the chief’s bronze seal and took the nun
back to his office for further questioning. There, Minh
Ly told him all about her sad life. The prefect was
sympathetic. and eventually they married.

When he was ninety, Hai recalled their love:
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ni citng vé phi dudng dé fim hiéu thém. Tai day, c6 Ly
43 k& lai nhig thang trdm cva ddi minh. Quan phi
dong long tric 4n, sau nay 14y ¢ iam vo.

Khi di 90 tudi. dng Hai nhd lai cau chuyén tinh
cua hai ngudi: “Pugc anh kép Thinh ung thudn, sing
hém sau, 161 bao vién phu 14 dua Minh Ly tro lai
chiia dang 1& ta vi su tru tri, xin hoén tuc. Chiéu, khi
trd vé, 161 thay Minh L¥ van y nguyén bd quin do
nau séng. Thay thé 161 sg duyén su khong thanh. Khj
anh kép Thinh héi han con gdi cu thé, Minh Ly rit ra
mot ld thu dira cho cha. Anh kép Thinh cdm ménh
gidy doc rdi dua cho 161, Thu viét: “Con hoan tuc,
chiic con gap nhiéu may man trén trudmg doi. Y phuc
nhi chiia con ding khong phdi hoan lai, phong khi.
mudn nhap ban tv nao thi con van y phuc ay di dén.
cua Phét s& mo rong cira dén con”, Vi 161, 14 thr iy
ngan ngli nhung 14 ca mét bai hoc 16n vé nhan sinh
noi cira Phat: dé lugng chu toan, bao dung déi vai
moi Kiép ngudi.”

Sau dam cuéi, Minh Ly vin & véi cha, ti€p tuc di
hét. chi thinh thodng vé tham éng quan phu. Méi tinh
nay kéo dii ngdt mudi nam, hai ngudi c6 con vdi
nhau. Nhumg do khéng chiu duge canh chéng chung
nén Minh Ly quyét chia tay.

Mat dém. ong Hai nghe vong lai tiéng hat cla
nang Chau Long. mot nhan vat chinh trong v& Lin
Binh-Diong Lé: *Dé al chira dugc nirou 1am. Chira an
thudc chin. chita nim chung hoi. C6 t6i chira duge ma
théi. Chira 4n thuée chin chung hei cing chira™.

Ngudi vg 1€ da timg cdt giong oanh vang nhur thé,
nhung nay dau? Nude mét éng roi 14 cha.
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“The nexr morning. with Trim Thinh’s agreement, 1
told my secretary to take Minh L¥ back to the
pagoda 1o thank thé bonze and ask for his permission
for her to return to a secular life. In the afternoon.
Minh Ly returned. still in her brown Buddhist
garments. Seeing that. T presumed that our marriage
wouldn't occur. When Trum Thinh questioned his
daughter. Minh Ly gave him a letter. which he read
and then handed to me. The letter said: ‘I wish you a
lucky and happy sccular life. You should keep and
use your Buddhist garments whenever you enter a
Buddhist’s door and vou will always be welcomed.”
To me, that short letter from the bonze was a greal
lesson in Buddhist humanity: Be kind-hearted.
toierant. and generous with everyone.”

After the wedding, Minh Ly lived with her father
and continued her career as an actress. Sometimes, she
wenl to sce her husband. the prefect. Their love lasted
for nearly ten years, and they had children. Finally.
they parted because Minh Ly was no longer prepared to
be the prefect’s second wife.

One night, Hai seemed to hear the echoing song
of Chau Long. one of the main characters in the play
Liww Binh and Dwong Lé: “Who has ever given up
drinking tdm zlcohol? Whe has ever given up
smoking opivm and ‘sharing his bed? It is only me
who can give up smoking opium; And even ‘sharing
your bed’.” '

His beautiful concubine once sang like that. Where
was she now? The tears brimmed over in Pham Hoc
Hai’s eyes.
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Dién vién chéo nao ldy chong ngoai quéc nhimg
nam 1940?

b6 la Hoa Tam.
Nhirng nam 1940,
dan lang Buoai
thuong hay ké
chuyén vé ba véi
long yéu mén. Hoa
Tam la cha mot rap
hat cé tén Quang
Tam Ban, dung gitra
chg Buoi, Ha Noi.
Rap lic nao ciing
dong khan gia, céc
buéi 61 thudng
ciing nhu budi sing
cht nhat. Khan gia
) c6 thé xem ca tich
méi cling nhu tich xua nhu Truong Vién, Quan Am Thi
Kinh. Nhimg tich nay hau nhu ai ciing thuéc, nhimg ho
vin xem di, xem lai nhiéu l4n, khéng biét chdn. Ho
ciing rdt ¢6 cam tinh véi ba chi rap Hoa Tam xinh dep,
an mac rat sang trong. Hoa Tam tréng con tré qud nén
moi ngudi goi ba la “mit-xo” du ba da cé chong.

Hoa Tam la con gdi mot gia dinh c¢6 néong ¢ Kim
bong, Hung Yeén. Tir nho, c6 bé da hat duoc nhiéu
lan diéu chéo, tuéng, cai lvong. Nam 13 tuéi, co di
theo mot génh hit dé hoc thém. Mdy nam sau, véi
giong ca dac biét, c6 quyét dinh theo hoc nhimng dién
vién c6 kinh nghiém dé dién cheo thuin thuc. Héi
dé, ban bé ¢6 ¢6 cdc nha van, hoa si, nha béo, thi si.
Chong c6, Louis Auburg, mot ngudi vira giau cé vira
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Which cheo actress married a foreigner during the
194052

Hoa Tam. During the 1940s, Bugi villagers often talked
lovingly about her. Hoa Tam was the owner of the local
tent theatre. Quang Tim Ban. erected in the Budi
Market, Ha Noi. The troupe played to a full audience
every night as well as at Sunday matinees. Audiences
could waich modern as well as traditional plays. such as
Trieemg Vién and Thi Kinh, the Goddess of Mercy.
Although they knew these plays intimately. having
memorised them, the audiences watched them
repeatedly without ever growing bored. They were also
fans of the theatre’s beautiful. elegant owner. Hoa Tam.
Her appearance was so youthful that they called her
“Miss™ even though she was already married.

Hoa Tam was bom into a farming family in Kim
Pong, Hung Yén Province. From the time she was little,
she could sing many styles of music such as chéo
{popular opera), fuong (classical opera). and cdi fuomg
famateur musicals). When she was thirteen, she joined
a troupe 1o develop her talent. A few vears later, as a
young woman with a very special voice, she decided to
leam from experienced artists and master chéo. At that
time. her friends included writers. painters. journalists,
and poets. Hoa Tam’s husband. Louis Aubourg, a rich
and handsome man, was proud that he had defeated all
his rivals. including mandarins and wealthy men.

Although Hoa Tam was admired for her beauty
and talent, these traits brought her both good and
bad fortune. She once said that her life was not a full
moon, only a sliver of one. However, at the age of
twenty-one, she was a star on the chéo stages of Ha
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dep trai. rat kiéu hanh |3 da ha duge 14t cd cic tinh
dich, ké ci nhitng ké gian sang quyén quy.

Tuy 1ai sdc nhv vay. doi Hoa Tam ciing chiju
nhi¢u lao dao. €6 ldn c6 néi rang doi minh bao gidy
cing la mot manh trang khuyét. Nam 21 1wéi. co di
1o thinh mot ngéi sao trén cic san khau chéo d Ha
Noi. Hai Duong, Son Tay. Ha Dong, Bac Ninh, Hung
Yen. C& dac biet ndi tigng vdi cdc vai Xiy Van trong
man Xy Vdn gid dai, vai vo Tuin Ty trong Tudn Tv-
Bao Hué” Nhimg nhan vat nay nhu dwge dung nén dé
cho ce dién. Ngay nay. khi xem nhimg nir dién vién
khic dién cdc vai nay trén san khau. nguoi 1a con
nhéc dén cdi 1én Hoa Tam.

Hoa Tam cén rat thanh cong trong vai Thi M4u.
M6t lan biéu dién cho khén gid nude ngoai. khi ¢o
dang di¢n that manh mé va ky a0 doan co gii tré ling
lo thi mét diéu rdt la lung xay ra. Khi Thi My uic
21an vai chi tiu va ném cdi dii trong xuéng. cdi dij
rol tring cdi ma. quay quay mét héi trén cdi mo,
Canh cdi dbi téng quay tron tren cai ma thé hi¢n
khao khit duc tinh va 6 phan Thi M4u. Khin 214 vo
cing simg s6L. tiéng vé tay rio rio. Ho chua bao gio
dwoc xem cdnh dién dac séc ay. Khdn gid nuée ngoai
con néi vé canh ay nhiéw nam sau dé. nhung tiée 1a
khong ¢6 tdm anh nio ghi lai.

Nhitng vai dién ciia Hoa Tam déu tr thanh miu
muc cho mot the he dién vién mai dé hoc déng tac. ky
thuat dién, cdch hat. va tham chi c4 cdch cudi. Nhidu
Ngudi ¢6 bat chude ¢ nhung khdng thanh cong.

Hoa Tam khong nhimg 13 mot dién vien khong thé
bat chwrde, ma con 13 mat nguot phu rit rat hio phéng.
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Néi. Hai Duong. Son Tay, Ha Pong, Bac Ninh, and
Hung Yén. She was particularly famous for the roles
of Xiiy Van in the scene Xiiv Vdn Feigns Madrness in
Kim Nham and of a tax officer’s wife in Tudn Ty-
Ddo Hué. These characters seemed to have been
created for her. Even today, when seeing them
portrayed by other actresses, people still remember
Hea Tam in the roles.

Hoa Tam was also very successful in the role of Thj
Miu. Once. in a performance for a foreign audience.
she was so powerful and magical in the part of the
flirtatious young woman that something very strange
happened. When her character became angry with the
monk and threw down the drumstick (di), it hit the
wooden tocsin (néd} and hovered, spinning above it.
Hovering in the way it did, the drumstick seemed to
express the young character's sexual aspirations and
her fate. The stunned audience was so impressed it
applauded frantically. Such a feat has never been
seen since. Unfortunately, there is no photograph
capturing this moment. which both foreigners and
Viemamese described for years afterwards.

Hoa Tam’s roles have inspired a new generation
of actors. who studied her movements, acting
techniques, and singing style, even down to the way
she laughed. However, many have (ried to imitate her
without success.

Hoa Tim was not only an inimitable actress but
also a highly generous woman. When the capital was
liberated in 1954, one of the theatre companies was
in financial distress. Hoa Tam didn’t hesitate to sell
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Khi Thu dé duoc giai phéng nam 1954, mot doan chéo
gap khé khan vé tai chinh, Hoa Tam khong ngén ngai
bdn di tat ca tr trang ctia minh dé gidp d& doan. Chi con
déng gop vao viéc dao tao, truyén nghé cho cic dién
vién tré, tir nhimg dong téc ti mi nhu cich xoe quat t6i
cach phuc trang, vin khan.

Hoa Tam chwa bao gid ddnh mat tinh yéu cudc
song. Liic dau yéu trén givong bénh, trude khi ra di,
chi néi: “Téi nang khiic an tinh véi cudc doi, mac di
cudc doi di 1am 16i dau khé nhiéu.”

Pdu nhitng nam 1960, ai déng vai Xuy Van dat
nhdt?

D6 1a Diém Loc. Khan gia ham mo cheo nhé dén Diém
Loc trong nhiéu vai dién, dac biét 1a vai Xuy Van.

Phan Thi Diém Loc sinh ra trong mot gia dinh
dién chéo chuyén nghiép. Me ba la Tiéu Thi Thuc,
dién vién mia hét truyén thong. Ba Thuc danh nhiéu
thoi gian 16i luyén tap cdc lan diéu khé nhu “Lan
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her belongings to help. She also contributed to the
training of new actors and passed on 1o young artists
her experience - everything from intricate
movements like opening a fan to arranging costumes
and headgear.

Hoa Tam never lost her love for life. On her
sick bed before she died she said: “[ have a special
bond with this life even though it has done me quite
a few wrongs.”

Who was the best known aciress for the role of Xiy
Vin in the early 196057

Diém Léc. Audiences familiar with ehés will recall
the actress Diém Loc for her many roles but
particularly for her characterisation of Xidy Van.

Phan Thi Diém Loc was bom into a family of
professional cAco artists, Her mother, Ti¢u Thi Thuc,
was an actress who performed traditional dances and
songs. Ms. Thue spent her spare time practising difficult
tunes such as “Lan Tham™ and “Cich (4" in her
poignant voice. At sixteen, Tiéu Thi Thuc was forced
into an arranged marriage. but she left her chén group
in Thai Binh Province and wandered 1o 112 Noi. then
later to Som Tay. There, she fell ill. but a rich man who
adnured her talent cared for her. She married him and
had two sons and & daughier, Diém Loc.

As a very young child. Diém Lac followed her
mother to festivals. In 1956, when she was eighteen.
the Co Phong Group in Son Tay Province recruited
her. Later. Diém Loc moved to the Viet Nam Chéo
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Tham™, *Cdch Ci", v&i giong hdt s&u thdm. Nam 16
1di. Tiéu Thi Thuc bi ép duyén. Ba bo doan chéo &
Théi Binh 1én Ha Néi, phiéu bat lén Son Tay. O dé.
ba lim bénh. nhung duge mot ngudi dan 6ng gidu c6
ngudng mo tai nang cua ba cuu mang san séc, Ba di
budc nira v&i éng, sinh duge hai trai, mdt gdi. Ngudi
con gai chinh i Diém Loc.

Khi con rit nho. Diém Loc da theo me dén céc (€
hoi. Nam 1956, Diém Loc dugc tuyén vio Boan Co
Phong & Son Tay lic mé 18 twéi. Sau ndy, Diém Loc
chuyén dén Nha hit Chéo Viét Nam. O do ba déng
nhiéu vai chinh trong nhitmg vo chéo ¢d. chée hién dai
nhue Thi Mdu trong Quar Am Thi Kinh. Chau Long
trong Lin Binh-Dieemg L6, chi Ba Dep trong Lo nidc
thdn, Duong Van Nga vrong Thdi Hdu Duong Vdn Nga.
Tam trong Tam Cdm. chi Tric trong Séng Tra Kinie, nit
du kich trong Ducmg vé tran dia.

Diém Loc dac biét thinh céng véi vai Xdy Vin
gid dai. Vai dién ]am ba néi tiéng ca nude tir dau
nhimg nim 1960. Khan gia khéng khai cam thdy ron
ngudi khi nghe ba hat. Nhidu ngudi mua vé chi dé
xem man Xiv Vidn gid dai.

Vai dién Xdy Van doi hoi dién xuét that dac biét.
Xy Van kich liét phan doi ché do da thé, nhung van
phai bé triu cau di hoi vo cho chéng. Xiy Van gdp va
yeéu Trin Phuong, mot tay ldi buon trang hoa, roi vé
gia dién dé thodt khoi gia dinh nha chdng. di theo Tran
Phuong. Tay 14 buon chang may chéc bo Xay Van.
Tai nhuc. X6y Van trAm niinh xuéng séng tu vin. Dé
dién thinh cong vai nay. dién vién phii thanh thao céac
lan diéu chéo. trong d6 ¢d dién La7 Lo. Ngudi hit phai
¢6 giong kim chudn, ti€éng ngan rat dai.
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Theatre Company. where she played the principal
characters in numerous chiée plays. both classical
and modem: Thi Mau in Thi Kinh, the Goddess of
Mercy (Quan Am Thi Kinh). Chau Long in Lun Binh
and Dwong Lé. Miss Ba Dep (Beautiful Ba) in The
Muagic Water Por (Lo nudce thin). Duong Van Nga in
Queen Mother Diong Vin Nga (Thdi Hiu Duong
Van Nga), Tam in Tdm and Cdm. Miss Tric in The
Tra Khie River (Séng Trh Khic), and the guerrilia in
The Way Back to the Fronr (Dudng vé tran dia).

Diém Lac especially succeeded in the role of Xiy
Van feigning madness. This scene made her famous
throughout Viét Nam beginning with the early
1960s. Audiences were thrilled when listening to her
singing: sonme people watched the play only for this
SCCNE.

The character Xiy Vin requires special skills
and techniques. Xdy Van stridently opposes
polygamy yet must carry a tray of areca nut and
betel as offerings 1o ask for another girl's hand for
her husband. Then. she meets and falls in love with
Tran Phuong. a playboy merchant. She pretends to
be mad te cscape from her parents-in-law and
follows Tran Phwong. who soon abandons her.
Ashamed. Xiy Van throws herself into a river. To
succeed in the performance. the artist must have
mastered chiée airs including “Léi Lo.” which
requires a clear soprano voice for resonance.

Diém Loc had many opportunities 1o learn chéo
. skills from master-artists, especially from Vinh
Phic Province’s late master, Kiéu Trong Dda, who
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Diém Léc ¢6 may man duge hoc chéo vdi nhicu
nghé nhan bac thay, nhat 12 véi nghé shin qui co
tinh Vinh Phic Kiéu Treng Doéa 1a nam déng gia nir
noi tiéng mot thei, Qua cdc budi 1ap vl vi, ba thé
hién thanh thao cdc k¥ thuat khé cila chéo nhu diéu
khién co mat khi nbin. liéc. cudi trong vai nguii dan
bi dién. C6 lan ba phai mat ba ngay chi dé tap cudi,
do dé da tao ra duge nhan vat Xu¥ Van day an teong.

Di vao tudi 64, nhung niém dam mé chéo ciia
Diém Loc van tran tré. Hién ba dang 1a giang vién bo
mon chéo tai Truong Dai hov San khau-Dién dnh.
dao tao cdc lép dién vién chéo ké nghiép. Ba uén
tran tr¢ lam th€ nao dé dio tao timg sinh vién dal
hi¢u gua cao nhat. dac biét la déi véi nhitng ai ¢6 kha
nang dién vai Xuy Van.

Tuy ban ron. Diém Loc vin o6 gang du 1t cd cidce
bugi hop cua Cau lac bo Dién vién chéo cao tudi. Ba hy
vong cdc dién vién chéo 1re wéi & cong hién tron desi
cho nghé thuat chéo nhu cic nghé nhan cao fudi -
nhimg ngudi dén nay vin cham chi luyén tap. bidu dién.

Nhirng nghé si néo dai dién cho bén thé hé dong
vai Thi Mdu gdn day?

D6 1a nghé s wu td Thanh Tram. cdc nir dién vién tre
Van Quyén. An Chinh. Hoai Thu. Vie mot ngay ddn
xuan nam 2002, ho cing nhav gap gd véi nhimg
ngudt hint mé chéo.

Trong suét cuéc doi dién vién. Thanh Tram da
dién vai Thi Mau hang nghin 14n. thé hién nhvédn
nhi khit vong yéu duong. séng mét cude soéng ty do
ciia nhan vat. Nam 32 twéi. Thanh Trdm vinh du
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was famous for his female roles. in harsh practice
sessions. she mastered difficult chéo techniques,
particutarly control of her facial muscles to stare,
glance, smile, and laugh as a madwoman. She
once spent three whole days laughing 1o practise
for the part. thus enabling her to create an
impressive Xdy Van.

At the age of sixty-four, Diém Loc’s passion for
chéo remains unchanged. As a lecturer on chéo at
the University of Theatre and Cinematography, she
is training future generations of ¢hédo artists, Diém
[.oc ponders how best to train each new student.
especially those able 1o perform Xy Van.

Despite her busy schedule. Diém Lgc tries to
attend all sessions of the Club of Elderly Chéo
Artists. She hopes young chéo artists will devote
their lives to this an like the elderly masters, who
still practise and perform.

Who represent the four recent generations of chéo
actresses in the role of Thi Mdu?

Eminent Artist Thanh Trdm and the young actresses,
Van Quyén, An Chinh, and Hodi Thu. On an early
spring day in 2002, they assembled for chéo fans.

During her carecer. Thanh Tram played Thi Mau
thousands of times, skilfully conveying the
character’s aspiration for love and a free life. A1 the
age of thirty-twe, she received the great honour of
performing Thi Mau in India for the late Prime
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dugc sang An Do dién
vai Thi Méu cho c6
Thu tuéng An Do
Indira Gandhi xem.
Dién xudt cua Thanh
Tram gay an tuong sau
sic cho khdn gia An
D6. Da nhiéu nam nay
khian gia khong con
thady Thanh Trim trén
sin khau véi vi diéu
quen thudc cua Thi
Mau trong bo trang
phuc sac s nira, nhung
trong tam tri ho vin
han sau hinh anh dién
Xudt cua ba trong vai
nay. Hién Thanh Tram
danh phian lén thoi
gian dao tao l6p dién
vién tre.

Ngoai tror Thanh
Tram, con lai ba dién
vién trong budi hoi
ngéd doé déu ra san khau
v6i cdc trich doan néi

tieng Thi Mdau lén chiia, Thi Mdu vai anh Né. That
kho phan dinh ai hon ai kém trong cdc c6 Miu Aiy.
Tuy nhién, Van Quyén véi kinh nghiém 10 nam
biéu dién (trong dé6 c6 giai thuang Tai nang tré tai
Hoi dién San khiu toan quéc nam 1991) to ra chin

chan, nhuin nhuyén hon ca.
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Minister Indira Gandhi. Her acting deeply impressed
the Indian audience. Although for many years Thanh
Tram’s admirers have not Seen her on stage
performing the familiar dance of Thi Maiu in her
colourful costumes, they still hold her lively
interpretation of this character fresh in their
memories. Now, Thanh Tram spends most of her time
teaching young artists.

Except for Thanh Trim, each of the other
assembled actresses performed famous scenes
featuring Thi Mau: Thi Mdau at the Pagoda (Thi Mau
Ién chua) and Thi Mau and Her Servant Né (Thi Mau
vl anh No). It was difficult to determine the best
performance. However, Van Quyén’s ten years of
experience (which include winning the Young Talent
title at the 1991 National Stage Festival) accounted
for the maturity of her portrayal.

An Chinh seemed to be better suited to play the
role Thi Kinh, who is Thi Mau’s opposite. However,
she acted skilfully and earned the honour of Young
Talent. After finishing the scene in which Thi Miu
goes to the pagoda to flirt with the monk, An Chinh
" changed into a fashionable black dress. Seeing her out
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An Chinh ¢é vé hop véi vai Thi Kinh 13 vai déi
nghich véi Thi Mau hon. nhimg c6 d3 bidu dién xudt
sac vai Thi Mdu vi ciing gianh duoc gidi thuéng Taj
nang tré. Sau khi biéu dién canh t&n chia ve vin chi
licu. 6 lién thay ngay bo vdy den rat hién dai ma
nhin khé ai ¢ thé nghi d6 1a c6 Thi Mau cia sap
khau chéo cé.

Hoai Thu {a dién vién thude thé hé tré nhét thanh
cong voi vai Thi Mau. Sinh & Thai Binh - c4i noi cia
cheo  Hohi Thu di yéu thich cheéo tir khi con rat bé.
Nam 2001. chi mot nam sau Khi bude chan vao lang
cheo. Hoai Thu di gianh dwgc Huy chuong Vang
trong Hoi dién San khau Truyén théng vai vai Thi
Mau. Vin nhimg vii diéu co ban nhung Hoai Thu
mda véi phong cich mdi, nhanh hon. Co Thi Miu-
Hoai Thu md ldm déng tién tré trung nhanh chéng
giy an nrong vdi khdn gia.

Trong vai Thi Mdu [am mé hoac khan gia. nhimg
dién vién tre nay chi [a mét s6 trong nhimg guong mat
tieu biéu cua lang chéo. Va dén mot ngay nao do. ho
s€ lai ti€p tuc truyén nghé cho idp din em dé cho hinh
anh Thi Mau cdn séng mai vdi thisi gian.

Thanh Hodi tro thanh dién vién chéo chuyén
nghiép nhu thé ngo?

Dién vién Thanh Hoai (Nha hit Chéo Viet Nam) 1a
mot tén 1udi quen thudc trén chidu chéo. Theo nghé
cheo dii hon 30 nam. chi thutng viio vai nit chin, nhu
uén nir Gidng Huong nang nghia nang tinh, hay
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of costume, it was
hard to believe that
she had just been
Thi Mau, a classical
character of the
chéo stage.

Of those
performing,  Hoai
Thu, was the
youngest to succeed
as Thi Mau. Born in
Thdi Binh, a cradle
of chéo art, Hoai,
Thu has had a passion for chéo since she was very
young. In 2001, just one year into her career, Hoai
Thu won the gold medal at the Traditional Stage
Festival in her role as Thi Mau. Using the traditional
dance structure, she developed a new style with a
faster tempo. With her dimpled cheeks, the young
Thi Mau-Hoai Thu quickly impresses an audience.

These young artists, who mesmerised spectators as
Thi Mau, are only some of the faces of the chéo stage.
One day they. too, will pass their mantle to a new
generation and keep the image of Thi Mau alive.

How did Thanh Hoadi become a professional chéo
actress?

Actress Thanh Hoai of the Viét Nam Chéo Theatre
Company is a well-known name on the chéo stage.
She has performed for over thirty years and often
plays good characters such as the faithful fairy,
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Chéau Long tan tio.
Chi bao: “Cé6 &
tang 161 khong
déng dc nghiét,
chua ngoa duogc, du
da hoc day du cic
loai vai co ban, ci
chin ca léch™.

Thanh Hoai
sinh ¢ Thdi Binh.
moét trong bon
ving chéo noi
tieng ¢ Viét Nam
nhung trong nha
lai khéng c6 ai lam
cheéo chuyén
nghiép. Thanh Hoai dén v6i chéo rit tinh co. Mot
hom, khi dang chan trau cat co trén by dé song
Luoc thi chi nghe loa thong bdo Poan Chéo nhan
dan trung wong (nay la Nha hat Chéo Viét Nam)
tuy€n ngudi. The 1a chi bo ca trau va ré dung co,
chay bé nam ki-16-mét xuéng thi tran du tuyén. Ai
ngo c¢6 bé nhit nhat, chi hoc lom vai cau chéo tir
nhing lin di xem van nghé ¢ lang, lai tring tuyén.
Da thé lai con néi ngong “I, n”. Nhung khi cat
giong lén 1a ban gidam khao bi giong hdt ngot ngio,
mugt ma cua chi chinh phuc ngay.

Thanh Hoai theo Poan lén Ha Noi hoc ba nam
(1965-1968), 161 di luu dién phuc vu bo déi, thanh nién
xung phong & chién trudmg.

Thanh Hoai lam viéc khong mét moi suét may chuc
nam. Nhitng nam gan day, chi di dién & Paris, London.
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Gidng Huong, and the hardworking wife. Chau Long.
She says of these roles, “Perhaps my personality is
not suitable for cruel. sharp-tongued. or shrewish
ladies. even though I have been trained 1o play both
good and evil characters.™

Actress Thanh Hoai was born in Thdi Binh
Province. one of the four most famous chéo areas in
Viét Nam. However. nene of her family members is a
professional chéo singer. She became a professional
by accident. One day while she was cutting grass and
grazing a buffalo by the Luoc River. she heard a
loudspeaker anrouncing tryouts for the People's
Central Chéo Troupe (present-day Viét Nam Chéo
Theatre Company). She abandoned the buffale and her
basket of grass and ran five kilometres to the district
town to participate in the contest. No one expected the
shy litile girl who had picked up a few chéo tunes
from village performances 1o win the examiners’
hearts. She even lisped the letters “1" and “p."
However. her soft. sweet voicc conquered the
examiners as soon as she began 1o sing.

Thanh Hoai went with the troupe to its headquarters
in Ha Noi and trained there for three years, from 1965
to 1968. After that. she travelled and performed for
soldiers and young volunteers on the war front.

Thanh Hoai has worked tirelessly for decades. [n
recent years, she performed in Paris, London. and
Brussels. She has won ten medals from regional,
national, and international contests. Her most
impressive and unexpected achievement was the
gold medal” at the 1990 Natienal Professional
Theatre Contest held in Thdi Binh Province. The lead
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Brussels. Chy d3 gianh duge mudi huy chuong cic loai
tal cdc cude thi khu wvire, toan quéc va qudc . Thanh
tich gay 4n tuong nhét va bat ngd nhat 13 chiéc Huy
chuong Vang rai Hoi didn San khau chuyén nghiép todn
quac 1990. Chi la dién vién dyv bi, nhung chi da dién
that dn tuong thay cho dién vién chinh &m dén xual.

Hién gid. chi khéng ¢on qud vit vi nhu nhimg
nam 1980. khi chi phai tréng rau, nuoi lon. cham séc
me dé. me chong, con dai khi chéng di vang. Cung lic
d6 chi vin ouét mai biéu dién, tap vai mdi. Hai con
gdi chi déu d3 c6 gia dinh riéng, nén chi cé phén
thanh thoi hon. Tinh véu clia chi danh cho chéo lai
cing mdnh ligt hon. Di 50 twdi nhwmg giong hat cua
chi van ngot ngao, trong vil, da diét. Ngoai chéo ra.
chj con hdt ca trd. chdu van, xdm, quan ho.

Chy van miét mai di hét, thu bang va giang day
cheo ¢ cie trudng nghé thuat. Mol nguoi & Dai Tieng
not Viét Nam toan goi chi 14 “l3o tuéng™ vi di biét rd
chi tir héi con thu thanh gid mot, mér hao rudi mén
bai. du dé mua hai chiéc kem.

Sau nhiéu ndam dong vai chinh, Thanh Hodi 1bi vé
trong nhimg vai phu. nhudng san khiw cho 16p dién vién
tré hon. Chi tam su: *Minh gia 16i. phai dé cho 16p tré
chinh chién. Ldp tre bay gio khd lam™.

Tao Mat cd ding gop gi cho su phdt trién cuia chéo
thoi hién dai?

Tao Mat. tén khai sinh 1a Nguyén Dang Thuc, sinh ra
trong mél gia dinh nong dan nghéo & huyén Thach
That. Ha Tay (cdch Hi Noi 45 ki-16-mét). Sau Céach
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actress suddenly fell ill: Thanh Hoai performed
impressively as an understudy.

Her personal life is much easier now than in the
1980s. Buck then. she grew vegetables. raised pigs.
and took care of her mother. mother-in-law, and
young children while her husband travelled. At the
same time. she performed and studied new roles.
Since her two daughters are now married. she has
more time for herself. Her love for chi¢o has grown
even stronger. Although she is fifty years old. her
voice is still sweet. crystalline. and enthusiastic. She
also sings other forms of traditional music such as
ca tri. chdu vén, xdam., and quan ho.

Her other activities are singing, recording. and
teaching chiéo at art schools. She appears at the
Voice of Viélt Nam tecording studio so often the
staff members call her “Veteran General.” They have
known her since her fee was one or 1.5 hao (one-
tenth of a déng) for a recorded song, enough to buy
(WO ICC Creams.

After vears as a lead actress. Thanh Hoai now
plays supporting characters. leaving the central stage
for vounger performers. She says, 'l am old now. Let
the young generation take up the challenge. They are
very talented.”

What has been Tao Mat's contribution to the
development of chéo in modern times?

Tao Mat (the stage name of Nguyén Dang Thuc)
was born into a poor peasant family in Thach That
District. Ha Tay Province, forty-five kilometres
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mang Thdng Tam 1945, 6ng vao bo doi, di khing
chién. Khi dé. éng khong hé dim mo trd thanh ngudi
cam bit chuyén nghiép.

Nam 1957, Tao Mat duoc xem v chéo ¢6 Quan
Am Thi Kinh. Ong phai long chéo ngay lap tirc. Ong
I€o déo theo Poan Cheo Ha Noi xem ho tap vo, xem
dién, hoc mua, hoc hat. Chi trong mot thai gian ngan,
ong hoc duoc khd nhiéu lan diéu cheo. Tir d6 éng-
quyét tam dan than vao san khau cheo.

Ong t hoc chir Han. chit Nom. tinh thong lich sur,
triét hoc. va cdc loai hinh nghé thuat khéc. Tir nhitng
nam 1960, 6ng l1a nguoi di tién phong viét hang chuc
vo cheo lay dé tai vé cuoc song hién dai. rat dwoc
hoan nghénh trong cdc hoi dién san khiu toan quéc.

V& Bai ca giit nuoc gom ba tap, noi dung néi vé
tricu Ly (thé ky 11-13) da gay chdn dong nguoi xem
nhimg nam 1980 vdi nhitg quan diém xa hoi rit hién
dai. Vo chéo phé phin céc thé luc bao thi can trd cai
cdch xa hoi, ung ho phu nir tham gia cdm quyén. Nhéan
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from Ha Nai. After the 1945 August Revolution. he
joined the army and took part in the resistance. Al
that time. he never thought he would become a
professional writer.

In 1957, Tao Mat watched a traditional chée
play, Thi Kinh, the Goddess of Mercy. and
immediately fell in love with this theatrical art form.
He later followed the Ha Noi1 Chéo Company to
watch 1ty rehearsals and performances and started
learning chéo songs and dances. Afrer a short time of
practice, Tao Mat mastered a number of ¢héo airs
and was determined to pursuve the cfiéo stage.

Quite separately, he studied Chinese and Ném
characters by himself and became accomplished in
history. philosophy. and other arts. From the [960s
on, he was an avani-garde scriptwriter who drew
stories from medern life to create chée plays that
were lauded at national stage festivals.

His play A Song to Preserve the Nation (Bii ca
2it nudc} in three volumes about the Ly Dynasty
(eleventh to thirteenth centuries) produced an
audience stir during the 1980s because of its modern
social views. The play criticises conservative forces
impeding social reforms and supports women
holding power. The character Hé Gia (Old Buffoen)
impressed the audience with his optimism and
patience before his death.

After Tao Mat died in 1993, Bai ca giit midc
received a gold medal at a festival held in the ancient
capital of Hoa Lu (Ninh Binh Province). The
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var hé gia pay an tuong manh cho khdn gia bang anh
than lac quan. kién tri che dén trsee lic chét.

Sau khi Tao Mat qua doi nam 1993, v& Bai ca gin
mice doat Huy chuong Ving tat hoi dién & ¢6 do Hoa
L. Ninh Binh. Ong duoc Nha nude truy tang Giai
thuong Hé Chi Minh vé van hoc-ngheé thuat cho nhimg
thanh cong va ddng gép ciia minh cho cheo.

Nha nghién ciru nao e hoc chéo?

D6 13 Ha Van Cau. Ong tw hoc ma théng thao
tiéng Phip. tigng Hin. C)ng [a nha nghién ciu
chéo noi tieng. Sust mdy chuc nam qua. ong giang
day cheo i Truomg Dai hoc San khau-Bién anh
Ha Nou.

Ong trng tham gia bién Sean cdc muc tir vé san
khiw trong T dién bach khoa | it Nam va Bach khou
thie Ha Noi. Nhimg céng trinh nghién ciru cia ong
duoc in thinh cdc @ap sich chuyén dé nhe Tim hicy
pluteng phdp vier Cheo U969, Tan the va Tan chéo
U972), Tuxen tip Hé cheo (1972). May van dé kjch
ban Chéo (1979), Bink dién k¥ thuge trong dién xudr
Chéo (2000). Rat nhiéu sdch trong s& nay da duoc
gidi thudng cua Hei Van nghé dan gian.

Nhic¢u coéng trinh nghién ciu cis ong duge cic
hoc gid nude ngoai quan tdm dén chéo tim hiéu vi ca
ngoi. duce dich ra cic tha neng Dire, Phip, Hung-
ga-ri, Nhat Ban.

Tai mat hot nghi quoc 16 vé san khau 16 chife &
birc nam 1978, baj tham luan cua ong. Pong g0p
vk vide nghién ciru Méw qud gicgn cich cia Brechs
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Government awarded Tao Mat the H6 Chi Minh
Prize in Literature and Arts for his achievements and
contributions to chéo.

Which researcher trained himself in the art of
cheo?

Ha Van Cau. He
taught himself
French and Chinese
scripts and is now
fluent in both. He is

particularly well
known as a chéo
researcher. For

several decades, he
has lectured on chéo
at the Ha Noi-based
University of Theatre

and Cinematography.

Céau has served as an editor for entries about
theatre in the Viét Nam Encyclopaedia and the Ha
Néi Encvelopaedia. His research papers have been
printed in numerous books, including Introduction
ro Chéo Writing (1969), Reciting Poems and Plaving
Cheéo (1972)., A Collection of Cheéo Comedies
(1972). Some Issues with Chéo Scriprs (1979), and
The Techniques of Chéo Performing (2000). Many of
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trong cdc san khau phuwong Péng, da thu hit duoc
su chi y cua dong dao thanh vién tham du. Sau dé,
bai tham luan cia ong da xudt hién trén bdo chi
nhiéu nudc.

Ha Van Cau da vié€t duge gan 30 kich ban cho san
khau truyén théng, phan 16n 1a cho chéo. Dac biét,
hai kich ban Qudn ba c6 va Lé Quy Dén cua éng dia
doat Giai Nhat va Giai Nhi, do Hoi Nghé si San khau
Viét Nam tang nam 1993,

Puoc hoi vé nguyén nhan cia thanh céng, ong
cudi, néi: “Cai thoi trai tré cua t6i, ¢é vi nha tho
tudi dan anh t6i phdn t6i ching viét duoc dau.
Nhung t6i coi d6 la cau néi c6 ich, gidp t6i ¢6 ging
vuon lén”. Roi 6ng nhac t6i ngudi thdy cil ciia 6ng
la Long Chuong, ngudi da gidp 6ng rit nhiéu trén
con dudng su nghiép. Trong cau néi dy, Ha Van Cau
thé hién cdi chat Hdn hoc dam nét — “nhat tr vi su,
bédn tu vi su.”
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these books have won prizes from the Viét Nam Folk
Art Associalion,

Overseas scholars interested in c#1é0 consult his
rescarch papers and praise his works. which have
been rranslated into German. French. Hungarian.
and Japanese.

At an intemational conference on theatre held in
Germany in 1978, his report. “Coentributions to Studies
of the Use of Brecht as Interruptive Effects on Oriental
Theatre.” drew broad attention from conference
participants. Subsequently, the report appeared in
nunwerous foreign newspapers.

Ciu has written nearly thirty traditional opera
scripts: most are chéo. His scripts, The Three
Sisters” Restanrant {(Quian Ba Co) and Lé Quy Pén
tthe name of 4 celebrated Vietnamese scholar), won
the first and second prizes respectively from the Viét
Nam Association of Theatrical Artists in 1993,

Asked about his recipe for success. he said.
smiling. “*When I was young. 4 sentor poet warned
me that [ would not be able to write anything
readable. His warning served as a stimulant to my
later effort.” He also fondly recalls his former
teacher. Long Chuong, who helped him with his
career. In this Cau has turned out 1o be a Confucian
scholar, for Confucians remember the famous saying
about respect for teaches: “One word is a teacher:
half a word is a teacher.”
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IV. AM NHAC CHEO

Am nhac trong chéo bdt nguén ti ddu?

() Viét Nam thoi xa xuva. trong cdc nghi 1& hat mia
dd xudt hién nhimg lan diéu doc ddo nham t4n vinh
cong dirc cua thdn cho 1€ héi. Ngudi Viét Nam da
truyén lai tir thé hé nay sang thé hé khdc nhitng man
biéu dién nay. tit mic do dé nhdt dén phic tap nhit.
Mbi the hé lai thém vao dé nhing sdng tao riéng.
Chéo sdn dink bat nguén 1l nhitng nghi 1é mang tinh
chit tam linh hay thé tuc dy. Am nhac cha cheo san
dinb phong phi. da dang.

Trai qua nhiéu giai doan lich sir cua dan toc Viét
Nani. chéo cd vdi vén am nhac dac sic di co nhiéu
thay d6i. Phan lén trong téng 8 gan 200 lan diéu
chéo ¢6 g6c gdc tir din ca déng bang Biac Bo va
Trung Bé.

Hdt chéu nhu thé néo?

Dién vién chéo, du déng vai kép. nir chinh, hé hay
vai léch (thudng la mét ngwdi chéng lai cdc gid
dao dic xd hoi. khong nhar thi€t phai i3 nguai lam
diéu dc) khi hdt phai tron vanh 16 chir. thé hién duoc
thanh tudng cua nhian vai. Ho phdi phdt am ding
nglt diéu va 1d chir. Cdc sic thdi tinh cam - vui buén,
dau khd - cia nhan vat phai 1041 lén duoc qua tiéng
hdt, ké tr giong kim. giong thd. giong déng... Dién
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Y. MUSIC

What ix the origin of chéo music?

In Viet Nam’s distant past. song and dance
cercmonies honoured deities with special melodies
describing their distinguished deeds. Vietnamese
have handed these performances, from the simplest to
the most sophisticated, down from generation to
generation. Each generation has added innovative
characteristics. Chéo san dinh, a popular chéo art
form performed at village communal houses. springs
from these spiritual and secular ceremonies. Irs
inhented music is rich and diverse.

The classical chéo theatrical performance of
today. including its specialised music. has undergone
many changes over the long course of Vietnamese
history. A majority of the nearly 200 original chéo
melodies originates from folksongs of northern and
central Viét Nam,

How should cheo songs be sung?

Actors and actresses performing chéo - whether as
central characters, heroes. heroines, buffoons, or
villains (often a persen who counters society’s moral
standards. not necessarily one who does evil) — must
sing clearly to show their characters' unique physical
characteristics. They must enunciate both the tones
and words. Each feeling — whether happy and joyful
or sad and miserable - is expressed with a certain
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vién phai thé hién that dit cdc tir wong thanh day
gid tri biéu cam.

Trong chéo, dién vién c6 dugc bé lan ndn diéu
khong?

Bé lan nan diéu la mot dac diém ndi bat trong nghé
thuat cheo. Nhac cong chéo cd rat gidi bé lan nan
dieu cho phit hop véi timg man dién. Dién vién cheo
sir dung lan diéu dé thé hién cdc sac thdi tinh cam
Khéc nhau tit tie gian, budn dau dén vui sudng nham
cudn it ngudi xem.

Mat khic hit cheo cé thé cé nhiéu 11 nhung ch:
mot giai dieu hoac nguoc lai. Mgt bai héit do nhiéu
vai trd khac nhau cat ién thi lan diéu cing theo do
mi thay d6i vi dién vién chéo truyén thong phai bigt
chuyén déi giai diéu cho phit hop vdi vai trd. Trong
khi dién vién 6-pé-ra phwong Tay phai thudc leng
fing 131 hat thi cdc dién vién va nhac cong cheo cd
phai theo mhip 46 tinh cam cla vai trd va tich hdt dé
bé lan nan diéu.

Nhac cu chinh dung trong chéo la gi?

Ca kich dan 1oc Viét Nam déu phai ¢6 nhac cu
dém cho hat. Ngay xua. trén chi€u chéo san dinh
¢6 cay hé, nhi, sdo. Bo g& luon déng vai trd chinh.
gém tedng con, tréng cdi, tréng com, thanh fa, mo.
Trong con dung dé giit nhip cho hét, cho mda va
dem cho hat. Cau néi xua “phi tréng bat thanh
ch&o” ¢hi vi tri quan trong cla chiéc tedng trong
dém dién cho. Cdc nhac cu nhir nhi cing voi bo
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unique nuance of voice: metal voice (kim). earth voice
(tho). copper voice (déng), and so on. These sung
sounds give rise fo sophisticated onomatopoeic
associations that audiences treasure.

Can performers change the lyric and melody of a
chéo song?

Subtle dramatic changes in lyrics and melodies are an
outstanding feature of chée. Classical chéo musicians
are skilful at modifying melodies to svit each
presentation. Chée actors use melody and words to
portray a range of emotions from anger to sorrow 1o joy
in order to evoke feelings from the audience.

A chéo song may have many verses with only
one metody or vice versa. A song may differ when
sung by different characters since the traditional
chéo performer adjusts the melody for the
character. While Western opera singers learn lyrics
by heart. classical cfiéo artists and musicians
modify melodies depending on the mood of the
circumstances and on their interpretation of each
character and of the story.

What are the main musical instruments for chéo?

Vietnamese operas always have background music.
The traditional instruments used on a chéo sdn dinh
stage include the hé and the nhi, two double-
stringed instruments: and the sdo, a bamboo flute,
The percussion also piays a major role and includes
a small drum {tréng con), large drum (iréng cdi).
the horizontat cylinder-like drum (fréng com). gong
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trong c6 thé lam
nén dan nhac
hoan chinh.
Tréng t6t c6 thé
khoa lap cho
dién xudt yéu.

Trong  cheo
hién dai, c6 sir dung
thém cdc nhac cu
khac dé lam phong
phi thém phén
dém nhu thép luc,
tam thap luc,
nguyét, tiéu.

V. LANG CHEO

Mot trong nhimng chiéu chéo thanh cong nhdt la

chiéu chéo lang nao?

D6 la chiéu cheo lang Thiét Tru, xa Binh Minh, Hung
Yen, cdch Ha Noi 60 ki-16-mét vé phia dong nam. Tir
chiéu, trude budi biéu dién hang gidy déng hé, khan gia
da ng6i kin san dinh. Ai dén sdt gio m& man chi ¢6 nude
leo 1én cay da hay ngéi tran lén c6ng tam quan ma xem.

Béi cheo lang Thiét Tru dugc thanh lap tir nhimg
nam 1960, tat ca céc thanh vién déu la tinh nguyén. Ho
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(thani Ia), and the wooden tocsin (mé). The small
drum helps to maintain both rhythm in song and
dance and a dramatic background 10 the singing.
The old saying. “There’s no chéo without a drum,”
proves the importance of the drum in a chéo
performance. Instruments such as the phi, combined
with a drum sel. can make a perfect orchestra. Good
drumming can make up for a weak performance.

In modern chée. other musical instruments
enrich the background music. The sixteen-stringed
zither (riidp fuc). hammer dulcimer (tam thdp fuc),
double-stringed tute (mguvér), and the flute (ridud
add their harmonious influences.

V. CHEO VILLAGES

Which is oene of the most successful cheo village
troupes?

Thiét Tru Village Troupe. Binh Minh Commune
{Hung Yén Province), sixty kilometres southeast of
Ha Noi. The audience always fills the courtyard of
the communal house by late afterncon. hours
before the troupe stages its show. Spectators who
artive just before the curtain rises have to watch
from the courtyard banyan tree or from atop the
communal house gate.
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khong chi biéu dién cho dan lang xem, ma con di cdc

tinh khac. Pi thi 14n nao doan ciing doat giai cao. Tuy
nhién doan ngimg biéu dién sau nam 1975 khi diéu kién
kinh t€ khé khan, vi cdc thanh vién con phai lo kiém
song. Thinh thoang ho ciing ¢6 tu hop, 6n lai ky niém
Xura cii, hat dam diéu chéo co.

Nam 1995, doan chéo Thiét Tru duogc hoi sinh khi
lang Thiét Tru duge chon lam diém xay dung “Lang
van héa”. Va Tinh qué Thiét Tru, vo dau tién cho ra
mat sau 20 nam, ngay lap tic thu hit duge su chi ¥
cua dan lang. Nam 1996, doan cong dién vo Giit tron
tinh qué. Mot nam sau, vo dién dai hoi nhat Maéi tinh
ven song ra doi.

Xem ho biéu dién, it ai nghi ring cdc dién vién
trén sin khdu ban dém lai la nong dan, ban ngay
chén lam tay blun ngoai rudng.

Cac thanh vién trong doan déu cong hién hét
minh cho chéo. Chi Nguyén Thi Xuit, lam nghé

trang banh cuén, sau méi budi tap dém nao ciing
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The Thiét Tru héo Troupe. all of whose
members are volunteers. was formed in the 1960s. It
performed not only for commune residents but also
travelled to play for audiences in other locations.
The troupe won high prizes whenever it entered a
theatrical contest. However, the troupe stopped
performing after 1975, when economic conditions
became extremely difficult, because its members
were oo busy making a living. However, from time
10 time, the artists gathered 1o recall the past and
sing classic chéo songs.

The troupe revived in 1995 when Thiét Tru
Village mplenmented its project “Cultural Village.”
Love for Thiét Try (Tinh qué Thiét Truj, its first
publicly performed play after twenty vears, stirred
immediate local interest, The troupe went on to stage
Maintaining Love for the Homeland (Git tron tinh
qué’ in 1996 and one year later performed its longest
play. Love Storv by the River {M6i tinh ven séng}.

Watching their skilful performance. one can
hardly believe the artists on the stage ar night are
farmers who work in the rice paddies by day.

‘The group members sacrifice for chéo. Nguyén
Thi Xuvat, whe sells rice pancakes (bduh cuon),
prepares the cakes for the next day’s marker late at
night, afier she has practised chéo with the troupe.
Another group member. Lan, sells ceramics in Ha
Noi1 but always returns in tinie for rehearsals. Mrs.
Hué tours with the group to faraway locations even
though she has to be home with her three-month-oid
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phai thic khuya lim hing cho budi chg sém mai.
Mot thanh vien khdc cua doan, chi Lan di bdn do
gém (an Ha Nai nhung méi khi c¢6 vo ciing kip vé
cling tap vai déi. Chy Hué ¢6 con nhé chua day ba
thang nhung di dién & tinh ciing khong bo da dién
xong phai vé ngay trong dém. Anh Nguvén Van Vién
ban roén cong viée trén huyén nhung cing khong tir
choi vai dién nao.

Bac Lé Van Pike, ngudi viét kich ban cho d6i, néi
vé tinh yéu cia minh vé&i chéo: “Toi viét kich ban
chéo pbhan vi mé chéo. phan vi duoc ba x3 dong vién
khuvén khich™. Ba xa bic chinh 1a co Me. dién vién
chinh déng thsi 14 doi phé doi chéo. Dén nay, bic
Dire da viet duoc mudi kich ban chéo, trong dé co
hai v& giiinh duge rar nhiéu giai. Pira chdu ngoai bic
mai nam tudi ciing da biét hdt chéo dang diéu, ding
nhip. Chiéu chéo lang Thigt Tru nay mai roi s& trong
cay ca vio nhimg dién vién nhi nhu thé.

Déi chée Thi€t Tru tru duge 1a nhér cd sy ing ho
cla dan lang. Din lang dong gop ca théi gian va tién
bac. Cdc cu trong lang dimg ra xay dung sdn khiu
Iim ché cho d6i luyén tap, biéu dién. Cic cu dac biét
quan tam dén trang phuc vi trang phuc déng vai 1rd
rit quan trong cho thanh céng mot budi dién. Tit
nam 1993 dén nay. thon da ddu tr hon mudi trigéu
déng mua trang phuc cho déi.

Mot lan. cic cu trong lang xem v& Mdai tinh ven
séng thay khéng hii long vai chiéc mil viuang mién
ctia nhan vat nam, lién quyét dioh phai mua mot

chi¢c mil mdéi. Cic cu cir cu Twong 70 tudi lén Ha
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daughter by the day’s end. Nguyén Van Vién is
busy with his work at the district office, but he has
never refused a role.

Lé Van Dirc. playwright for the group, explains
his love for chéo: 1 write scripts because 1 like chéo
and because my wife encourages me to do so.” His
wife, ME, is the lead actress and deputy head of the
group. Birc has written ten scripts, winning
numerous prizes for twe of them. Dirce’s
granddaughter is only five years old, but she can
sing ehéo songs correctly. The future of the village
troupe will depend on such young singers.

The Thiét Tru Chée Troupe relies on community
support. Villagers donate their time and money. The
elderly built a stage at the communal house for the
troupe to practise and perform. The villagers pay
special atiention to the costumes since these are very
important for the success of performances. Since 1995,
the community has contributed more than ten million
dong (UUS$ 667) 1o buy costumes for its troupe.

Once. while watchirig a rehearsal of Love Srory
by the River (M6i 1inh ven song), the village elders
were not happy with an actor’s royal hat and decided
to buy a new one. They sent Tuang, age seventy-twa,
te Ha Noi 1o buy it. After he had bought the hat for
170.000 dong (US$ 11.33), the old man suddenly
remembered that the troupe also needed new royal
suits, He immediately bought two royal suits for
300,000 dang (USS 20), going beyond the authority
entrusted to him.
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Noi mua mi. Mua xong chi¢e mi gid 170 nghin
déng. cu chot nhé ra doi cling dang cin hodng bao.
Cu ba tién mua luén hai bo. mat gan 300 nghin déng.
vugt qua ca quyén han moi ngudi trao cho cu.

Ngudi Thiét Tru xa qué cang dong gép cho doi. Co
ngudi Gng ho doi hon 50 bo rang phuc, du ca tir quin
do nguai hdu dén xiém y cong chia.

Bing cich huy dong déng gép cia cong ddng. lang
Thiét Tru néu mot tim guong sdng vé cdch khés phuc v
phat trién chéo & cdc lang qué. Néu kinh nghiém nay
duoc van dung phil hop & cac lang khdc, chac chan chéo
sé phat trién nd ro.

Lang ndao dong gop nhiéu dién vién chéo chuyén
nghiép cho cdc doan chéo?

bo 1a lang Khude & Thai Binh. Cac dién vién chéo
lang Khuéc da timg hon mot dn gay 4n wong manh
vdi khdn gia trong vi ngodi nuée vdi tiéng hat dam
tham. ngot ngao, ¢é suc lay déng long ngudi, Lang
Khudc L3 mot trong ba lang chéo ndi tigng & Thii
Binh. De dd. Thdi Binh tré thanh mét trong nhitng cdi
no1 chéo cua Viét Nam.

Khéng ai biét chinh xdc cbi ngudn cia chéo lang
Khusc. Dan iang cho biét ho da biéu dién cheo tlr rat
xtra. Vao thoi cuc thinh. lang Khuoe ¢é dén tim doi
chéo. Nhimg cii 1én nhu Pham Van Dién. Bao Thi Na.
I3 Quang Bong, Cao Kim Trach dé & nén quen thudc.

Lang Khuéc 12 noi cung cdp nhiéu dién vién tai
nang cho Nha hdt Cheo Viét Nam vi doin chéo cdc
tinh ban. Cheo lang Khuéc c6 phong théi dac sac riéng.
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Even those who have left the village 10 setile
elsewhere contribute. A native of Thiét Tru Village,
who is living away from home, donated over fifty
costumes, everything from a maid’s uniform 10 a
princess’s dresses.

By mobilising community support, Thi€t Tru
Village has set a good example of how rural villages
can revive and develop their chée tradition. If this
experience is property adapted in other communities.
chéo is certain to flourish.

Which village has contributed many artists to
professional chéo theatre companies?

Khuéce Village in Thai Binh Province. Chéo artists
from Khuéc Village have more than once
impressed Vietnamese and foreign audiences with
their ardent, sweet, and moving singing. Khudc is
one of the three famous chéo villages in Thdi Binh
Prevince. In turn. Théi Binh is one of Viét Nam's
chéo cradies.

No one knows the exact origins of Khudc chép;
villagers say they bave performed since ancient
times. At the peak of its theatrical development, the
village had e¢ight chéo groups. Some Khuéc
performers such as Pham Van Bién, Bao Thi Na, Ha
Quang Béng. and Cao Kim Trach have become
household names.
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Dién vién & cic doan nhu Ha Tay. Hung Yén, Ha Nam,
Hai Duong thudng vé tan lang Khuoc dé hoc hoi.

Dan lang Khudc tu bién tu dién rdt nhiéu vo. Vo
Vieon cam (1958) danh dau dinh cao thanh cong cla
cheo lang Khude. Cdc vo noi tiéng khic 1a Chiéc cay
cai tién (1965), Qué lia tinh nguoi (1972), Niém vui
ciia me (1988), Doi ban dong hanh (1990). Bén canh
d6 céc vo chéo ¢b nhu Liu Binh-Duong Lé. Quan Am
Thi Kinh, Truong Vién van dugc nguoi lang Khuoe
thuong xuyén luyén tap, biéu dién.

Lang KhuGc cé nhiéu hoat dong dé bao t6n von
quy chéo, trong d6 ¢ cau lac bo chéo hoat dong tich
cuc. Bac Khoa, mot thanh vién cau lac bo. khong gidu
n6i niém tu hio, khoe: “Cau lac bo chiing 16i cir di hoi
dién 12 duoc huy chuong vang”.

Nhiéu gia dinh c6 t6i ba, bon thé hé trén cung chi€u
cheo. Ngudi gia truyén lai cho 16p tré cdc k§ nang trong
biéu dién cheéo. Hang ngay, cu Cao Kim Thach, 95 tudi.
van day cdc nghe si tré cach hat cheo. Nhiéu dién vién
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Khuae Village supplies talented artists to the
Viet Nam Chéo Theatre Company as well as chiéo
theatres in other provinces. Khuoe cfide is unique:
chéo artists from Ha Tay. Hung Yeén. Hi Nam, and
Hii Duong journey to Khude Village for training.

Khude vitlagers have staged many chéo plays
they themselves wrote. One of them. The Grange
Orchard (Vudn cam. 1958) marked the height of
suceess for Khude chiéo. Other famous plays are An
Improved Plough (Chiéc cay cal tién, 1965). The
Homelund of Rice and Humanity (Qué lia tinh
ngud, 1972), The Mother's Joy (Niédm vui cha me.
1988}, and Twe Companions (Ddi ban dong hanh,
1990). Meanwhile. the village continues to rehearse
and perform classical plays. such as Lun Binh and
heeng Lé, Trieang Vién, and Thi Kinh, the Goddess
of Mercy.

The village has many activities to preserve its
cheéo tradition, including an active chéo club. Club
members are all ages. One member. Khea. shone
with pride. saying. “Our club wins gold medals in all
the chée festivals and competitions we enter.”

In many families. three or even four generations
perform together. The old pass down chiéo skills 1o
the young. Every day, Mr. Cao Kim Trach, age
nmnety-five. trains young artists how to sing chéo
lyrics. Chéo actors as young as thirteen have won
gold and silver medals in chiéo contests.

Khuéc villagers have captured their love for chéo
in their following song:
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mét 13 wdi di doat huy chuong ving. bac trong cac
cudc thi hdi chéo,

Niém dam mé chéo ciia ngudi dan lang Khuge the
fuén trong bai hat sau:

An no réi lai ndm khoég

Nghe tiéng trong chéo vé bing di xem

Chdng thém dn chd an nem

Thém no com 1€, thém xem hét clido.

VL TUONG LAI PHAT TRIEN

Tai sao hi¢n nay chéo lai gap kho khin?

Ngudi Viet Nam, dac biét I& & viing nong thén, khong
phai I3 da quay lung lai v6i tuéng. chéo, cai lvong.
Nhimg cdc doan nghe thudt truyén théng vin dang
loay hoay di tim khdn gia.

Gido su nghe thuat bidy dién truyén théng Trin
Bang giai thich vé nghjch Iy nay: “Chiing ta thi¢u mot
d0i ng@ cin b6 ¢ chat luong. nhit 13 nhimg cay viet
chuyén cho kich har dan (oe. Chiing ta dang sir dung
cdc nha bien kich dugc dao tao viét kich néi theo kiduy
phuong Tay dé viét kich ban cho kich hit dan toc,
Kich néi cia phuong Tay khac vdi kich hat dan 1o¢ vé
két cdu. van chuong, cdch xay dung hinh 1wong nhan
vat. doan ket. Do d6. mot s6 v tuéng, chéo. cai luong
da ddnh mat ban séc nghé thuar. na nd nhy kich néi™.

86



popudar Theatre

Having had a good meal, I lie idle

But as soon as I hear the sounds of cheo drums,

I tap my belly and ser off 10 watch the
performance.

Turning down high-class pork pies and spring rolls,

I just want to eat simple rice and warch
popular chéo,

V1. FUTURE DEVELOPMENT

Why is chéo currently in crisis?

Vietnamese people. especially those living in rural
areas, have nof wrned their backs on riong, chéo. and
cdl fieemg operas. yet professional theatre companies in
these traditional art forms struggle to find audiences.

Trdn Bang. a professor of traditional performing
arts, explains the paradox: “We lack qualified
artists. especially pluywrights, who can write
decent plays for traditional operas. We are using
playwrights trained in Western-style spoken drama
to write scripts for traditional operas. Western-style
dramas are different from traditional Vietnamese
operas in terms of structure. language, character
development. and denousement. Therefore. some
rmang, chéo, or edi lwong operas have lost the

87



Cheo

Kich hdt dan 16¢ chi€m hai phan ba s6 lwong cic
doan san khdu ca nude va timg ¢6 mot lyc lugng séng
ldc riéng ctia minh khd himg hau. Trong nhimg nam
1960, chéo co hon 20 nhi bién kich, trong d6 cé
nhitng tén tuéi nhu Trin Huyén Tran. Luu Quang
Thuan. Han Thé Du, Viét Dung, Tao Mat. Thua ddn
theo nam thang. d€n nay d¢i ngil ndy chi con lai thira
that dam ba cay biir. Nhimg cay bt mdi thi vin cdn
mai danh an tich, chua thay xuit hién dé 14p vio chd
trong. S0 nha bién kich chuyén nghiép it oi con lai
khong the cang ddng dwge nbu cdu kich bin mdi cho
gan hai chuc doan chéo chuyén nghiép.

Dao dién kich hdt dan toc, nhitng ngudi chiu trach
nhi¢ém vé viéc tudng phai ra tudng. chéo ra chéo, cai
lwong ra cai luong, cang ngay cang thiéu trim trong.
Ngudi dao dién phai nam viing dac hil coa timg loai
hinh kich hdt, phai bi€t chon loc, két hop nhuan
nhuyén cic k¥ thuat hat. muga. bién dién.

Ti¢c thay. rdt it cac doan nghé thuat chuyén
nghiép cé dao dién chuyén trich. Thay vie d6. ho
thuong mai dao dién kich ndi dan dung kich hdt dan
1oc, 10l trung tén thanh “chi dao nghé thuat™ trong
cde chién dich quang cde. Mot s6 it dao didn kich
néi ¢6 hi¢u biét sau rong vé san khau truyén théng
nén dung duge nhimg v& kich hdt nghiém tic. Song
khong it dao dién “cdch 1an™ mét cdch cdu tha nghe
thuat truyén thong.

Hiu hét doi ngd nhac si. thiét k& san khau cua

lwéng, chéo, cai luong dang trong tinh trang bdn
chuvén nghiép. Vao nhitmg nam 1970. mébi kich
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identity of their original art form and have become
spoken dramas,”

Traditional opera compantes account for two-
thirds of the country’s theatre companies and once
had many scriptwriters. In the 1960s. there were more
than twenty chéo dramatists. including famous names
such as Tran Huyén Tran. Lyu Quang Thuan, Han Thé
Du. Vigét Dung. and Tic Mat. However, over the
vears, the number of ¢héo dramatists has declined
while fewer and fewer young dramatists have
emerged 1o fill the gap. The few remaining
professional dramatists cannot meet the twenty
professional cfi¢o troupes’ need for new plays.

Tradirional opera directors responsible for
keeping tuéng. chéo. of cal fwomg operas true to their
origins are also growing scarcer. Direclors must
understand the characteristics of cach kind of opera as
well as how properly to select and combine the skills
of singing. dancing. and acing.

Unfortunately. few professional troupes have full-
time directors. [nstead, they often use spoken-drama
directors to stage traditional operas and then credit
the directors as “art instructors™ in their advertising
campaigns. Thanks to their extensive knowledge.
some of these directors have assisted troupes to
produce decent shows: however. many have
bastardised the traditional art.

Most ruong. chéo. and cai heong musicians and
stage designers are amateurs. In the 19705, each 1ype
of traditional opera had its own full-time musicians
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ching trong kich hdt dan téc ¢6 riégng mét do1 ngi
nhac si. thiét ké san khiu chuyén nghiép. Vé hoi hoa.
Nguvén Heéng cua tudng. Nguyén Dinh Him cta
cheo, Luong Déng cia cai luong di cd gang duy tri
phong cdch riéng biét cho timg kich chung. Ngay
nay, nét dac thit &y dang mai médt dan, vi moi hoa si
ap dat phong eich riéng cia minh chung chung cho
cic kich chang. V¢ am ohac ciing vy, dac bigt 1a qua
nhitng bii hdt méi mi nhac 1 dua vio.

Gido sur Tran Bang két luan: »Vi kich hdt dan 16¢
cua ching ta con mang tinh nghiép du nén kho thu
hit dugc ngudi xem. Trong nhitng nam gan day. da
xudl hién nhimg vo wdng. chéo. cai fuong cai bién
dnh huong x&u dén tinh da dang cta nghe thuat dan
1oc. Chung ta cdn phai dio tac mot déi ngit nhitng
ngudi viél. dao dién, nhac si, hoa si chuyén nghiép
cho tireg kich chiing™.

Giuai phdp nam trong nguyén chin cot 167 cla van
dé niy: d6 12 khiu dao rao. Tir nam 1958 dén nam
1994, Truong Pai hoc San khau-Dién anh chi dao tao
dién vién méa khong 6 18p nao danh cho bién kich vi
dao dién kich hdt dan 10c. Mac dil truding 16 chie cdc
khéa hoc dianh cho cde dao dién va tde gia kich ban
kich ndi. nhung trong chuong trinh khong ¢6 phin
danh cho kich hdt dan toc.

.:{y the ma sau khi ra trudng. cic cdn bo kich néi
vin 1at ngang sang lam kich hat. Rat may Ia gin day
nudc ta dd nhan ra thigu sé1 nay va dang 6 gang giai
quy€t tinh trang mat can déi trong hé théng dao tao
nghé thuat biéu dién,
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and stage designers. Professional stage designers
such as Nguyén Hong for ruéng, Nguyén Dinh Ham
for chéo. and Luong Béng for cal leong tried to
maintain the unique style of their art form.
Nowadays. this uniqueness 15 fading as each stage
designer imposes his or her personal stvle on the
traditional operas. The same is happening with the
music, since writers often use modern popular songs
in their classical operas. -

“Since we're perferming amateur opera's. i is
difficult 10 artract audiences.” Prof. Tran Bang
concluded. “Some recently bastardised ruong.
chée, and cdi liwong dramas have badly affected the
traditional diversity of the arts. We need 1o train
professional scriptwriters. directors. musicians,
and stage designers for each specific kind of
traditional opera.”

The solution lies in the problem’s roots: the
training system. Between 1958 and 1994, the
University of Theatre and Cinematography trained
only actors and actresses but did not train dramatists
ot directors for traditional operas. Although it now
tuns courses for spoken-drama directors and
playwrights. the curriculum does not include
traditicnal opera.

Ironically, graduates of spoken drama schoaols
often direct traditional operas. Luckily the couniry
has recently recognised this drawback and is trying
10 address the imbalance in the performing arts
. lraining systen.
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Chéo ¢d co hoi tén tai dén ddu?

Khi 1am man Lién hoan Nghé thuat Chéo truyén
thong toin quoc lan thi chat nam 2001 tai Ha Long
ha xuéng. mét cau hoi nhiic nhéi vin cdn do: “Litu
cdc dién vién chéo ¢6 bam tru duge véi nghé sau budi
héi ngod nay khéng?”

Neu ta xem nam dién vién déng vai Xuy Van -
mo&t nhan vat kinh dién — ta ¢6 thé xua tan di lo ngai
vé tuong lai cla chéo. Mac db kinh nghiém & nhing
dién vién ¢4 tham nién 12 cdn thiél. su ton tai cla
che¢o con phu thude vio s6 luong vai dién va. it
nhién, su ho tro tir cong dong. Nham khai phuc nghe
thuat chéo truyén thong, co s vat chit cho nha hat
vh cong tdc die 1ao di duge tap trung dio tu hon.
Cic dién vién cd kinh nghiém duoc khuyén khich
truyén nghé cho ldp dién vién tré.

Nguoi Phdp do hd Viét Nam tir nam 1884 dén
nam 1945, lam cho Viéi Nam bi phuong Tay hda
nhi¢w. D6 thi hoa va cong nghiép héa ciing gay ra it
nhi¢u tic dong. Cheo ¢é din dian khéng con phi hop
voi tang |op thi dan. nhat 12 sau Dai chién [ D& 16n
tai. ngudi lam nghé ¢6 gang cai cich chéo. Cheo
Nguyén Hiru 11¢n ¢6 khuynh hudng hién thue va bit
chude phuong Tay. Tuy co cai cich, chéo Nguyén
binh Nghi van ¢6 bdm ban chat chéo ¢é. Nhung. nhin
chung, chéo cé dang mat dan.

Sau Cich mang Thing Tim 1945. chinh quyén
nhan dan chu trvong phuc héi von cé. trong dé cé
chéo. Nam 1957, mgt nhém cdc nhi nghién ciu chéo
suu tam dugc hon 100 manh chéo cla cdc nghé nhan
bén trung tam chéo & mién biac Viét Nam: Dong (Thdi
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How good are chéo’s chances of survival?

A disturbing question remained as the curiain
descended after Viét Nam's first National Traditional
Chéo Festival held in 2001 in Ha Long City; “Will chéo
actors and the art of chéo survive this gathering?”

Watching five young actresses play Xidy Van, a
classical character. might dispel worries about the
future of chén. Although senier actors’ experience is
necessary, the continuity of chéo depends on a
greater stage of characters and, of course, on mote
community supporl. To restore the traditional art of
chéo, recent improvements have focused on
theatrical facilities and training. Experienced artists
have been encouraged to pass their knowledge and
skill on 1o young actors.

The French dominated Viét Nam from 1884 to
1945, causing the country to become increasingly
Westernised. Urbanisation and industrialisation also
had an impact. Traditional chéo gradually fell cut of
favour with city dwellers, especially after the First
World War. In order 1o survive, artists tried to
reshape chéo. The chéo of Nguyén Hiu Tién. for
example, tended toward realism and imitated
Western drama. Nguyén Dinh Nghi adapted his work
on the basis of traditional c¢hée: nevertheless. in
general chéo was fading.

After the August Revolution of 1945, the
Government supporied the recovery of Vietnamese
traditions. including chéo. In 1957, a group of chée
researchers collected over 100 skits from artists in
four traditional chéo centres of northern Viét Nam:
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Binh}, Tay (Ha Tay), Bac (Bac Ninh), Nam (Ha Nam).
Viéc nghién citu, chinh 1y cic v& chéo ¢d dem lai
nhiéu két qua ddng khich 1¢. Tuy nhién. viéc hién dai
héa chéo vin khéng kéo duac khdn gia quay lai rap.

Thee nhd nghién ciu chéo Ha Van Cau, trong
khoang th&i gian tir 1959 dén 1964, Bo6 Van hda Viét
Nam di t6 chifc vai 16p tap hudn nham gin giit nhimg
tich chéo truyén théng. Mbi 16p tap huidn kéo dai i
mot dén ba thdng.

Sau déi mén (1986), canh tranh 1ir céc loai hinh
gidi tri hién dai nhu truyén hinh, ra-di-6. dién anh,
nhac jazz khién cho chéo cang lao dao. Cic nghé si
chi dién trich doan dugc thoi. Ban vé viéc xay dung lai
Nhi hdt Cheo, ong Duong Ngoc Piic, nguyén Téng
Thu k¥ Hoi Nghé st san khau, cho bigt: "Khé du dodn
twong lai lam. ™ Ong ndi them: “Khong ai ddm bao
dam rdng chiing ta sé ¢o khan gid thudng xuyén néu
nhu rap duge xay dung lai.”

Thanh céng caa Lién hoan Nghé thuat Chéo toan
quoc Lan thie nhat 1ai Ha Long da phu nhan néi lo ngai
cua ong Diic, cho thay rang chéo vin con cin thiét dd
dé thu hit khdn gia. Néu xét ¢én su hudng \ng diy
nhiét tinh & Ha Long thi ching 1a ¢6 thé tin urong qua
quyét rang khdn gid Viét Nam vin mé chéo truyén
théng. Nha viét kich qud ¢6 Tao Mat di thanh cong
trong viéc hién dai héa cdc v& chio bing cdch thé hién
lai nhitng dac diém cua chéo truyén thong. Ngusi Viét
Nam hién dai & tim thay hai yéu 18 quan trong trong
cheo: chiéu sau cda tam hoén Viét Nam va dao dic xa
hoi cla cong déng Viét Nam truyén théng.
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east (Thay Binh Province). west {Ha Tay Province).
north (Bac Ninh Province). and south (Ha Nam
Province}. Their research and editing of traditional
chéo plays achieved encouraging results. However.
the modernisation of cfée did not succeed in bringing
the audiences back to the theaires.

According to chéo researcher Ha Van Cdu, between
1959 and 1964, Viér Nam's Ministry of Culture held
several workshops 10 restore classical chiéo skits. Each
workshop lasted from one to three months.

After Renovation in 1986, competition from
modern entertainment such as TV, radio, movies,
and jazz created even more difficulties. Artists
performed only extracts. “The future is very difficult
to  predict.” Duong Ngoc Bilc  said  about
reconstruction of the theatre. Mr. Dac is former
General Secretary of the Association of Theatrical
Artists. He added. “No one can ensure we will have
regular audiences onge the theatre is rebuilt.”

The success of the First National Traditional
Chéo Festival in Ha Long challenges Mr. Bic’s
feurs. showing that cfide is still vital enough to
attract audiences. Given the enthusiastic response in
Ha Long, we can rest assured that Viét Nam's
audiences still enjoy traditional chée. The deceased
playwright Tac Mat succeeded in modernising chéo
plays by reinterpreting the features of traditional
chéo. Modern Vietnamese will discover two
important elements in chéo: the depth of the
Vietnamese soul and the social conduct of the
traditional Vietnamese community.
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Chéo

B Van héa Thong tin ¢6 ké hoach (6 chic cdc lién
hoan chéo nam niam mot ldn va trao huy chwong cho cdc
nam. nit dién vién, chi khong phai chi trao gidi cho cdce
v dién. Nhimg hién cling ¢6 chimg lo ngai m&i nay
sinh: Theo Twyeén tip chée cia Ha Vin Cdu, cd thay chi
¢6 bay va chio c6 néi tiéng.

Thém nifa. ¢6 mét nghich 1y dang tén tai khi hinh
thite nghé thual nay duoc truyén lai. Cac dién vién
tén tuéi i3 nhing ngusi chiu trich nhiém dao tao,
nhung mot s6 trong nhifng ngudi dé lai cam thay khé
c6 thé phat hién duge nhimg tai nang tré va khong tin
nhimg ngudi k& tuc tré 1di ¢é thé khic hoa duge cai
tinh Wiy cua chéo. Vi, sau d6, theo mot sy thay déi
mdi day. cdc doan chéo von 1a doc lap bi sdp nhap
vilo cdc doan kich ndi va maa.

“Xu hudéng nay 1a khong thé trinh khoi™ — ong
Van Su. cian bo Cuc Nghé thuat Biéu dién thuoc B
Van hoa Thong tin, néi — "Nha hat khong cé suc
manh ndi roi hay dia diém thuan 1gi - ngay ca Nha
hit Chéo Viet Nam déng tai Ha Noi. dia diém 16t nhat
treng ca nude - ciing chi ¢ thé 18n tai duge bang cich
luru dién nhu mét gdnh hat luu dong thdi trude.”

Poian chéo Quiang Ninh déng gan Vinh Ha Long tim
cich tdn tai bang cach bigu dién cdc bai din ca quan ho
vi nhitg bai hdt 1i€ng Hoa choe du khach. chi y&u Ja du
Khéch tir nude ldng giéng Trung Qudc, thay vi biéu dién
chéo. Mot s6 dién vién xin ra khoi doan dé hat chéo cho
cic budi biéu dién r8i tai mot cong vién bén bai bién.

Vica chinh quyén va cong déng déu cd gang chin
hung mon nghé 1huat nay. nén hy veng san khau chito
khap ca nudc sé ddn dan khai sac,
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The Ministry of Culture and Information pians to
hold cheo festivals every five years and to offer
medals to actors or actresses rather than o award
plays. But now more worries arise: According to Ha
Van Cau's Collection of Classical Chéo, there are
only seven famous classical c/iéo plays.

What's more. a paradox exists as the art form is
passed down. Senior actors are the trainers, yet some
find it hard to recognise young ralents and do not
believe their young successors can portray the
essence of civo. And then. in a recent shift, formerly
mdependent chén groups have merged with dancing
and spoken drama groups.

“This tendency is inevitable.” Van Sir, from the
Department of Performing Arts in the Ministry of
Culture and Information, said. “Theatres without a
particular strength or a favourable neighbourhood -
even the Ha Noi-based Vigt Nam Chée Theatre. the
one best known in the country  can survive only by
travelling like a mobile troupe of the past.™

The Quang Ninh Chéo Troupe based near Ha
Long Bay manages by singing guan ho folk songs
and Chinese-language songs for tourists, mostly from
neighbouring China. instead of giving ehiéo shows.
Some actors have quit the troupe to sing chéo for
puppet shows at a beach park.

Ax both the government and the community try to
revive (his art. chéo stages across the counlry will
hopefully light up more regularly.
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Nhiém vu ciia Nha hdt Chéo Viét Nam la gi?

Nha hdt Chéo Viet Nam, thanh lap nam 1951, ¢6
nhiém vu phuc héi chéo truyén thong va phit trien
chéo hién dai. Va1 gan 120 cdn bo. doan di trinh dién
khap Viet Nam va ci & nudc ngodi. Cic budi dién
cheo trén san khiu nudc ngoai di thu hiit rdt dong
khin gia o Trung Quéc. Mong Co. Ba Lan. Nga.
Bungari. Dic. Phép. [talia, Bi, Singapo v Malaysia.

Hai su kién ddng nhé trong lich su cua nha har Ja:
Nam 1985. don vi trinh dién va Vang phdan Cancasia
cua Bertolt Brechr tai Lién hoan Opera quoc t€ &
Berlin: nam 1994, don vi nhan duge mot giai thudng
Viét Nam-Bhic.

Chinh phit Viét Nam da cong nhan nhimg thanh
tuu cia Nha hdt Cheo Viét Nam bang viéc trao tang
don vi hai Huan chuong Poc 1ap (hang nhi va hang
ba) va nhiéu phén thuong cao quy khac.
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What s the mission of the Vidt Nam Chéo Theatre
Company?

The mission of the Viér Nam Chée Theatre Company,
which was established in 1951, is to restore traditional
chéo and develop modem chéo. With its nearly 120
members. the company has played widely in Viét Nam
and abroad. Chée performances on foreign stages have
taken audiences by storm in China, Mongolia. Poland,
Russia, Bulgaria, Germany. France. ltaly. Belgium,
Singapore. and Malaysia.

Twao memorable events took place in the history of
the company: Tn 1985, it performed Bertolt Brecht's The
Cancasian Chalk Circle at the International Opera
Festival m Berlin: in 1994, it received a Viét Nam-
Germany prize.

The Vietnamese Government has recognised the
Viét Nam Chéo Theatre Company’s achievements by
awarding it two Independence Orders (Second Class
and Third Class) and various other honours.
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Chéo

TU VUNG

bhai din ca
bé lan nan diéu

bd gd
budi bigu dién

cich diéu hoa
cai bién

cau lac bd chéo
chéo hién dai

cheo truyén théng

chiéu chéo
chuin hoa
chim choe
chuyén nghiép

dan ca
dan nguyét
dao dién

dao lang
dao cu
de

dién bo
doan chéo

dong tdc cd ban

gdnh har
gido dau
giong déng
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GLOSSARY

folk poem (n)

to modify songs.
dramatic changes in lyric
and melody (v, n)
percussion (n)
performance (n)

to stylize (v)

1o adapt (v)

chéo club (n)
modernized chéo (n)
iraditional chée {n)
village troupe (n}

1o standardize (v)
cymbals {n)
professional (adj)

folksongs (n)
double-stringed ute (n)
director (n}

flirtatious woman (n)
props (n}

to participate in the
action (¥)

gesture (n)

chéo company (n)
basic movements {n}

troupe {n)
prelude (n)
copper voice (n)



pop ular Theatre

giong thd
giong kim
g1 nhip

hé
hé moi

hé pay

khin gia

kich hét

kich hdt dan 19¢
k¥ thuat kich

lan diéu cheéo

13y hoi

lién hoan chéo
loai hinh san khau
13 néi

luu dién

manh tré

mo

mua din gian
mia ro1 nude

nha bién kich

nhac cong

néi

ngam

nghe nhan bac thay

nghé si

nghé thuat san khau
truyén théng

earth voice (n)
metal voice {n)
to maintain the thythm

(v}

buffoon (n}

buffoon dancing
without a stick (n}
buffoon dancing with a
stick (n)

audience (n)

sung drama (n)
traditional opera {n)
dramatic technique (n}

chéo air (n)

1o breath (v)

chéo festival (n)

form of theatre {n)
speech (n)

to travel and perform (v)

scene (n}

wooden tocsin (n)
folk dance (n)
water puppetry (n}

playwrighi. dramatist (n}
musician (n}

to speak (v)

to recite rhythmically (v}
master-artist (n)

artist (n}

traditional theatrical art (n)
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Cheo

nghiép du

nhac dém

nhac cu day

nhan vat

nhin vat phu

nhan vat trio phing

phién ban
phéng
phuong phip ké

rap hat
sS40

tam thap luc
thanh la
thanh tudng
than tro
thap luc
thi€t k& san khau
tiéu

tinh tr finh
tinh kich
trang phuc
trac long
irich doan
1rd nhai
réng

tréng cdj
tréng chéo
wong con
wéng com

truyén nghé
trit tinh
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amateur (adj)
accompaniment (n}
string instrument {n)
character (n)

minor character (n)
satiric character {n)

version (n)
backdrop (n)
narrative method (n}

tent theatre (n}
bamboo flute {n)

hammer dulcimer {n}
gong {n)

physical characteristics (n)
body of the play (n)
sixteen-stringed zither (n)
stage designer (n}
flute (n}

Iyricism (n}
dramatics (n)
castumes (n)

satire (n}

excerpl (n)

mimetic skit (n)
drum (n)

large drum (n}

chéo drum (n}

small drum (n)
horizontal cylinder-
like drum {n)

to pass on (v)
romance ()



Po pufav Theatre

tur sy

rng dién
udc lé

val

vai lech
vai nif chin
vai phu

vo dién

narrative (adj}

o Improvise (v}
conventional {adj)

role (n}

villain {n)

good character (n)
supporting character (n)
play (n})

103



NHA XUAT BAN THE GIOI
THE GIOI PUBLISHERS
46 Tran Hung Dao. Ha Noi. Viet Nam
Tel: 84-4-825384)

Fax: 84-4-8269578
Email: thegioi@hn.von.vn

CHEO
POPULAR THEATRE

Chiu rdch nhiém xuat ban (Director of Publication)
Tran Poan Lam’

Hoa si thiét ké (Designers)
1.¢ Bich Thay
Ngo Thé Quan

In 1500 ban, kh& 10 x18 cm.Tai xwdng in Nha xuét
ban Thé Gi6i . Gidy chdp nhan dang ky xuét ban s
72-2008/CXB / 153-255 { ThG, clp ngay 6/5/2008 .
In xong va ndp lwu chidu quy Il -2008



Nha vin héa Hiru Ngoc vanha van My Lady Borton
mang dén cho chiing ta xé-ri sich song ngit ddu tién
vé van héa Viét Nam. Mu&i cudn sdch nay phi hop
cho nguoi Viét Nam hoc tiéng Anh ctling nhu ngudi
nudc ngoai hoc tiéng Viét.

Nha van héa Hiu Ngoc la tdc gia cia nhiéu cuén
sach vii bai bdo néi vé van héa Viéet Nam, da timg viét
cuén 84 ray nguoi dich tiéng Anh. Nha van Lady
Borton la tdc gia cha cubn sich Tiép sau néi buén:
Mat nguoi My giita lang qué Viét Nam, va da timng la
“Ngudi duong thon™ trén VTV 3.

Culwral scholar Hiu Ngoc and American writer
Lady Borton have brought us the first series of
bilingual handbooks on Vietnamese culture. These
ten books are suitable for Vietnamese studying
English and for foreigners studying Vietnamese.

Hiru Ngoc is the author of many books and articles
on Vietnamese culture and of A Handbook for
Translators of English. Lady Borton is the author of
After Sorrow: An American Among the Vietnamese
and was a "Contemporary” on VTV3.
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